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THE MEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
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THE RENOWNED ITALIAN GRAND OPERA TENOR — a *. _— Belle A. I isch, soprano, New 
I iss Grace Ryan, soprano, New 
ACKNOWLEDGED VOICE SPECIALIST y ° -© Mr. James Tr avers, baritone, New York 
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Studio: Pierce Building, Boston, Mass 312 Pierce Building, Boston, Mass 
4 nipeulinniteaie Oe —_ ’ JESSIE DAVIS 
Mme, GERTRUDE FRANKLIN, |- , ~~ 
VOCAL INSTRUCTION. Chccnieiiia:titieatiad Minion 
246 Huntington Ave., Boston Studio: 4 7 Pierce Building 
Opposite Symphony Hall. Residence: « West Cedar Street. Boston 
FLETCHER MUSIC METHOD. 
ARTHUR J. HUBBARD EVELYN A. FLETCHER-COPP 
VOCAL INSTRUCTION Home Address: 107 Thorndike Street, Brookline, 
Assistants Mase. 
MADAME HUBBARD and FRED. J, LAMB MA RY DESMOND — 
159A Tremont Street - - Boston, Mass. 


(ENGLISH CONTRALTO) &écitals 
6 Newbury St., Boston onal 


Riccardo Lucchesi 
ARTISTIC SINGING 
Roeom2S Hollender Bullding 
214 Boyiston St., Boston, Mass. 
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Teacher of Singing 
MUSICAL MANAGEMENT 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. Boreurs STUDIOS, BOSTON 


THE HOWE- FABRI STUDIOS 


Italian School of Singing, Opera and Languages 


Prof. G.L. FABRI Mme. EMMA HOWE-FABRI 
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Mme. ANNA E. ZIEGLER, 


MEW YORK 
Normal Class, Opera Class and private tuition 


Telephone 1424 River 
CON TRALTO 
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called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 



































) STERLING 208s 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 





1849—SHORT GRAND - 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO., 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 
204-6 Wabash Avenue 


BOSTON 
CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 





Inetruets, trains and educates after the best metheds ef Fere- 
The facalty sambere some of 





may enter at any time. 
MISS CLARA BAUR 
pees Avenwe, Ook Street and Burnet Avence, CINCIMMAT!, O10) 


) KRANICH & BACH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 





























FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Strich & Zeidler 


@RAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
1324 St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wurutam H. Seerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO.. Cincinnati, O 


EVERETT PIANOS 








DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO Co., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


—===PLAYER PIANOS" 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 
SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 


Ind.; Los Angeles, Cal,; Richmond, Ind.; Toledo, O. 


VOGAL TEACHERS! | SELF-HELP wit teacn you 


PUPILS to SING by NOTE. Send for a 
copy $1.25. Regular discountto — 
MRS. W. H. TEASDALE, VOCAL STUDIO, - = SAVANNAH, GA. 


RARE VIOLINS, CELLOS, BOWS 


ITALIAN AND SILVER STRINGS 
LEATHER CASES AND FRENCH ROSINS 


$. PFEIFFER @ G0. [Ses eres ew ves 


ARTISTIC REPAIRING ON PREMISES 























LECTIONS 


On 


THE NEW AND THE OLD IN OPERA; AMERICAN 
COMPOSING, CONCERTS. 
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of the daily papers for twenty years past h 


is in the Pacific, peacefully steaming toward lower Cali through the twenty years of the files of this paper 


fornia, and “Pelléas et Mélisande” is occupying the there find that Tue Musica Courter had hundreds of 





stage at the Manhattan Opera House, the per calling attention to works and singers in Europe that should b 
formance interesting many people, surprising others and heard here, but that were neglected because of tl le 
giving musicians of what we are pleased to call effect of this idea promulgated by the dailic t]} ea that 

the old school considerable perturbation as to the final vere here in possession of not only all that Europ { 

5 utcome of the divine art. Osear,the Ham but that the stock had virtually beet 
erstein, has, however, demonstrated many operati the vicissitudes of prophecy, of p1 f 
things which the daily papers of this unwashed town have pert more consequence than the purveyn f 
sistently declared to be impossible If an otherwise unoccupied lo me it seems that “Pelléas et Me i r na 
literary student were to utilize time with any definite purpose. | he Manhattan Opera House until it t n off, and suffict 
would suggest to him to take our dailies for, say, twenty vears for the iv is the evil eve thereof f f ret ent 
past and cull from them their despairing repetitions of the sad an entirely new conception of the role of tl ic dray 
plight this community was placed in, not only in having at the upsets old theories and ideas; at least t] } 
Metropolitan Opera House, periodically, all and the only great ill, it is only through the exhaustion of all p ib 
singers of Europe, but also in being unable to find any more of given subject that we can reach th ple 
a similar abilitv, and, furthermore, that novelties would not be time it was the recitative that { hi 
accepted by operatic New York, but that it wanted only the Wag ny composers, and then came the a1 th the recit 
nerian repertory and the old operas. Oscar, the Hammerstein the accompaniment as a mere sustaining S 
has eliminated this care from the minds of our daily paper “star” the orchestral parts were made mors enificant and becar 
‘reators, for the operatic favorites held such sway here that nei integral instead of a sustaining part, and 1 \ follow b 
ther new roles were studied nor new singers admitted on any complete conjunction of the two th the chorus making nit 
equality. But the chief credit belongs to the Hammerstein, not called by its founder the mu Ira his was still furthe 
only for his success, which is alwavs creditable anvwayv. but be ‘xpanded to a deeper coloring a: 1 more distanced perspect 
‘ause he did it single handed and without any assistan through the additional freedor { the orchestra with its more 
whatsoever vea, even with opposition facing him and claborate extravagance, and Debus ' ncreases tI vari 
liscouraging predictions attempting to neutralize his tion by separating the function eparating it for those wil 
efforts annot discern that it 1s merely another or different variat 
‘ And now the nervous newspaper man, acting on the assump the same species 

tion that, like Atlas, he is carrving this whole weight upon his As Lincoln said, it suits those people that like it, and tl 
bent shoulders, is again engaged in the speculation as to the fu ipplies to all things, whether Wagner or Italian or Neo-Italiar 
ture of “Pelléas et Mélisande” at the Manhattan The future or Gluck or American opera, which lead e to ask where tl 
has already arrived. Oscar, the Hammerstein, has made it pres (American opera really is. Suppose Oscar, the H 
ent. made a present to us of it He has actually introduced as were to announce that he was rea to produce next « 
repertory works “Louise,” “Thais,” “Siberia” and this latest mys American opera, with, of course, an American dran vie 
tic play, and the future will give us other novelties, including written by an American, where is that opera? A number 
such revivals as the “Contes d’Hoffmann.” The backbone of th omposers have been mentioned who might be com: 
old system is shattered and the people will henceforth look for Oscar, the Hammerstein, to write an American opera, but tl 
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-decidedly so. Commissions to 
be given only to composers who 

here are a number of com 
operettas, or light, very light, op 
ot of 


the class that write the pro 


all due respect to the class here 


not even 


operettas art 
and whose 
ustained chiefly by the 
rseplay. Mr. De 
ate works that do 
uch « tus methods, 


merican light operas are 


ous musi 


Ko 
not 


xtrane: 


in their out 
all actually de 
uy” or the “‘loca! 


low 


omedians, who 
or exaggerated idiots and 

trate their adoption to 
or the skilled 


appeal to wit. No man 


performer 


respe ynsibility 


—unless a “prize” composition in that form be ex- 
cepted—showing how quickly we resort to any ref- 
uge or defense of the position which claims greatness 
for a composer the moment he is an American, no 
matter if he is not a symphonist and has never writ- 
ten an American composition. 

To use in substance the language applied, my 
friend says: “The sum total of your demonstration 
results in the quickening of the view that there really 
is no American composer at all, and that, in the 
higher sense of it, the European enlightened art 
sense of it, you have no composers here at all out- 
side of your academic writers, who give you minia- 
ture examples of the European schools and who 
write German music or French or Alsace-Lorraine 
music, a music on the border of both German and 
French, music which is neither fish nor flesh, but 
which can be found in thousands of examples among 
the examination specimens of the conservatories of 
or the papers submitted to the masters of 
music who are giving instruction in Europe. Is C. 
Loeffler an Is he not 


I: urope, 


\artin American musician ? 


bia or any college or university. “ ‘Where is your 
American music and your American composer?’ is 
the constant question that arises when I read your 
claims for American composers, and one would prob- 
ably not put that question so emphatically unless 
your constant exposure of the real facts were not ex- 
hibited so enthusiastically in your columns, although 
this enthusiasm is, under the prevailing conditions, 
certainly not judicious.” 

As an answer is demanded, I might suggest that 
a great deal of truth is centered in this view of the 
subject, and it will be found that I never have made 
the claim that we have a school of American com- 
posers or a style American. In fact, I challenge 
Walter Damrosch, who under oath swore that we 
have here a style Herbertian just as there is a style 
Wagnerian, I challenge him to prove that, and, in 
fact, no one, until the moment that statement was 
uttered, had ever heard of any American style of 
music except the popular street styles, and they do 
not enter into a discussion of these questions. I al- 
ways and consistently do claim that, unless our 


American composers are 





IN CONNECTION WITH RELIGION IN PERSIA 


Ie it ery yet ictised, has be 


nset, plays a. series 


Shah of Persia 


actually a composer of French music, altogether in 


every phase and phrase Gallic to the Gaulic core? 


Where is there a touch of the Yankee, the slightest 


] 


allusion to Revere or Samuel Adams or Warren or 


Sumner or Bunker Hill or the Boston Tea Party or 
the Massachusetts Sixth or even industrial Brockton 


in anything Loeffler has written? Is there any adap- 


tation of a text or subject of Whittier or Emerson 
or Longfellow : 


h, tush with the idea of protruding with 


Isn't it all European, strictly Euro- 

pean lus 

Loeffler as an American composer, a man of foreign 
birth who resides now periodically in Paris!” 

lurthermore, it is suggested that our own concep 

of MacDowell’s product is that he was a Ger 

in music with a slight allusion to the French 


And 


hadwick, a writer of German songs, no matter un 


] 


‘to his early associations with Marmontel. 


hat guise, and of Bohemian and German music 
that orchestral suite played by the Boston 
the 


ough Leipsianer infused with the Teu- 


Orchestra—a_ student of Leipsic 
> ever to be modulated into an Ameri- 
‘ut, tut! Why, it is claimed that John 
\merican pedant and a first class 

ic at Harvard, from which no musi 
luring his régime, and if is suggested 
here the who 


American musicians are 


rth from Harvard, Yale, Ann Arbor, Colum- 


maintained up 


encouraged, there will 
never be what could be or 
might be called an Amer 


An 


school as such does 


ican school. Eng- 


lish 


not exist; there are Eng 





lish composers who com 
pose foreign music just 
American 


as our com 


posers compose foreign 
music. 

I will candidly admit of 
the possibility of exhaus 
tion of schools through 
our European precursors, 
and that their natural rela 
tions to us as such provides 
the pedigree of any imi- 
tative school with a ready 
tracer. As we are not dis- 
criminately divided into 
groups in this country and 
present no overwhelming 
ethnological influence due 
to any European notion, 
and as we are by no means 
an amalgamated nation 

representing a dis‘inct and 

ee ae ee scientifically assignable 
stock, our music or musics, 

to make that word plural 

for the nonce, has its derivation in the various germs 
developed by Europe. England is in the same con 


dition as we are, with the exception of the English 


balladists and madrigalists, who, however, represent 
also the popular style of music, for England has had 
a steady foreign invasion which has subjected the 


nation to its influence, even with such music as was 
written by the Denzas, the Pinsutis and the Tostis, 
being qualified Italian music with English text 
sic that has even checked the home development 
There is a movement on foot now to make the defi 


miu- 


nite claim that Handel is an English musician and 
composer because he was born in Germany and first 
settled and lived in Dublin, Ireland. I do not mean 
to say that because of this birth and residence he is 
to be made an Englishman, but he stands a much 
better chance of immortality in Great Britain as a 
composer for not having been born there than he 
would had he been born in the country where Pur- 
cell was born and in his day was rejected. 

Such is a partial explanation of certain views on 
this much discussed agitation regarding the Ameri- 
can composer. It is the lack of encouragement that 
destroys any possible initiative, and, furthermore, the 
greater question of natural impediment through the 
fact that there is no amalgam, no residuum follow- 
ing the creation of a homogeneous out of the hetero- 


geneous. During the present process something 
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may be found that will bring out the music which 
would then be designated as American, but Ameri 
can it cannot be if it is the result of the German, 
French, Italian, Hungarian or Indian or negro in- 
filtration. The Indian, if he were civilized apart 


from any forced contact, might have founded an 
American musical basis, but then it is such a tremen 
dous work that it may as well be temporarily sus 


pended for the purpose of this argument. 


That Contrast. 
And this brings to mind the opportunity granted 
the 
chestra at Carnegie Hall on Saturday, when a sym 


by performance of the Boston Symphony Or 


phonic suite by Chadwick was on the same program 
with Richard Strauss’ protest against the Philistines 
called “The Merry 
Chadwick is one of the foremost representatives of 


Pranks of Till Eulenspiegel.” 


American composed music, and he offers a splendid 


example of what the American musician who was 
educated in such an atmosphere as Leipsic was 
twenty years or more ago 


go is apt to do when he is 


talented. Leaving aside some Americanisms more of 
a rhythmic than other dimensions, Chadwick’s music 
is German Bohemian as much as it can possibly he 
It 


structed on the clear and transparent lines of the 


under the restrictions of its program. is con- 
legitimate tendencies of the period, and its orchestra- 
tion is of high order. It follows the formula, and it 
is strictly and coherently fashioned on the models of 
the classical structure. It is poetic and imaginative 
yw and animation and shows Chadwick 


and author- 


and it has gl 
to advantage as a composer of eminence 
He has something to utter, and he is eloquent 
Much of 
the farrago still prevails with many of our com 
but 


ity. 
and always in command of his subject. 
posers, Chadwick is always legitimate and 
proper. 

Che other man is the iconoclast and the fearless 


innovator, whose work is aggressive and defiant 


even. There is no hesitation in doing what prede 
cessors would call violence to laws that are strictly 
to be adhered to according to them. Strauss rides 
over these with total indifference, and puts out 2 
marvelous sketch of music that dumfounds the more 
it is studied, and the more it is studied the greater 
becomes the appreciation, for it is original, and it 
is a stunning specimen of a new treatment of orches- 
What has been done by 
the moderns following Berlioz and Wagner is still 


tral combinations besides 


further augmented by the daring episodes inter- 
woven into a gorgeous mass of orchestral texture 
unprecedented in its involved and tumultuous pro 
gressions. Its significance, following its title, makes 
it a cynical declaration of resistance to all conserva 
from all 


tism and a proclamation of independenc« 


that has hitherto controlled the disposition of or- 
chestral forces. There is no school in Strauss ex- 
cept his own, and there is one essence only that re 
minds us of precedence, and that is the fact that it is 
real German music. It is all German throughout 
and cannot be mistaken. 

therefore, 


the A 


lines ; 


Chad 


on German lines also, and hene« 


Strauss, works on his own 


wick, 


the operative force mu 


nerican, 


st be totally different, admit 


ther things are cqual 


ting for sake of argument that « 
When we 


music and rely entirely on our national spirit for the 
may find the Ameri 


once get down to an American school of 


fulfilment of artistic ideas, we 
can composer of such power and with such idealism 


glory of a nation’s literary and 


as will represent the 


artistic achievements. But this is impossible until 


the foreign influence is relegated to a minor posi- 
tion, which is neither the condition in England nor 


here. If once we can travel west with the same 


longing and desire we have now in traveling east 
do this 


these things wil an 


| change, and before we c 


we must change—change first. 





A Musical Paper's Truth. 


Herewith is published an article taken from the 


Pacific Coast Musical Review of February 15, writ 
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other 
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S. Bonelli, 
in, Grace Davis Northrup, 
well, J Stadtfe Id, Ji . 
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matters 
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ertain 


Musical Review 
itters of policy 
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ut m 
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favorable terms 
Weber pi 


friendship 


himself in 
Steinway and 
njoys the 
f Baldwin Company 
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Giulio Minetti 


of this paper 


he Musical 
Giulio Minetti 
ntinue to recognize 
right to the cour 


of its speech 


nnection—because I have 


the head of a musical paper, 


musical paper that has thus 
1 face of the globe, and my 
ast to coast and all over 
always stated, 
this 
that 


re presents no value 


that | have 
has learned it by 
ng, advertising 
it is, in the first 
tly opposed to any 

place because it 
ht to accept 
the 


paper has a rig 


~ 


advertise any person within 


he expense those who pay 


ottense 


his paper will not do 


if and IMSists following 


upon 


every one should be treated 


the only basis on which it has existed. 


also refused to countenance anv 


by means of which people could be induced 


rtise in its columns through any attempts at 


sm at the expense of the advertiser. 


the most interesting part of Mr. Metzger’s 


fact that the men whom he has 


n s the 


advertised free of charge are his enemies. I have 
frequently heard of enemies of this paper, but I do 
not really believe that any such exist. Those people 
who cannot get their announcements and their pro- 
grams in this paper free of charge are certainly not 
enemies of the paper. They respect it enormously. 
I have heard that, coming from all kinds of sources, 
hundreds and thousands of times, and I have heard 
that people summed up the proposition aphoristic- 
ally in the phrase: “You cannot get anything in 
Tue Musica Courter for nothing; you must pay 


for it.” That is the principle. We want it known 


all over the world that everything in this paper is 
paid for, except our editorial opinion,.our criti- 


cisms and our news items. We can only publish 
our editorial opinion, our criticism and our news 
items as we please and as we insist upon publishing 
them by being paid for everything else—every 
advertisement, every reprint, every announcement, 
everything in the form of matter that is of business 
consequence to those to whom it refers. There is 
no other way in which to conduct this paper than 
independently, and it can only be independent, abso- 
lutely independent, in its editorial opinion, in its 
criticism and in its news features by charging for 
everything else. Hence, those people who cannot 
get their individual schemes through this paper 
without paying, and who therefore desist from do- 
ing it because they have to pay for it, are not 
the but rather friends of it. 
there no enemies. Opposition 
There is no war between 
Papers are sus- 
tained by a knowledge of value. No newspaper 
exists gratuitously. No newspaper ever was pub- 
lished because people had any feeling in its favor. 
People must know that they can get benefits out 
of it, because they must get benefits in order to 


enemies of paper, 
be 


does not mean animosity. 


Otherwise can 


advertisers and non-advertisers. 


exist. 

This demand that we make for the payment has 
enabled us to float the paper in enormous editions, 
How could this paper publish its present edition, 
which goes all over the world, if it were not paid 
for its articles and advertisements? How could it 
be independent? How could it publish its own 
opinions? How could it disregard everybody and 
everything in the independence of its views if it 
were not paid for it in all directions? All it does 
represents a business basis. 

Mr. Metzger, of course, made his initial mistake 
in giving to the two men whom he mentions as 
ingrates all this service and publicity free of charge. 
It had 
charge them for it, 
value for them, but it placed them in an attitude 
that favoritism made 
No doubt, they have been going 
telling that Musical 
hurt them because other musicians became 


for them as soon as he did not 
and not only did it have no 


no value 


where they could say his 
enemies for them. 
about everybody Metzger's 
Review 
jealous of them and made it a business to injure 
them where they could. So the ingratitude is a 
natural result of the evolution of a false method. 
It is a kind of devolution represented by the action 
of these people toward their benefactor. 

The rule Mr. Metzger should adopt now should 
be a rigid one—really, a frigid one. He should 
make it a cold blooded business proposition, and 
never mention anybody gratuitously except editori- 
ally, critically and as a matter of news. Otherwise 
his paper will not prosper in the manner in which 
he deserves, nor will he be able to secure that recog- 
nition and respect which his efforts call for. I am 
telling him this on the basis of an experience of 
many, many years and on the strength of the results 
obtained through a system that respects those prin- 
Ibsen says that you get nothing for nothing 
Anything that is worth 


ciples. 
that is worth anything. 
anything must be paid for, and an editor of a paper 
who will do things for musicians free of charge that 
ought to be paid for forfeits their respect, because 
they feel that it is worth nothing, as they paid noth- 
That applies to the whole world. 
BLU MENBERG. 


ing. 


PROGRAMS AND PARASITES. 


The art of program annotation is no discovery of 
very recent years, as some persons imagine, although 
its commercial exploitation is a thing first thought 
of and developed by some of the contemporaneous 
music critics of New York. As early as 1854 a 
writer named John Pheenix indited one of the first 
program annotations, and his effort never has been 
equaled for lucidity, thoroughness and wit by any of 
his successors who made a trade of what he prac- 
ticed as an art. The masterful analysis of John 
Phoenix was written on a work called “The Plains: 
Ode Symphonie par Jabez Tarbox.” The descrip- 
tion follows of the music and its. meaning : 


The symphonie opens upon the wild and boundless plains 
in west longitude 115 deg., north latitude 35.21.03, and about 
60 miles from the west bank of Pitt River. These data are 
beautifully and clearly expressed by a long (topographically ) 
drawn note from an E flat clarinet. The sandy nature of 
the soil, sparsely dotted with bunches of cactus and arte 
misia, the extended view, flat and unbroken to the horizon, 
save by the rising smoke in the extreme verge, denoting 
the vicinity of a Pi Utah village, are represented by the 
bass drum. A few notes on the piccolo call the attention 
to a solitary antelope picking up mescal beans in the fore 

The sun, having an altitude of 36 deg. 27 m., 
down upon the in indescribable majesty. 
“Gradually the sounds roll forth in a song” of rejoicing to 
the god of day, 


ground. 


blazes scene 


Of thy intensity 
And great 
Now, then, we sing; 
Beholding in gratitude 
Thee 
Curious thing 


immensity 
in this latitude 


which swells out into “Hey Jim Along, Jim Along Josey,” 
then decrescendo, mas 0 menos, poco pocita, dies away and 
dries up. 

Suddenly we hear approaching a train from Pike County, 
consisting of seven families, with forty-six wagons, each 
drawn by thirteen oxen; each family consists of a man in 
butternut colored clothing driving the oxen, a wife in 
butternut colored clothing riding in the wagon, holding a 
butternut baby, and seventeen butternut children running 
promiscuously about the establishment; all are barefooted 
dusty (All these 
are expressed by rapid fiddling for some minutes, winding 


and smell unpleasantly circumstances 


up with a puff from the ophicleide, played by an intoxicated 
Teuton with an atrocious breath—it is impossible to mis 
understand the description.) Now rises o’er the plains, in 
mellifluous accents, the grand Pike County chorus: 
Oh, we'll soon be thar 
In the land of gold, 
Through the forest old 
O’er the mounting cold, 
With spirits bold 
Oh, we come, we come, 
And we'll soon be thar 

Gee up, Bolly! whoo hup, whoo haw! 

The train The unpacking of the kettles 
and mess pans, the unyoking of the oxen, the gathering 


about the various camp fires, the frizzling of the pork, are 


now encamp 


so clearly expressed by the music that the most untutored 
savage could readily comprehend it. Indeed, so vivid and 
lifelike was the representation that a lady sitting near us 
involuntarily exclaimed aloud, at a certain passage, “Thar, 
And it 


watch the gratified expression of her face when, by a few 


that pork’s burning!” was truly interesting to 


notes of the guitar, the pan was removed from the fire and 
the blazing pork extinguished 
This is followed by the beautiful aria: 


O marm! I want a pancake! 


followed by that touching recitative: 


Shet up, or I will spank you! 


to which succeeds a grand crescendo movement, represent- 
ing the flight of the child with the pancake, the pursuit by 
the mother, and the final arrest and summary punishment 
of the former, represented by the rapid and successive 
strokes of the castanet.” 


The only analytical program that compares with 
the foregoing in keenness of insight and correct de- 
lineation of motive was published in Tae Musica 
COURIER some weeks ago and has not yet been for- 
gotten by those interested in the subject. It gave 
the complete and truthful synopsis of a composition 
describing a day in the life of a frayed New York 
music critic. The performance of the composition 
itself has been forbidden here by the Chamber of 
Commerce, on the ground that it might tempt voung 
men away from real work and into parasitic modes 
of living. 
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(Bizet), George Harris and Philippe Coudert; aria, “OQ so surprised and impressed with the young w 
Don Fatale” (Verdi), Miss Clark; concluding with a vocal nts a mposer performer tl 
juartet (unnamed) by the aforementioned singers On ered t rrang nduct nse 
the Sunday previous the program was made up of piano ind with 1 rkable 
and violin music performed by José Vargas Nut nd From her numerous manuscript comp 
Rafael Galindo, consisting of Grieg’s sonata in C minor ng were selected to for the gr f 
‘Pastorale et Capriccio,” Scarlatti, and nocturne, N 3. rst Sy 
Liszt; second polonaise, Wieniawski; romance, F sharp ‘ page 
minor, and “Novelette,” No. 7, both by Schumann; and ai ty S 
AN address by the Rev. Mr. Shurtleff on “What Is Mat M s (Song 
Chant 1} 
Music iN sa iesilioes Barca 
The debut concert of Mlle. Louis von Heinrich a c. A 

‘laa the Salle Gaveau on February 1, with a program of origi > : . : 

nal compositions interpreted by herself, as pianist, and the oP ea eae r 
ys orchestra, under personal direction of Ed. Colonne, w " , e ( erto { 

already noted in last week’s MusicaL Courier, an immense the 
success—a success of such importance as to merit fuller — R ' . 
attention. Mlle. Louis von Heinrich, under which nam > : 
this young pianist-composer has chosen to make her first O estra ( 


[Artists contemplating American engagements can appearance in the French capital (or before any audience 
secure valuable practical advice by consulting Mr. | anderstand) and of whom the Paris press has judge [his concert " rge audi uttracted doubth 
Delma-Heide, Paris representative of The Musical ... favorably, in private or everyday life is Luella Totten, by the interesting that the program was compos« 

















Courier.) Mus. Bac., from America Her career as a cor poser egal entirely new W ( r betore product In knowledg 
wee | os Barns emmy ore > } with her “Baccalaureate Musical” degree presented by the acquired M n Heinrich w G sel 
i ars eet “i + "aoeier aa, 1908. } Yale University, after four years of post graduate wor} iscip On She | refined | x i 
Yesterday's “novelty” at the Lamoureux orchestral con with Otis Boise and Prof. Lorraine Holloway, F.R CO rchestrati | for Het em ire develo, 
cert was the appearance of the director of the Grand f London. Mlle. Louis von Heinrich then went to Leip finiat > is exaggerat exot mart 
Opéra, André Me ger as the conductor. While nan ‘ y i : 
M. Messager may seem to many a novelty in the en ! 
iwacity of a symphony conductor, he 1s not at 
all a novice 1 conductor, for during several 
years ew ost iccessful musical director 
at the Oper ( d yesterday he proved 
himself an equ ful conductor of sym . 
phonic music, when his vast experience of 1 
chestral resource stood him in good stead 
Without going into details here relating to M 
Messager’s fitress to hold sucl position pet - ghtt 
manently, | will on tate that yesterday's op . 
portunity offered abundant proof im the affirma- . 
tive. and that the enthusiastic audience seemed ® 
to be of the same opinion as the present writer : 
| doubt very much, however, if M. Messager’s x! 
affairs in connection with the Opera manag 
ment would permit him to occupy himself in 
iddition with the nductorship of symphony 
neert Chus the position of conductor of t 
Lamoureu rel t for present at least 
goes begeing fi ti e¢ program di 
ec ed by M Me iv vest day wa com pt sed 
of the overture to Mozar Flute ym 
phony m D minor, of Ce r kranck; preludes 
to “Muarka,” b Alex George heard for the 
first time at these concerts; concerto for piano, 
by Rimsky-Korsakoff (performed by Ricardo 
Vines) Gwendoline prelude t second act, 
by Chabrier nding wit! | ts syinpho 1 
poem, “Mazepp 
se Fe 
At the Chatelet Theatre kd Colonne ard his 
orche Stra iterprete l he folle wing \ inied pro 
gram: Overture t Fannhauser Wagner; D 
major suite of Bach; first audition of two melo 
dies (songs), by $ Brun (a) ‘La 
Neige.” (b) “Marine sung by Madame Laut 
Brun; fantaisie for piano, with organ, by A ! 
Périlhou (first time); Dance of Salome,” by 
R. Strats \ hony im C minor, with organ 
by Saint-Saés ryan, Gabriel Pierné; piano 
M. and Madar Georges de Lausnay Rondo 
apriccioso,” Saint-Saén iolin, Firmin 
he Siegtried Murmurings of the For 
est W ret ncluding wit th Che f 
whe f the “Valkyries 
zee 
Physica! impossibility to attend the “Quartet - ” : , 
matinée” of MM Lefort, Catherine Var MLLE. LOUIS VON HEINRICH t 
Waefelghen and Liégeoi the concert of the 
‘Pops,” with ever varying programs, under Ferd. de Léry ic and fimshed under Prof. Gustav 5S , P 
the Touche or the Roug oncerts ill of which begin at Thomas Schulk ind Royal Conservatory t Ley — * . ; P . ‘ 
‘ } ; » the 1 — a eaieiaieanes Max Re ger of the same nstitution In { lila ar Ps e s ' . P 
- we t-p et clock, Of nday after f k e » . z f ‘ 
¥ nee received the “diploma” from the Royal Conservatoriun wren onsite ‘M 
Che Capet Quat r MM. Capet, Tourret, Bailly and | nd me to Paris, wher her last lessons wer NI t cape 
Hasselmans w . lat the ( servatoire in two Bee maitre Cl Maria Widor The ther pri t ter = © exe ve 
thoven quar the 7t p 59 F major; and the great this gifted y g pianist and mposer are Prof. Sar re ‘ 
isth, in A, with the wonderful adagio movement, contain Sanford, of Yale University; Karl Klindwort ft Berin ls ' 
ing a song or chant of gratitude (in the Lydian mode), of Leschetizky, of Vienna; Willi H. SI A , 1 { 
fered by convalescent, and ending (in the fourth part) Retter, in piano, and Ade Iph M. Foerster in mnpositl 


} 


vla marcia and allegro appassionata \ program of two zn ne ¢ work M ! 


quartets only—but what music! When Mile. von Heinrich visited the celebrated M. Co 
2 2e rine bringing him an armful of her ripe tion t 
At the Students’ Reunion, in the evening, the musical look over, the great conductor wondered if the young ese : 
program read as follows: “Belle Nuit” (Offenbach), Bessie musician could play any of her writings. He had not long ‘ : 
Bowie and Elizabeth Clark; “Immer letser wird mein to wait before he knew. Seating herself at the piano and 
Schlummer” (Brahms), Elizabeth Clark; address by Rev handing the conductor score after score to follow, she 
C. W. Goodrich (of the American Church), subject played from memory in wonderful fashion concertos, sym At 
¥ a “Lengthening Days”; duo from “Pécheurs des Perles” phonies, a requiem mass and songs, and the conductor was rg t 
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Katharine Goodson’'s Successes. 
(; Isor e distinguished 
Dr 


Mills’ Work on “ Voice Production.”’ 


MME. OLGA NEVOSKY 


ANCE AMPERTI) 





SCO I 
Sole Teacher in Paris of the Celebrated Lamperti Method. 


Special training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Flachat (Place Wagram), Paris 


Mills is not professor of physiology at McGill University and 
on vocal physiology in its conservatorium of music, but also a 
musician. He has made a 
on which he His book is published 
Philadelphia.—Buffalo Commercial 


only 
secturer 
culture 
subject 
incott Company, 


of voice and a practical 


teacher 

the writes 
terminology 18 
One 


the 
invariably lucidly expressed 


is scientific in substance, 
rs ideas are 


“Voice 


singers 


Production” too highly to vocal stu 
had ev 


Providence, 


recommend 


yuld that 
ying t 


more notion of what 


en a vague 
Journal, a. is 
of 
on vocal physiology 
He 
st unusual opportunities for collecting in 
The bo« 
the 


stitution 


professor 
lecture: 
M usic 


has hac 


McGill 
in the 
also a laryngologist and a teacher of 


University, of 
Con- 


medicine in 
U niversity 
im of is 
ru %k has had unqualified endorse 
the general press, choir lead- 


Atlanta (Ga.) Con 


music journals, voice, 


instruction. The 
Philadelphia 


and valuable 


text 


ful f suggestions 


ons will assist in a study of the 


many and it is far from 


He 


observ 


diagrams 
is careful in prescribing methods 
of Philadelphia 


ance hygiene.— 


indamental underlying voice production and 


he 
speech and song, the hearing 
hygiene.— Washington 


principles 
general 
rs the 
ated 


and specific, writes with authority 


elements of 
mental 


physical and 


of topics is wide, their 
given to 


New York City. 


exposition considered is lucid 


ulvice voice users is intensely practical.—Medical 


Tirindelli’s Southern Tour. 
Adolfo Tirindelli, with his piano accompanist, Chal- 
tour of 
itinerary 


Pier 
successful 

Tirindelli’s 

Mississippi, Louisiana and 


mers Clifton, 


the S« 


has recently completed 


uth and Southwest Signor 


embraced the States of Georgia, 
Everywhere the artist was received with enthu- 
His ranging Tartini Vieux- 


aroused the heartiest appreciation of the critics, the 


Texas 


siasm programs, from to 
temps, 
musical writer of the Houston Chronicle-stating that Tirin 
suffered with the violinists 
Tirindelli received ova- 
One of his most recent works, “In A 
redemanded. Mr. Clifton, the 


Some extracts from 


delli by comparison none of 


of the day As a composer, too, 


tion alter ovation 


Garden,”’ was invariably 
ympanist, was also highly praised. 


in the Star State read: 


acc’ 


the pre Lone 


Signor Tirindelli, who was the stellar attraction, suffers by com 


and is undoubtedly a violinist of wondrous ability 
1 - Ace Te ‘Minuetto” 


ind charn 
brilliancy which was entrancing, and Signor 


parison with none, 


Veracini number (‘ ) was given 
with a dash and Tirin- 
him success in that special field of 
is fantastic and 
The 
was an entirely different type of composi- 
The Hubay 
style of 
effect, 


ompositions 

The 
sorts of happy suggestions 
Weisen,” 


but eminently 


assure 


delli’s 


musical ¢ number entitled “In a Garden” 


i Pe number fol 
tener 
satisfactory arrangement of Hun- 
the 
the 


of 


airs called for a vigorous interpretation, which 


oser ve with telling and, of course, 


Aps 


violinist. 


om] ga 
served a sort 


2 
number, “Fa ssionata,”’ 


work of the 


itasia as 
Houston Chronicle 


Adolfo Ti 


Tuesday 


Italian violinist, 
and enthusiastic 
the 


with a virtuosity and bravura which places him in 


the 


evening 


eminent 


to 


inde Hii, 


n recital on a select 


Sign lirindelli was in superb form and rendered 


exacting program 
front rank 
Phe 


manusct 


of concert artists who have visited this city 


a dignified sonata by Tartini, copied from a 


Mr 


which were 


pening number, 


ipt in the Venetian Museum by Tidindelli himself, was 


iyved with a manliness and intelligence very impressive. 


Tirindelli was absolutely charming in his own compositions, 
The “Mistica” is a 
and abounds in a 


ig? 


he interprets with wonderful finesse. 


mystical character, as the name implies, 


wealth of original but natural harmony, embodying a melody of ex- 
quisite beauty. Signor Tirindelli’s pure and beautiful tone shows out 
in this like a cameo.—-Dallas Post. 


the Italian com- 


notable 


At Casino Hall last evening Chevalier Tirindelli, 
recital that 
although 
among the 
Perhaps this was shown 
The 


rendition of 


event to 
to 
violin 


gave a violin was a 
lovers. Signor Tirindelli, 
proved that he easily 


his technic being particularly fine. 


poser and artist, 
unknown 
day 


music practically 


many, ranks present 
artists, 
to the best advantage in his own compositions 
of the Italian blood was displayed in his fine 
Hubay number and in passages in the 

A feature of the program 
the original 
Chevalier Tirindelli, 
Antonio Gazette. 


fire and pas 
th 


sion 
Hungarian melodies 
by 


was the rendition of 


of which 


a composition 
in the 
latter 


library at 


added a 


Tartini, score was found 


Venice by and to which the has 


cadenza.— San 





The Misses Sassard in Little Rock. 

Eugenie and Virginia Sassard, the ensemble singers, have 
appeared before delighted audiences since they left New 
York the first of the News of their concerts in 
other States have been recorded in THe Musica Courier. 
concert at 


year. 


‘he following extracts refer to a successful 


Little Rock, Ark.: 


es but wholly 
of much 
One of her best 
ta Voix” 


rendered, while 


The were classical, not 
Sassard has a 
flexibility and of high cultivation 
Saint-Saéns’ “Mon 
by Dell Acqua, was beautifully 
the last 


beautiful simple 


numbers largely 


so. Eugenie mezzo soprano voice richness 


of 


hers 


tone, num 
“Les 


Kor- 


re- 


was Ceeur s’Ouvre a’ and 
Etoiles Filantes” 
bay’s “Birthday” 


sponded with the 


being encored, she 


Was Once 


selection, 


ballad 


song, 
“Love a Saucy 
Boy.” 

Virginia Sassard has a magnificent soprano vo of 


speaking, 


full 
istically 
the 


yue _ 


ice, music, 


clear and under perfect control. Perhaps, art 


“Nymphes et Sylvains” was the gem of six she ren 


“O 


Bemberg’s 
but Massenet’s 


received. 


dered, si les fleurs avaient des was the 
most warmly 

In the duets 
mony. The 
aroused the 
both 
Trumpet,” 
gesting the 
and affording 
merry lilt of 


Little Rock, February 4, 


complete har 
I x haikowsky, 


um 


the sisters blended in 
‘In 
appreciation, 


My 
the force 


the voices of 


number, dem Garten,” by 
to full 
Purcell, “My 
the 


hear 


second 


audience and the succeeding n 


and “Sound the 
the la 


Quite 


Fairest,” 
of 


bers, by Dearest, 


-enhanced tter sug 
to 


a striking 


appreciation, 
the 


instance of 


wish singers im oratorio different, 


versatility later, the 


Duet.”’"—Arkansas 


their was, 


Humperdinck’s “Dance Gazette, 


1908. 

The Misses Sassard sailed for Europe yesterday (Febru 
their reappearance in London 
Many concerts have been booked for them dur 
Later they go to France and then 


ary 25). They make 
March 7 
ing the London season. 
to Germany. 


Hugo Students’ Recital. 

Students of John Adam Hugo, a successful piano teacher 
of Connecticut, gave a recital Wednesday evening, February 
1g, at Warner Hall, Bridgeport, Conn., assisted by vocal 
pupils of Herbert Wilbur Greene. Movements from con- 
certos by Mozart, Mendelssohn, Humme! 
were played, with Mr. Hugo performing the 
parts on a second piano Gertrude A 
Evers, Ruth Benjamin, Jennie Herman, Mabel French and 
Henri d’Eiermann. The vocalists included Louise Doener, 
Sidney Colhorne and Mildred Smith 


Overhead at “Pelleas."’ 
We onderly 


Beethoven and 
orchestral 


The players were 


Mrs. —Where does this opera take place, any 


way? 
Mrs in Egypt, I think 


A. Maze—I don’t know; 
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I ¢, Germany b 8, 1908. remarkable skill he has displayed in creating this maze 

Godowsky’s magic a filled Beethoven Hall to over f contrapuntal intricacies is exceeded only by his phenom 
flowing again at the second recital on Thursday: the hous« enal skill in performing it And yet how clear he makes 
was sold out—a rare occurren é on, W ts 1,200 ery ig in spite of all t intricacies! G ; 
concerts And yet a full auditorium no longer causes ute gt s for elucidating at , mes 
astonishment at a Godowsky recita When he plays one 
expects to see the h¢ e crowded and takes it as a matter 
of course, just a ne expects to see the Royal Opera 


House packed when Caruso sings or when it is announced 


that the Emperor and his court will attend the perforn 
ance. Godowsky stands on such an exalted artistic plan 
what he offers the audience is of such a transcendental 
guality, and this fact so well known, that music lover 
naturally embrace every opportunity to hear him. His 
playing exercises a peculiar fascination on the public 
Godowsky’s program on Thursday was one of the pop 
ular kind so beloved of the average concert goer; it com 
prised Beethoven's sonata in E flat major, Schumann's 


“Kinderscenen,” Grieg’s ballad in form of variations 
a Norwegian theme, Chopin’s fantasy in F minor, nocturne, 


mazurkas and polonaise in A sharp major; Liszt's “Hat 
monies du Soir” and etude in F minor, Poldini’s “Wie 
erisch,” and his own contrapuntal waltz caprice on a 
Strauss motive from .he “Fledermaus.” Godowsky, with 
his magical touch and intensely musical nature, and | 


wonderful finish and refinement of technic, is just 





artist to give appropriate utterance to Schumann's thoughts 
in the “Children Scenes”—an utterat c] in if 
simplicity and naturalne he Grieg ball oO, wa 
magnificently performed, and, indeed, his rendering of the 


entire program calls for superlatives only lo go into 
details on each number would be but to heap up super! 


tives. The great pianist was in excellent form; he had 


PASMORE 20°: 


TEACHER ef SINGING and INSTRUCTOR of 

ARTIST CDASS at STERN CONSERVATORY elusive meaning in the plainest way. N« f » tha 
PRIVATE STUDIO: his success was enormous. 

Holsteinische St. 28 Berlin, VW. 


EDGAR Che program of the seventh Nikisch concert had a I 


modern character than any of its predec containi 
~ as it did no less than four works by contemporane 
posers. It was opened with a novelty entitled IK 


COMPOSER overture, by Richard Wetz, a young 
STUDIO ADDRESS: Tauenzien St., 19A’ Berlin, W. known in Berlin hitherto only by a tew su mig 


[he overture contains some good ideas, but it | ar 


that the impression it made on the whol 
able. Elgar’s “Variatior on tl the th 
BARITONE novelty, scored an emphatic suce | . ne 


Chief Assistant of Guone Faacvsson for the Philharmonic concert nly, as it w roug 
BERLIN, W. MUNCHNER oT. | bere by Weingartner some years ag eee 


no especially expre ive 


LENN HALL 222.228 


PFREMANENT ADDPFSS: BAPRARORSA STP. 42, BFRELIN,. W. 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of magerne and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. HANNA MARA, the Kundry of the Savage “Parsifal” Tour 
— EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas UTWAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 
of the Savage “Parsifal” Tour manz of the Savage “Parsifal” Tour. 
MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 









































CHARLES DALMORES, Dramatic Tenor of the Hamwerstein Opera, Hans TANZLER, Lohengrin (alternating with Dalmores) of nex! 


___ and the Lohengrin of next year's Bayreuth Festival. year’s Bayreuth Festival. 
FRANCIS MACLENNAN and “Mme. Maclennan-Easton. * FRANCES ROSE, Soprano, of the Berlin Royal Opera 
* HARRIET BENE’ Mezzo-Soprano of Berlin Comic Opera, at present mangenesne MATZENAUVER, Mezzo-Soprano, of the Royal Opera 


on tour with Savage “Butterfly” Company. MARELLA LINDH. the renowned Concert Singer. 


FLORENCE WICKHAM, Merzo-Soprano of the Schwerin Royal Opera © ELISABETH FABRY, from next year on for five years at Berlin | 


and Kundry of Savage “Parsifal” Tour. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The somes marked * are these of pupils of Mme. Emerich. BERLIN, W., Nurnberger Piatz, 1 
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Mark Gorden, Solo Violinist. A dress care of Mr. Howard D. Salins 
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“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St 88, Porta! |! BERLIN, W 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN W 


Aveust SCHARRER 


for past three years conductor Berlin Philharmonic Orchestra, is 
now free for orchestra engagements. 

A limited number of talented pupils in ducting, interpretation 
and composition will be received. 
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His program was made up of the able performance of the work; he is a sympathetic, refined ductor from an obscure provincial town when among the 





Richard Wagner’s and very musical pianist, his technic is clear and reliable, forces of the Royal Opera itself are such orchestra leaders 
| elf, namel Rein tone i ft and beautiful, and his phrasing lucid and as Richard Strauss and Leo Blech, and when so many 
Kirmestanz,” from “Herzog artistic. His conception is thoroughly in keeping with the other prominent conductors from the great musical centers 
I first character of the concerto. Masbach’s style seems to be of Germany could be had for such an elite position 
new opera, the well lapted to works of this nature. He also gave an  Laugs’ program was made up of familiar compositions, 
third act, and excellent rendering of his solo numbers. I could not hear and consisted of the “Faust” and “Oberon” overtures and 
Birds’ Song,” from the Grieg concerto, owing to the Siegfried Wagner concert the Brahms E minor and Beethoven C minor symphonies 
Bruder Lustig” overture mentioned abov The young man demonstrated that he is a good musician 
Siegfried Wagner RnRe and that he 1s familiar with the scores of the works (he 
appearance here; Francis Maclennan, the American tenor who has been conducted everything from memory), and that he has 
I left hand, but now nging with much success at the Berlin Royal Opera, Some routine as an orchestra leader. It was evident from 
irge and fashionabl: audi ine on Sai evening the title role of “Tannhauser” is exaggerated movements of arms and body, however, 
eat R ard wa for the first time on the German stage and in the German that he never before stood at the head of such an organi- 
: Madame Fleischer-Edel inguage [hough naturally a little nervous at first, the Zation as the Berlin Royal Orchestra. With such refined 
Pennarini was disap urtist soon gained control of himself and gave an excellent musicians his great swing of arms in beating time was 
performance of the part, both musically and histrionically. gtotesque and quite out of place. Yet his conceptions 
ee ® Especially praiseworthy were his enunciation and his were straightforward, legitimate and honest, and he proved 
yf the Eichelberg ccent. He improved as the performance wore on, and that he has talent. As a successor to a Felix Weingartner, 
nt of that in the “Erzahlung” of the last act he was really admirable however, he will never do. 
Singakademie the ame All in all, it was a most propitious be ginning of his career nRe 
Mozart Orch is a Wagnerian singer in the vernacular. The part of the Ihe fourth Music Pedagogical Congress, to be held in 
g rl Owing to Landgraf was also in the hands of an American, Putman Berlin during the Easter week, will be divided into four 
tors of the Mozart Griswold, whose beautiful and sonorous voice and whose parts, namely, general questions of a music-pedagogical 
ble demand with stage presence and dignified acting are extremely well and _ scientific nature, art singing, school singing and 
rtunate that adapted to the role. Madame Plaichinger as Venus and demonstrations. ‘The congress will this year differ from 
p and experience Fraulein Eckblaad as Elisabeth were also very good. A_ the former ones, inasmuch as the chief attention will be 
h occasior Ma listinct disappointment was Bischoff, of the Hanover paid to the committee meetings and not to the addresses, 
C major concerto, by Bee Opera; his Wolfram was vocally quite mediocre. He has as hitherto. Numerous commissions of artists and peda 
d naturally very good vocal material, but it has not been gogues have been appointed for the preliminary work, and 
: Prop! the Schubert well schooled, and if Bischoff is to succeed Bachmann, as_ their findings are to form the basis for the work of the 
Gries neerto in A nor. The it is rumored, he will certainly be a very poor substitute congress. Men of the highest standing have joined thes« 
d oftener nee ommissions, and this is a pleasing sign of the widespread 
task an A new piano quintet, by Julius Roentgen, of Amsterdam, interest the work is generally meeting with 
ilo toe i introduced on Saturday evening by the Sevcik Quar _ 
; f Prague, with the assistance of the composer at the nt ae Berlin Royal a om Were om he mm 
Baie va pia It me of those conventional, everyday, humdrum "4? ‘ture a wholesale exodus, . 2 pang nla 
et t first allegro amppaittons il au of ideas, yet containing nothing who is very close to the inside working of this institution 
M t influence, He shows Gent the author ts Seerded well the tatibie It is said that Krauss, Gritining, Bachmann, Fraulein Hied 
Masbach gave an admu of composition, yet one may well ask why such men com let and others will leave when their contracts expire 
ind why their works are performed in public As Economy on the part ol the management is the cause of 


THE , ' +" this. Artists who remain at the Opera for a period longer 
Roentgen stands on out the same level The 


, ' , . than twelve years must go onto the pension list; hence 
FREDERIC MARINER ther numbers of the program were the Tschaikowsky F paid Oe BY : es : 
. +. a se ' it is economy on the part of the intendant to dismiss them 
STUDIOS f d the Beethoven E flat quartets. The organiza ’ 
t from Prague plays with very good ensemble and with 


PIANO INSTRUCTION) siysim presi get haem paar to” EW Work College of Music 














ruishing qualit ie individuality, the character and 

Student recitals each week ' Peed ee nt of ve B ct in Quartet ar Tacki ig 128-130 East 58th Street 

NEW AND ATTRACTIVE CATALOGUES ere (Formerly ALEX. LAMBERT) 

= Now that Felix Weingartner, owirg to his duties in Directors: Carl Hein, August Fraemcke 

37 West g2d Street, New York Vient definitely retired from his post as conductor Private instruction in Piano, Singing, Violin, "Cello and wl 

Telephone Connection of ti } concerts of the Berlin Royal Opera, the %tanches of music, by « faculty unsurpassed for its excellence 
— | risen as to who will be his successor rhe SPECIAL DEPARTMENT FOR BEGINNERS 

oo — th concert, which occurred last evening, was led by All Instrumental sad vocal students cessive free, lntrestion, ia 








Robert Laue of Hagen It seems rather strange that free admission to concerts, lectures, etc., etc. 
5 t goment she ld hav eng: ged in ow kn wn con- Students received dally Cotalog sent on applicetion 
yo Scr so new or | SEGUE E"'ANNING BARITONE 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York (Actomtpanist: Ht, 8. TURPIN) 

















DDRESS 

Eastern Manager: HENRY WOLFSOEN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL ANP DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building. 
ROMEO FRICK *=:....-* 

ORATORIOS 
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Fifth American Tour L. KE. BEHYMER, Manager, Los Angeles, Cal. 


Personal Address and Studio: 1115 Broadway, Oakland, Cal. 





January-May, 1908 | 


TENOR 
. Management: HENRY WOLFSOHN 
131 East 17 reet, New Yor 
AKRON, OBJO 
er senneesee: FRIEDA TE a | D E ~ SOPRANO 
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Carnegie Hall New York City Private address: 101 West 78th St., New York. 


ee eee Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
ies "Phone, 2069 Riverside 


w LESLEY MARTIN, sei canto} FLORENCE CONTRALTO 
OD cepuns trae betes Ce fe SE8. W. STEWART, Wanager 
: ’ 120 Tremont Street, BOSTON, MASS. 


ley, Rosell Tulie Galvin, Nellie Hart, Marion Stan Phone, 1193 Newark 
Estelle Ward, Ruth White, foorge Bemus, 


° ; ohn Hendricks, Dr 
R: hoo Walton orgs Gilet ee O'Hara, Horace | TENOR, = Vocal Instruction, 
| Wolent, Mabe! Wilbur, Winfred R hae, = ae ° Lecture, Song-re- 
: | other singers sow before the public in opera an cital, ‘‘The Art- “song, from Schubert to 
= church wor , & the Present Day.” 607-8 Hell 
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=) 
ae sor ro H. HOWARD BROWN Asthor of “THE SCIENCE OF THE ART OF SINGING” 
TEACHER OF SINGING New York Studio: 25 West 97th Street. European studio address given later. 
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and engage new singers. How the artistic side of the 
Opera and its prestige will fare under this regime ts an 
other question. In five years Wagner's operas will be 
free and there will be a great demand for Wagnerian 
singers 

RRe 


There is considerable excitement l 


at the Vienna Royal 





Opera because of a wholesale dismissal of the singers 


lhe report has it that at the close of this season Madames 


Elizza, Foerstel Poh ner and. Paalem, Messrs, Breuar, 
Reich, Felix, Rechinens n and Marian will all leave These 
artists have had yearly contracts which have always been 
renewed hitherto, but it seems that Weingartner will not 


retain then 


\ movement ts on foot to erect a statue to the memory 


f Joseph Joachim, and a concert in aid of the fund is being 


irranged for the end of the month, in the large hall of 
the Royal High School of Music in Berlin rhe three 
rviving members of the Joachim Quartet, Henri Marteau 
nd other famous artists, have promised to assist The 
tatue will be erected cither in the vestibule of the Royal 
High School or on the open sp in front of the building 
nRe,e 
According to report, Engelbert Humperdinck, at the 
desire of the intendantur of the Berlin Royal opera, 1s 


ibout to turn Rosmer’s fairy tale of the “K6nigskindere” 


in Opera Humperdinck wrote the accompanying 
n c to this fairy « dy when it appeared, and he will 
the basis thereby offered in enlarging the score to an 


opera prope 


A commission formed of the most influential citizens of 
Hamburg has been investigating the theatrical conditions 
in other large cit« f the German Empire, and as the 
result of these re rches is about to petition the author 
ties to erect a new town theater The motion is to be 
pushed forward juickly as possible, in order to have 
the new temple of Thespis completed in three years time 


I 


Peter Raabe conducted the first subscription concert of 
the Grand Ducal Orchestr it the new Court Theater at 
Weimar, on January 31 Che program consisted of 


Berli Sympho hantastique,” the “Rienzi” overture 






































and the Liszt E flat major concerto, of which Busoni gave ums becas é witl ‘ ( } 
his usual splendid rendering the new orchestral backing, w “ 
on the Professor Littmann system, was here used for the nothing t M 
first time, and greatly heightened t! coust properti ul never rd ! re ‘ 
it consists of semi-circular resonant thin wood wa 
which enclose the orchestra at the back and throw all the mmely 
sound forward into the hall f either of t t ! t strang “ 
zm, 
Pa Ki ( \ 
Joseph Wieniawski, a brother of the famous Henr ‘ a 
Wieniawski, will give a concert in Bhithner Hall wit am - 
A Tie 5. 1tOwW ‘ 
the Mozart Orchestra on April 9. He has not been heard aoe ye 
in this city for a decade li younger well i tai ' . 
to have been an excellent pianist al d he ! ed xt Bary: Seaaal ' 4 : : 
erpett i \ 9 , ' \ 
sively with his brother in the sixties Chis , SER ESNet wie . 
nA - Mayer, the v Americ neg 
An American minstrel show was given at Kr tor P Knox a W x 
ater, on Wednesday evening, February 5, and repea . ' 
following night. Some seventy-five ‘ \mer \ 
ican colony, mostly music stude ‘ sa 
were held thrice weekly tor tw mont ys re \ MM 
participants entered into the work with a hearty good w 
and it proved to be a very iccessful amateur W I , we 
first part there were typical, up to date minstre Rosencrantz's Berlin Concert. 
and coon songs Marshall Pease was the interlocut I 
while Messrs. Matt, King and Saylor were the end 1 ‘ t I t 
and Mrs. Waller and Misses Heines and D nt nd t M 
ladies. Of course, Uncle Sam was present, and Eleanor M ‘ 
Thackera, the daughter of Consul-General Thackera and 
the granddaughter of General Wi n Shern 
very pretty red, white and lue costun ding I 
Stars and Stripes, made a charming I ty. 3S 
good c were hear tl ingineg 
ie norus Va xcell \ w \ c Wa 
Down Upon the Suwanee Ri zy by Mr lacson 
upported by a male quartet the = ’ Ouachita Conservatory of Music. 
Schmidt, chief critic of tl lagel n c 
witl He aske ving 
eal betore i Mn tr x 
1 musicia fhitt yea we ‘ w 
I I ld ver ha 
« t ch me ive 1 Ww ting i 
parts f the eart But I remember when Patt: ing 
Home, Sweet Hom is an encore at her t neert \rt ( 
the Philharmonik ere tw years ago t \ \ ( f 
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Eleanor Creden, Aimée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 West S7th Street, New York 
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VOCAL INSTRUCTION 
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Management: 
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ne 
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W ‘ 
Ri I 1 to | is inter 
rf. the opera 
I ‘ | a al ot 
, ! I t towr 
I p \ Ring given 
I portunity I 
‘ rf the 
I n¢ I “Sieg 
i e hee 
gratulatior lave 


lt 1 
B Kn Korn Lo 
( Van Ro Journet 
e to be Richter, Campa 
nRe 
1 } est in musk 


) ( t, before Mr. Justice Darling and a specia 
damages for alleged 
respect of certain words spoken on 


ting of the Incorporated Society 
\ I n The plaintiffs are Mr Horspool 
| ice Academy, the defendant being Dr 
Wi niming president f the Incorpor ited Society 
M iher« I n action pending against 
) yh report of the musicians’ con 
and that suit is to be tried immediately 
nclusion of the present one Several of the 
i | ive tended the two sittings 
Watkin Mills being an interested 
d Monday The evidence is given in 
papers and occupies a page daily 
hilarity, not only 
i mong the learned counsel 
| i called, it was announced 
vyers employed for the plaintiff were 
was postponed to Thursday 
| () t ced a new yor by Dr 
\\ it concert t i quintet in 
ts f trit lr} part wa 
Mr Ror 

2 RpeRe 
H “ l Sat lay atter 
( t \ y songs by 
Leont were Ing The “Song 


by Dalton 


bE LiE MIBRBERD Representing in Great Britain 
the Leading Agencies of 
BERLIN, PARIS, HOLLAND and BELGIUM 
Cable: Kiangeaal, Londons i7 Hanover Square, London 


F™™ BROADBENT 
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142 Marylebone Road London 
ARTHUR ALEXANDER 
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Baker, who has been on tour for the past few weeks with 


the Harrison management 

RnR ee 
Mr. and Mrs. Harry Clifford Lott sailed for America 
last Thursday on the steamer Baltic. It was their inten- 
tion to leave on the Majestic, but owing to that steamship 
having been immured by a fire while at her dock in South- 
ampton, all the passengers were transferred to the Baltic, 
sailing a day later. After a few days’ stay in New York, 
Mr. and Mrs. Lott will go to Columbus, where a recital 
will be given, and they will then proceed in a leisurely 
way toward their home in Los Angeles, as they have many 
friends to visit. 

Rene 

Another Los Angeles singer who has recently arrived 

Frank C. Collier. He is studying with Victor 
seigel and is very enthusiastic about his teacher. Mrs. 


in London is 


Collier, who accompanied her husband, is studying piano 
with one of the well known London teachers 
nme 
The Belgian composer, Jan Blockx, has just had his 
ypera, “Baldie,” performed at the Royal Opera, Antwerp. 
[he libretto is by a Flemish poet, Nestor de Tiere The 
vork is to be performed Brussels next winter. 
nd 
Last week’s lecture at the London Institution was by 
Sir Frederick Bridge, who read a most interesting paper 
m William and Henry Lawes, the latter having lived 
London, where he taught music and composed songs dur- 
ing the reign of Charles 1, and where he died in 1662 
In giving illustrations of some of Lawes’ songs Sir Fred 
erick had the assistance of the choir boys from Westmin- 
ter Abbey 





2a2a 

Amy Eastwood, who was on tour in America and 

Canada during the winter and spring of 1906-7, has re 

turned to England, where she will remain for the season. 
nRe 


last concert of the London Trio was 


ry j 


The vocalist at the 
Beatrice Yorke, her contributions to the program including 
a group of Schumann songs, two English songs and two 








WANDA LANDOWSKA, 


Whose public playing on the predecessors of the modern piano has 
n her renown in the European ecneert halls, notably in Berlin, 
Va ‘ Lond 
by Brahms. Miss Yorke has been a pupil of Frank Broad 
bent, with whom she studied nearly three years. Her sing 


ing the other day showed that she has a good light soprano 
voice, which she uses to advantage 
nme 
landon Ronald has been invited to conduct a concert of 
the Liverpool Orchestral Society this month, the program 
to include Tschaikowsky’s fourth symphony. On leaving 
Liverpool Mr, Ronald will 
one of the new series of symphony concerts 
nner 
On Tuesday evening a new curtain raiser was put on at 
“Hansel 


go to Birmingham to conduct 


His Majesty’s Theater, when the second act of 
and Gretel” was sung. Two of the singers taking part 
were pupils of Victor Beigel, Viola Tree as Hansel and 
Jessica Rayne as the Sandman. Both these young ladies 
have excellent voices, which have been well trained, and 
their appearance in the Humperdinck operetta has brought 
Mr. Beigel still more prominently into notice as a success 
ful tutor. Another of Mr. Beigel’s pupils is to sing with 
he London Choral Society th: 
Noel Fleming, has been studying with Mr. Beigel for the 


‘evening. This young tenor, 
ind is now appearing at a number of cofcerts. 
nere 
Leslie Hibberd announces that after an absence of eight 
vears from London, Moritz Moszkowshi, the Polish com- 


past year, ¢ 








poser, will conduct the Queen’s Hall Orchestra at a con- 
cert on the evening of February 17. The program will be 
composed entirely of works. by this composer. The soloists 
will be Dora Bright, pianist; Georges Enesco, violinist, 
and Madame Menzies, vocalist. The novelty of the pro 
gram will be an entirely new work, a third orchestral 
suite, of which the first performance will be given 
Re 

In a lecture delivered by Gordon Cleather at the Royal 
College of Organists, he suggested that the tympani player 
should receive more attention from the schools of music 
rhe drum is the only instrument which has not been taken 
up by any school here, so that the supply of tympani play- 
ers is recruited from abroad. 


ee 


Hilda Saxe made her first public appearance as a pianist 
on Monday evening, and made so good a success that a 
brilliant future would seem to await the young artist. 


nme 


It is now intended to have a season four weeks of 
opera in English next year, the success of the two weeks 
just completed warranting a longer season next time. One 
of the features will be the production of “The Master 
” if the translation is completed in time. 


\ 


The Saturday concerts at the Crystal Palace are to be 


singers, 


resumed this week, a program of Grieg’s music to be 
given at that time with the assistance of the Crystal Pal- 
ace Choir. Antonia Dolores is to give a program on 
March 14. 
nRe 

There is to be another season of the Gilbert and Sulli 
van Operas, commencing next Monday and to continue for 
ten weeks, the theaters in and about London where the 
ompany will appear being Camden, Kennington and 
After this they will begin a season at the Savoy, 
“forbidden” last year, will 


Coronet. 
when the “Mikado,” that was 
again be heard 

eRe 
Mr. and Mrs. Albany Ritchie last 
of the Canadian Pacific Railway steamers, the famous 





week on one 





sailed 


Empress Line, that is attracting so many passengers for 
the Orient. They will go directly through to their home 
in Victoria, British Columbia, to spend the summer. It is 
probable that Mr. Ritchie, who has made a fine success in 
London and on the Continent, will be heard in both North 
and South America in the near future 
nme 

Other musical events have been given by the Wassely 
String Quartet, Marie Hall, Willy Burmester, Rosamond 
Ley, Mrs. George Swinton, Ella Spravka, the third of the 
Barns-Phillips concerts, Brinsmead chamber concert, the 
Stock Exchange Orchestral and Choral Society, May 
Belcher and Perceval Garratt, Gordon Tanner, Mrs, Carl 
Derenburg, Arthur Hammond, Thomas Dunhill, Mr. Sley 
poushkin, Cecilia Praetorius, Kathryn Comber and Sarah 


MA. T. Kine. 


Fennings. 





Kubelik in Memphis. 
Mempats, February 19, 1908. 

Jan Kubelik made his first appearance before a Memphis 
audience at the Lyceum Theater last evening. The house 
was well filled, the musical element of the city being thor- 
oughly represented. His playing created great enthusiasm, 
and in response to insistent applause the artist was com- 
pelled to add several encores. His program included 
works by Wieniawski, Spohr, Tschaikowsky, Fibich, 
Hubay and Paganini. Mr. Kubelik was ably assisted by 
Mile. Roy, pianist, whose solos were well received by the 


audience. MartHaA TRUDEAU. 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 


WATKIN MILLS 


(ENGLAND’S FAMOUS BASSO) 
TEACHES THE ART OF SINGING 
Coaching in Oratorio, Songs, etc., a Speciality 
STUDIO: 162 King enry’e mead. London, N.W. 
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NATIONAL FEDERATION OF MUSICAL CLUBS. E 


Orvice oF THe Press Secretary, Mrs. Joun Oxiver Brush is the president of the Chicago Amateur Musica 
668 Portag Avenue, Memepuis, Tent February 08. f 


The MacDowell Club, of Meushie, which meets fort- 
nightly, presented numbers by Mozart, Bruch, Dvorak and 
Amy Woodford Finden, Wednesday, February 12. Those 
who participated in the program were Mesdames Ander 








Club. The following resolutions have been adopted by 





that club: 


Whereas, our beloved and honored president, Mrs 
Brush, has met with deep and grievous affliction in the 


2 : sagt ° leath of her husband and lifelong companion, Emmerson 
son, Marr, Noel, Swan, Lebeck, Lowe and Martin Cox > ; : 
Fa leriak ral Howard Brush; and 
: Miss Tillman is the secretary of the club . a , 
| : Whereas, the Amateur Musical Club and many of its 
nune 
hough few reports have reached the office of the press 
secretary from the Ladies’ Musical Club, of Bedford, Ohio 


members have received many courtesies and kindnesses 
from Mr. Brush; and 


; , , : ‘Whereas, the interests and welfare of this club were 
it does not indicate that this little club is inactive. The ' : 
. " of . very dear to his heart; therefore be it 
Bedford Club has twenty active and twenty associate NS ae aye : 

: #4 . Resolved, that we take this our first opportunity to 
members, while there are always a number on the waiting 


. : : express our sorrow in the loss of a strong friend and 
list. Miss Ingersol is the president of the club and has - 
. . 1 7” é ‘ well wisher. 
on her official staff the following ladies: Mrs. J. B. Daw- “Resolved. that w xtend to M Brus! her hou 
Nesoived, a e extend t Mrs Srush, er hour 

on, Mrs. E ‘ollins, Mrs. John Freeman, Mrs h P 
ey ‘ irs. - H . 2 er f ‘ Freer »M H. M. of distress and bereavement, our most heartfelt id pro 
Gates and Miss Burroughs found sympathy; and 

eae “Resolved, that we cause these resolutions of respect 


Th. Recthoven §$ ho lie ae i. Tee ; : 
The Beethoven Symphony Orchestra, from the Bee and condolence to be spread upon the records of the club, 





thoven Club, of Memphis, takes pride in announcing two and that a copy of them be sent to Mrs. Brush.” 
concerts for the present season—the first one at the Ly nee 
ceum Theater on March 16, the second early in May. For One of the most delightful of the social featur es 
the first concert the orchestra will play such ambitious past week in Little Rock, Ark., was the regular s 
works as the “Surprise” symphony, by Haydn, and num the Musical Coteric The custom of t g 
bers by Gounod, Wagner and Strauss. Jacob Bloom ts the designate each meeting day by a celebrated c: —_— 
conductor carried out, and every number, for this « n, W 
RRR the works of MacDowell 
The National Federation of Musical Clubs is bowed in npre 
sorrowful sympathy for the recent bereavement of the The fifth monthly ting of t M g M 
corresponding secretary, Mrs. Emmerson H. Brush, whose Qpeida. N. Y.. was held on Fel —s Adie ‘ 
husband has just died. Mr. Brush was known to many = pontine of busine » short but ix ting program w 
f the members of the Federation and held in high regard given Nora Nance O 
by those who wer » fortunate as to know hin Mrs, 
@ Rubinstein Club Concert. 
OLCO KH. SOHAIL ,e wisiner cove se te wa 
co , ' at 
rsday night ist wee the Rubinstein ¢ ) 
VIOLINIST tae of Kar Kin list; Cecil Fat, 
ind Genevieve Warner rpist I club ng 
CONCERTS — RECITALS — MUSICALES |”... 
1 women’s choral clubs. William R. Chapm 
Knabe Building, 4th Floor, Fifth Avenue, NewYork ee The Miller's Wooing.” F: 
Phone: 4292-38th ning The Stars in Heaver Rheinberger lhe Drag 
flies,” Bargiel Dreaming Shelley laby fron Joc 
Q Musical Director and "Cello Virtuoso Hensel Italian Serenade Stevensor Where f 
Studio: 1947 BROADWAY 00m sor NEW YORK |! Rise High.” Marci rranged by Fit rt \ 
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AND HIS BAND 
Steel Pier, Atlantic City, February |1—April 26. Chicago, June 21—August 29 
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Address HOWARD PEW, Manager, 121 West 42d Sireet, New York 
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Telephone: 2305 J Bedford. 113 Macon St., Brookiyn, N. Y. 

















Telephone, $701-88th Street STUDIO: 434 Fifth Avense, Corner 39th Street 2 West 38th Street. 
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CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(Fer Eleven Seasons Leading Member with Metropolitan Grand Opers Co. in New York.) 


ART OF SINGING FROM BEGINNING TO FINI=N. Carnegie Hall, Suite 601-602, New York 
BONCIL, Ge west Someue toney, cope: “Signer Satens tp = ephety jo veles production, © true voce! mae 



























to be found in America and in 














ses,” Cole; The Brave Lover,” Spross; “Medley of 
*atriotic Airs,” arranged by C. F. Furby, in compliment 


president-general of the Daughters of the American 


Revi lution and other dist Quisne gues present 
Mr lein, whose art grows and grows as the months 
pass, pl saat the Chopin nocturne, op. 27, N 2, tran 
scribed for the violin by the ite August Wilhelm 
scherz tarantelle, by Wher WSK roman aa 
minuet, Beethoven; “Zephyr Hubavy here was variety 
n these compositions, and in the performance of them Mr 
Klein revealed all the mtrasts demanded, together with 
tone t W Ww e technic du Z 
t wi t t g m ef tH 
\ rew led wit ¥y appre t 1 se al 
nes 
Mr. I ining had i rt fH B | he 
no inging < l ed muc i wa t ral 
1 delg H gave first \ rug y I n 
Massenet’s He 1 \ tw r song 
ding “He ‘y kdw y i we 
d Engl | Song P Song ( 
im, and tl Mad Dog,” from I 1 Lehmant Vicar 
Wakefield He w warmly f ved by the audience 
Miss Warner played eff y “Murmuring Wav by 
Oberthir, and mazurka by S ‘ 1 M Warner 
d Mr. K l ] \ 
] by 4 ‘ | t 
\ ing ly 
é 
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Saturday Afternoon Club of Santa Cruz. 
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THE NEW YORK TRIO 


PAOLO GALLICO, Piano; 
ALEX4NDER SASLAVSKY, Violin; 
HENRY BRAMSEN, 'Ceilc. 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Direction: LOUDON CHARLTON, Carnegie Hall,New York 
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Indianapolis, Ind. 
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American Tour September to June 


Address Exciusive Agents: 


HAENSEL & JONES 


642 Fitth Avenue New York City 


ersonal Address: 6628 Woodiewn Avenue, Chicago. 111, 
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MIDDLE WEST. 





rare and beautiful gifts with 
: Instead of searching imagina 
newspapers, or the faces of cynics, to find ill natured 
is that mean nothing and aid nobody, let us think 
| our young people on to all that ts 
things are true in the case of 

former 

Re 
ther American singer coming to 
but with no designs upon the 
even years in study in Paris, 
\merican type, wholesome, 
ome joyousness that is catch 
he ordinary vocalist’s lugubrious 
engagement by one of the most dif 
York managers speaks for her voice, which 
range She has style and taste, has 
npressive effects, and her French is good 
ing at \pollo Club concert were “Caro 
Rigoletto, Hungarian, French, Scotch 
mgs, the latter a brilliant Castilian ““Bolero” 
he house. She was enthusiastically 
nd received flowers 
" ® 

Charles Galloway conduct or hears him 
“omnipresent” in St. Louis 
work is exceptional at all 


He does 


tes intention, which all conductors 


never sing “that” way 


ive to grow to do. The intensity which he 
thought is scarcely known to chorus work, 
color astonishing, owing to this intensity 
ompaniments for both artists in the same 
] unknown delights \lexandre 


ng many 
brilliant musical representative in St 
York shines William C. Carl 
nRe 
St. Louis, gave the second concert 
uurteenth season this week, Charles Galloway, con 
Assisting soloists 
and Elizabeth 


were Timothée Adamowski, 


Dodge, soprano The club chorus 


xty men, fifteen in each part, with a reserve 
Charles 


of program and 


Wiggins is president, Mr. Gallo 
examining committee 
numbers sung, one by Joseph Pache, direc 


Jaltimore and York, Pa., 


CRIENAUR 


THE VIENNA ‘CELLO VIRTUOSO 
“THE GRIENAUR ’CELLO QUARTET” 


ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORK CITY "PHONE, 3377-79th St. 


F THE FAMOUS BELGIAN CELLIST 
. a CONCERTS, RECITALS. MUSICALES 
g * en Management: A. DE PAU 
. 2465 Broadway (@lst Street Subway) New York 
: "PHONE? 1848 R'VER 


VIOLIN-VIRTUOSO 
CONDUCTOR: 


Oratorio societies, 














Concerts and Recitals 


‘Indianapolis Philharmonie’’ Inc. 





Author of “A Process 
of Vocal Study.” 


(Syrmphony Orchestra) 
Spectal Summer Rates 
$84 CARNEGIE HALL 


WILLIAM NELSON BURRITT == 
cranence EDDY 225 


LIZZ1 DaFERRA=== 














First American Tour —_- 


vasca'st FLONZALEY QUARTETTE 


Taking Rank Ameng the Most Brilliant of European Chamber Music Organizations 
Hor Terme and Dates, edérees LOUDON CHARLTON, 868 Carnegie Hall, New York 


“Home, Dear to Me,” had a frank and brilliant success. 
Other numbers were “The Forest King,” by Max Stange; 
“Valentine,” Horatio Parker; “Summer Roses,” by Geibel, 
and “Bugle Song,” by Arthur Foote. This director can- 
not be accused of neglecting home composers. Applause 
following showed his judgment not to be at fault. Mr. 
Meister 
by Bazzini; “Melodie,” 


\damowski played the prize song from “The 
singer”; “La Ronde des Lutins,” 
yy Paderewski, and “Air du Ballet” of his own. He played 
n his best finished, self contained manner, and was heart 

applauded 

nme 

Carriages swinging home from entertainments on Mon 
day evening found the corner of Washington Boulevard 
Woman's 


aded by the most stylish turnouts and automobiles in the 


nelosing the Musical Club, impassable, block 


city. Asking each other what it could be, the sentence 
passed around, “It is Olga Samaroff.” That was sufficient 
It spoke the story of the little American girl so few years 
igo studying oh, so seriously, in the Paris Conservatory 
later in Berlin, now holding audiences in concentrated at 
tention under the most distinguished directors, in the most 
exclusive salons and societies, dinners given, receptions held 
in her honor. She plays in Milwaukee the 21st, in Grin 
nell the 24th, Duluth the 25th, St. Paul the 28th, Chicago 
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March 1, Detroit March 2, and so on to the Atlantic Coast, 


where ‘she embarks for her European tc 
with the Colonne Orchestra in Paris 


Rene 


yur, te 


Charles D 


Geer gives the first of a series of “Musical 
Evenings” in his studios at the Musical Art Building 
on February 25. Mr. and Mrs. Sears, Mr. Stuart, Mr 
Booth, Misses Russell and Gentsch will | umong the 


performers; Bessie 1. Young, accompanist Honor and 


Arms,” “The Sword of Ferrara,” Mendelssohn's “I Would 
That My Love,” Smart’s “Wood Nymphs,” De Koven’s 
Brown October Ale,” “The Lonely Rose,” by Hermes 
will be sung The use of part songs in recitals by Mr 
Geer is welcome. Alfred Sears is a basso, with a handsom 
presence, 6 feet 2 in height, ear, memor and a sples 
did voice as qualifications looking toward opera, for whic 
he is studying. His bride « ‘ ntralto, is 
also a pupil of Mr. Geer, studying for oratori Both ar 
church soloists here Mr N 1 ] 
Mr. Geer’s studio who gives unu promis 

nRre 

he St. Louis Symphony Or { to give 
series of out of town concerts this spring Its popularity 
here both in symphony and ce ks to a 
successful venture. Every one in St. Lou wishes 
Chis was first a choral society t cl i ] 
orchestral society, then orchestral only. With the excey 
tional male and femal rus organizations in St. Lout 
there is no reason W mbinat hould not be mad 
and such works as t Damnatior ‘<2 t 
“Ninth” symphony be giver he former work run 
four, five and six t wee Paris 

ed way i i 5 

t es ! w 
$ 30,000 Soloists br re ! 5 t t 2250 | > 1 ,OO« 
oncert People listenit 
remember these tl ng 

| nn A os 

What heresy it t y that ¢ 
tino’s Italiar 
Italian fashion of eff mprove hengri 
Yet, that is what tl rity the audience ming tt 
the Odéon fter the per tl we er ving Lon 

nt | St. | I 
torn sim, int “ 

dg id he 4 t ! 


THE NEWEST SONG CYCLE 


NONSENSE SON 


The songs that came out wrong) 


FROM 


ALICE IN WONDERLAND 


A SONG CYCLE 


For SOPRANO, CONTRALTO, TENOR and BASS 





THE LYRICS BY 
LEWIS CARROLL 


THE MUSIC BY 


LIZA LEHMANN 


Price $1.50 Net. 


TO BE OBTAINED OF — 
ALL MUSIC DEALERS 


OR OF THE PUBLISHERS 


CHAPPELL & CO., Ltd. 


37 West 17th Street 
NEW YORK 








» Commence 


He 


ers aii 


unite in his praise shows remarkable sense Ogden Crane Papite | in Sous. 
yf the fitness of things in his roles and remains an acto: ea Mad 
rupis ot lame Ogden Crane prese ed La 
every instant W 
\uS e 4 LV VV ex i 
Ses ; . 
as wi . st week a \ y S 
stella Kellogg-Haines |} tw gifted sing er Mari ( \ 
. . i | ‘ y 
classes, one, Benjamin East« enor, singu A and Mr ee M 4] \\ ; " : 
“ _ - if 1, h rank if \ 
B flat t E flat below Mrs. Haine has rai ' 

' at i C 1g 
ron e to tenor He S two ¢ 1 . Og ( S O ‘ \ 
+p 2 Hanniba W eC le ect | Holt e M " So . 

tw c clubs ar ng 
l lol 1 7 \ , Eli } St | ~ 
1ur \ : el 2 Vv ue : " 
\i i \\ € + 
2 prepare ¢ an \ ‘ ‘ 
\W \ I R 
Loheng ' 
sr Soke: ’ k Ray 
neFee , = 
\ | Ny R 
‘ i ‘ wl \ 
W M io 
i g t ir . 
I W 
g r i \\ s by ) \I 
I b ’ \ \4 
{ } 
' , \ 
’ oa ] M 
, panied nd t | S 
It v S e | x A no 
rche will } K 
\ K fe! S 
Prai “ \ I 
< npa t y ag « r S Co} 
Anot! Mr. | te \ S g 
; Sy: ¥ O Second Meeting of “ The Bohemians.” 
he S ( 3) t , 
| R “ 
mt 
> I H } ‘ e Sy ] 
nec 
nne 
{ Mile rned 
Por Me 
S¢ th that 
th 
} | | en ey 
| nn nd { } 
Sr ] | 
; g te 
American Tour of the Planels From Paris 
, , 
Lowi The Art of Singing 
Madame 7 I I 
New Y lay \ 
Arne t Chey I in S 
eee ee eee (SCHOOL OF MANUEL GARCIA) 
New eveland, Buffa ) Pr ! 
Fall Rive Portland Mi Montr ‘ ( From Production to 
ther tow rout Plas t Interpretation and Repertoire 
New York by the end M n they w t 

Joint Recitals by Hofmann and Kreisler. STUDIO-RESIDENCE 
Her eT a Cg a a a 154 West 77th Street, New York 
; " : Telephone: 2921 Riverside 
tlofmann and Kreisler during 1 ntl 
These two artists will appear joint! I 

Middle West and twice at Carnegie H 
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Mr. MacDowell posed especially for this picture. 


therefore be one of extraordinary ao 


Price 15 Cents per Copy 
Subscription Price $1.50 per 
OLIVER DITSON COME 
150 Tremont Street, 








a portrait (photograph) never before published in any music journal, 


permanent value. 


BOSTON 


who in his turn gave the name of a Herr Bloch as re 


sponsible Who is guilty? 





nee 
Carlo Andreoli, head piano teacher at the Conservatory 
Verdi, died January 25 at Reggio Emilia, where he went 
to be cured of an ailment he carried for years. He is the 
me who introduced Bach’s music to the Milan public, and 
his demise is a real loss. 
nnre 
Leoncavallo has written to all the papers denying the 
report that he intends selling his villa at Brissago 
nne 
In Ron Beethoven is to be the composer most played 
during the season. One pianist will give three Beethoven 
nee nd another will play the thirty-two sonatas 
' a an 
he eae Ci ‘Gloria” was absolutely unsuccessful in Rome on 
ded The t performance. The papers state that it was 
; er e in great part to the interpretation and inefficiency 
. 1906 f the s of the principals. Poor Cilea got up from 
tation « ick bed at the Hotel Quirinale to witness the disaster. 
ll w Ln nd 
. eaten Sarasate and Berthe Marx gave a concert here. It called 
heen } orth a large audience and much enthusiasm 
) 1 in t eae 
: a , At “La Scala” this week we will have, Monday, Tues- 
; | ind Wednesday, “Cristoforo Colombo,” and Saturday 
G V : performance of “Louise.” On Sunday night 
t bat losea” and the ballet “Soubrette.”’ Next week “La Gio 
e Ininiu onda” will reappear in substitution of “Norma.” 
Giuseppe Sinico, composer, died at Trieste. He wrote 
juite a number of operas—‘“Aurora di Nevero,” “I Mos 
ettiere,’ “Alessandro Stradella,” “Marinella,” “Spar 
- taco” (the last two being the most successful); also a 
“ “Don Carlos,” unfinished 
a] neue 
‘ wie At the Venice Teatro Fenice the season continues to 
' a4 fare pretty badly. “Hamlet” did not win the favor of the 
: i public, notwithstanding the celebrated baritone Kaschmann 
le Wa 
in the title role. 
ere, 
Werther” was given at Savona with success 
nee 
mma Turolla, chamber singer to the Emperor of Aus 
tria, has opened a scheol for singing, in Milan 
V4 " an 
of Music \t Mantova “Il Battista,” the opera written by the priest 
NS: DD ‘ino, was given quite recently, with Miss Fox 
nl (Signa Volpini) in the role of Erodiade. It is rumored 


that Don Fino intends to give his opera in America soon. 


“WISCONSIN CONSERVATORY 
an OF MUSIC 


_Gurrier Cor. Milwaukee and Mason Sts., Milwaukee, Wis. 


One of the leading conservatories in the West. 
Experienced teachers and artists widely known give in- 
struction in all branches of the complete Conservatory 
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Organ, Violin and all the Orchestral Instruments. Also 
Oratory and Normal Course in Public School Music. 


Catalogue sent free on application. 
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FRANCIS 


MACMILLEN 


VIOLIN VIRTUOSO 
Return American Engagement 








Feb, 27th—Bridgeport, Conn. Mar. 5th— Binghamton, N. Y. 


** 28th—Middletown, Conn. |=} ‘* 6th—Williamsport, Pa. 
Mar. 2d—Geneva, N. Y. =i ‘* Oth—Kittanning, Pa. 
‘**  3d—Rochester, N. Y. ** 10th—Oil City, Pa. 
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Address 





not the man to be sued, but a certain Fiirstner, of Berlin, 








“Il Battista” was sanctioned by the Church notwithstand- 
ing that Christ appears in the work. How will an Ameri- 
can public take to such a presentation? 
eRe 

The composers, conductors and soloists engaged for the 
Santa Cecilia concerts in Rome are: Richard Strauss, Max 
Fiedler, Panzner, Chevillard, Mengelberg, Martucci, Man- 
cinelli, Elgar, Debussy, Sibelius, Busoni, Thomson, Ysaye, 


E.R. F, 


Enesco, 





More Echoes of the Flonzaley Quartet. 


One of the most pronounced successes that the Flon- 
zaley Quartet has scored this season was in Chicago, where 
the organization played February 8 “The Quartet plays 
in a manner superlative as quartet playing goes,” declared 
the Chicago Tribune. “They are the equal of the Kneisels 
in technical finish and in purity of musical style, and to 
say this is to say that they are one of the ablest quartets 
of the present time. There is the same wonderful clarity 
and nobility of tone and the same perfection and precision 
in attack, and the same fine balance and proportion that 
made the Kneisels’ work so exceptional. Everything is 
faultless in finish, and artistic finesse characterizes all that 
is done. if there be any possible shortcoming, it is along 
the line of a little too much refinement—the musical utter- 
ance is not at times as impassioned and virile as certain 
tastes might prefer, and yet it is such a relief in the pres- 
ent day of stress and force to meet with unfailing beauty 
and purity that the erring on the side of refinement is a 
welcome prudence, especially when, as in this instance, the 
refinement does not reach the point of weakness.” 


Announcement. 


Miss Clara Clemens, contralto, announces that she has 


severed her connection with the office of Loudon Charlton 





Carnegie Hall, New York, and is now under the manage 
ment of George M. Robinson, 1 Madison avenue, New 
York, to whom all communications regarding terms, dates, 
etc.. should be addressed. 
Kebruary 12, 1908. 
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BALTIMORE. 


Battimore, Md., February 21, 1908 
The first concert of the Musical Art Club, under the 
direction of David S. Melamet, took place at the Lyric 
Thursday evening of week before last. This club is made 
up of men singers and includes some of Baltimore’s most 
The the 


was marked by unity of purpose, precision of attack and 


prominent vocalists work throughout concer 


most artistic shading, demonstrating very clearly thought 
study. Corinne Rider-Kelsey 
She “He rodiade” 


ful and conscientious was 
an aria from 
MacDowell 
Schumann, Strauss and Liszt, 


the 


the assisting artist sang 


and two groups of songs by Dvorak, La 


Forge, Henschel, exhibiting 


a voice of much beauty, particularly in mezze voce 
Kelsey appears here later, in the 
the Peabody Hall, the ful 
ly appreciated. Mrs. Melamet 


thoroughly 


Doubtless, when Madame 
more intimate relations of ll 
charm of her art will be fu 
Mrs. Kelsey's 
satisfactory and artistic 
dent of the club. John P 


singers 


layed accompaniments in a 
pia) I 
Fred Kranz is presi 


Tingle is the The 


manner. G 
secretary 
are: 

Tenors—Jesse S. Edwards, A. Cookman Leach, Felix 
McNally, Harry C. Mathieu, Joseph C. Miller, Chas. G 
Scheuerman, Hobart Smock, Lee W. Sumner, Fred. M 
Supplee, Wm. H. Taubert, John P. Tingle, W. W. Tingk 
Dr. J. Conrad Uhlig, Harry C. Williams Sassos—John 
G. Baling, James M. Blake, John C. Clark, James W. Clay 


rdt, Harry D. Eastman, R 


ton, James A. Degen! Full 
Fleet, Sol. N. Frank Harry Gerhold, Wn \. Groppe 


Wm. G 


Primrose and John D 


Horn, Grant Odell, Charles N. Parris! 
Wright 

ze Fe 

fourth in the eighth series of chamber concerts by 


took 


Friday 


Che I 
the Kneisel Quartet, i 
hall of the Peabody I 


14 The program was: Quartet in 


} 


with Harold Randolph, pianist, 


stitute, 


place in the main 
afternoon, February 
( har} Beethoven ; 


Franck B. M. H 


Beddoe in New York, Boston and New Haven. 


share of the 


' 
scher ) minor, 


G major, Haydn; 


piano quintet in F 


Daniel Beddoe, the tenor, is receiving his 











‘ ’ 4 | 
critical appreciation this season Notices from New York 
Boston and New Haven papers, published recently, re 
ferred as follows to this popular singer 

* * * Mr. Beddoe, the te : “ gifte with a spler j 
voice New York Tribune 
* * * But best was M I : al tenor ric 
f charming quality ar ‘ er ame New Yort 
World 
* * * Daniel Be ung admirably, his and 
bust sty king ent appea New York Pre 
M Te e grew bette hett f " , 
ng the whole work 7 2 ca 
is aria, I S t Break 1 f y enti g P 
Boston Herald 
I € ’ : ’ the " 
s was M Ke ‘ ging the amat ter ia hou 
Shalt Break Ther | 
* 3 st t 4 re f Mr ‘ “ N 
t ete 5 wit t & they we 
t cing ton | 
I Mr. B loe | K t wa wit ger ¢ genera 
gret that he could not ha t i 4 greater extent He has 
a remarkably sweet ‘ t t f mn its quality, and notice 
e for its depth of tone. H ciation was perfect, and his ger 
al etat was fa ably u t i New Haver 





Combs’ Dramatic Symphony. 








Some press notice of the first producti m of Gilbert 
Raynolds Soembs’ “Dramatic Symphony” read as follows 
The feature ov the third concert by the V« It Sy 
Orchestra. given last night at Musical Fund Ha was t first s 
phouy, in G major, by Gilbert Rays Is « bs, the we kr 
local teacher and composer \ slight “ s offered in the d 
scriptive title, “Dramatic Symphony The work 
melodic invention and is carefully developed acc t 
classic traditions The work is skilfully scored fos 
and contains a sprightly allegr a suave ite, a brisk scherz 
and an allegro se orchestra, directed by Maestro Ettore 


Martini, d 





id work.—Philadelphia Telegraph 


February 3, 1908 


The third concert of the season given by the Verdi Italian Orches 


tra last night at Musical 


' 


Fund Hall was much enjoyed by a large 
Director Ettore Martini and his fifty mus 
cians with Gilbert Raynolds 
called to the platform after the production of his 
phony,” N 1, in G major.—Philadelphia Record, February 3, 19 


audience of music lovers 


shared their honors Combs, who was 


“Dramatic Syn 


Young Philadelphia Pianist in Recital. 


Dorothy Goldsmith, a pupil of Mrs. Moulton, of the 
Sternberg School of Music in Philadelphia, gave a recital 
Friday evening, February 14, under the auspices of the 
Virgil School of Music, at Broadway and Eightieth street, 
New York. Miss Goldsmith, who is only eleven years of 
age, showed remarkable talent and thorough training. In 
several numbers the youthful player exhibited unusual 


musical comprehension, and her performances aroused the 
audience to applaud her with enthusiasm. She played 
compositions by Bach, Haydn, Beethoven, Raff, Von Stern- 
berg, Chopin, Grieg, Poldini, Dvorak, Bargiel and Mosz 


kowski 


Harry Clifford Lott in Europe. 
when M1 Mrs. Harry 
London ,from Los Angeles, Cal., and 


It was late last spring and 


ford Lott arrived in 


now they are just on the eve of sailing back \merica 
ifter a sojourn in Europe that has been full of work and 
pleasure It ts seldom that two people devote themselves 
so conscientiously to study, whether in coaching with we 

known teachers, or in attending the many important event 
of the English and German musical seasons 

Immediately upon his arrival Mr. Lott arranged ¢ 

coach” in German songs with Mrs. Arthur Nikis« whe 
was in London for a couple of months last year, and it 


was at a large “at home” given by Mrs. Nikisch, pr 











to her leaving for Germany, that Mr. Lott made his first 
l ondon ippearance receiving many compiiments tor his 
fine voice and his equ vy fine rendering i ne German 
It was in order ntinue his work with Mrs. N 
na Mr Lott went t Leips in the aut re ! 2 
ere tor four n his time de l ly, not 
mly of German ng ! f the languag . 
electing quantitie f songs to be used f t vor 
in his wn city ta it might < d t the 
HARRY CLIFFORD LOTT 
pot et ndctatigabdie in thes cat t 
best known of the classical and modern composer Whik 
in Germany Mr. Lott also was “coached” by Alberto Jona 
n songs by that mposer 
The month of December was spent in Be where Mr 
Lott gave a concert in association with N Drewett 
nd of this concert the leading German criti id the fol 
wing t iv 
H y ( ford Lott acle e 
" fe. contributing a P { I 
H sa gle ut P ‘ 
: tl hig registe serees @ 
liction was clear and he was able to give to ! W et feelit 
und a th ] rtistic form Berliner Tageblat 
Harry Clifford Lott is the posse r of a sonot arit 
of beautiful, rich « ¢ and wide range, excellently traime ar © 
in the service of serious art He was equally effective the ng 
f Arthur Foote and Oley Speaks, as in those of deeper sentiment 
such as Brahms’ “Die Mainacht Allgemeine Musik Zeitung 
Hla c ford Lott was heard on the evening f Decemt 
( slion Hall. and used his sympathetic and beautifully trained 
. ar {f German and English song Vossiche Zeitung 
Harry Clifford Lott showed a free baritone t f end 
slity, whic adequately fill a much larger than ¢ 
Hall Die Musik 
Re turning to London early in J inuary, after a stay in 


Paris, Mr. Lott has res 


with Victor Beigel, with whom he 


and 


Cologne and umed his coaching 


took a number of les 


sons last spring summer, and his last lesson takes 


place just on the eve of sailing for home 
In all his work Mr. Lott has the assistance and advice 
of his wife, who is a fine musician, and who always plays 





the accompaniments for her husband As a solo pianist 
he i o]] bes th | “ols, ; 
she 18S well Known th ighout Southern California, and 
he : , +) 
she has added not a little to her reputation on this side 
»f the water during the past year It is seldom that an 
accompanist receives any notice whatever, but always Mrs 
Lott was complimented for her share of the interpretatios 
tf a song 
Mr. Lott been fort at eeting eral ng 
writers during his stay abroad 1 of coaching with thet 
n special songs In Leipsic Carl Reinecke, and at B 
n Edgar Stillman-Kelley were n please : 
ngs so well ng, and in England Bertram Shay Z 
Liza Lehmann, Francis Allitsen and Charies W by 
ill expressed their pleasure at having the ortunity 
going over ongs with Mr. Lott 
In additior the work done with Madame N 
Victor Beig« Mr. | é g 
Georg Ferg in Berlin it w 
turns to Am 1 wit ew idvan 5 w 
arge repertory I neg d w ew 
all anxious for this young singer gain Vv England ar 
the ¢ ntit 
On his way a t nt nt Nort \ { 
Lott ¥ ‘ : ( 
g 
Indianapolis. 
ting New 
Tor \ 5 a | 
“e s , ; :' M 
' “ 
; Moet 
le ( ( 
teeit 
—_ 
t N 
, 
work w 
atisfactory | 
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ay | css f t 1 y ‘ 
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t Klag 
ite t s big 
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Iw r 
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, -_ ' f ( i 
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e difficult t 
T \f 
Houston, Tex. 
H I 
The ¢ ‘ ‘ oO ; 
Mar : le t r 
M < . . ‘ ‘ ‘ 
Seati | n Ml 
Fr h Sir ( t 
Marie Zimme t f 
, ert of the Houst 
day evening. February 
The Treble Clef Club gave a concert Tue i ’ 
wit the « thor ft Ilr ‘ 
‘tw e i t-" 1 
f Baylor t sit i 
Georg Schumann -ompleting a choral work entitled 


Ruth.” 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 


No, Alamanzor, we did not say that the orchestra 
would “rend” a Wagner program ; the word we used 
was “render.” 

\n out of town auditor at the “Pelleas and Meli- 
performance said that Wagner’s music is 
It is a queer compar- 


sande” 
“fat’ 
ison, but not an entirely inapt one in some ways. 


and Debussy’s “lean.” 


Ir is reported from Italy that Don_ Lorenzo 
Perosi, the priest-composer, has obtained from the 
Pope a leave of absence to visit America next 
season for a conducting tour of Perosi oratorio per- 


formances. 


Q 


THe program book of the Pittsburgh Orchestra 
quotes a writer who likened the tone of the oboe to 
Culinary compar- 
isons are not bad in music. Thus, we set down the 
dictum herewith that the tone of the ocarina 
like limburger cheese sprayed with attar of roses. 


“caviar smothered in violets.” 


is 


DSRS SRO 


REGARDING a letter received by THe Musicat 
Courter, concerning the key in which Kreisler plays 
the Dvorak “Humoresque,” we would say that we 
are willing to argue the question with the writer 
if he or she or it will send his or her or its name. 
If letters are not considered worthy of a signature 
they certainly are not worth an answer. 


a 
<¢ 








Wuice “Pelléas and Mélisande” had its premiére 
at the Manhattan Opera last Wednesday, there was 
an important artistic revival in another theater, oniy 
a few minutes’ walk removed. John L. Sullivan and 
Jake Kilrain faced each other in the padded ring and 
refought their famous New Orleans fistic battle of 
some twenty ago. Thousands of persons 
crowded the Murray Hill Theater last Wednesday, 
and at about the same time that Mary Garden was 
taking her curtain call at the Manhattan, they 
cheered John L. Sullivan's final punch and helped 
the band intone “Hail to the Chief.” This is nothing 
if not a city of contrasts. 


years 


-——— & 


Tue New York Sun, whose music critic is a vocal 
teacher, printed this not long ago: “When Gilibert 
handed Renaud a certified check for Dr. Coppelius’ 
services to Offenbach’s broken Doll at the Manhat- 
tan last night, a lot of persons were listening for the 
colloquy that occurred between them in the same 
‘Tales of Hoffmann’ last Saturday. ‘Was soll dass 
sein?” queried the Dutch doctor, taking the paper 
‘C'est une cheeque sur le Bank de New Amsterdam,’ 
burst out Gilibert. Both singers had money in the 
closed institution on Broadway, it was explained.” 
\s a matter of correctness, let THe Musicat Covu- 
RIER explain that the word check in French is mas- 
culine, and is spelt “chéque.” The term, therefore, 





should read, “un chéque,” and not “une checque.” 
Is that the sort of French his pupils learn from the 
Sun’s vocal critic? 

iain laipianrinees 


TETRAZZINI's secret is out at last. “The extraor- 
dinary capacity for producing high tones possessed 
by Madame Tetrazzini is due,” so we are told by J. 
Van Broekhoven in the New Music Review, 
“to her natural ability to contract the inner larynx 
cavity by the action of the false vocal cords, so as to 
produce a small, contracted form of the inner larynx 
cup.” It is very easy. Try it. 

eo 


THe Evening Post, in speaking of Katharine 
Goodson, reveals bad taste in comparing her with 
Paderewski when it says: “Certainly, she played 
Liszt’s second Hungarian rhapsody as if she had 
been reared on the plains of Hungary; with a dash, 
a Vivacity, a passionate intensity, an impulsive ardor, 
that were thrilling. No one but Paderewski could 
have improved on that performance, and he only in 
his best mood.” Mr. Baughan, who wrote the biog- 
raphy of Paderewski, states that the weakness of 
his playing lies in a tendency to smudginess of 
execution. Baughan also says that the Pole’s reper- 
tory is rather limited. Paderewski’s repertory has 
been shown and is shown again in this paper in the 
programs he plays in this country, which consist of 
a very small recital program and nearly always the 
same. Purely as a pianist, playing the keyboard, he 
does not execute, by any means, with the smooth- 
ness and facility that Katharine Goodson does, nor 
is his tone as pure and as musical, nor are his inter- 
pretations, except in a few instances, as broad and 
as musicianlike as hers. Purely as a pianist she 
ranges far above this now merely sensational player. 
That has been our position for years on Paderewski, 
and that is the position of a great many experts of 
this country, as is seen by people of the West who 
are giving him criticism that is disinterested. 


a Woe r i 


Tue critic of the Tribune made a little side ex- 
cursion into musical history last week with the usual 
disastrous results to himself. In his account of the 
Reger “Variations,” played at the Boston Symphony 
concert, the Tribune oracle says: ‘‘Reger has been 
conspicuous among latter day German composers for 
less than half a decade, and it fow appears that his 
reputation, as gained by his earlier writings, no 
longer covers accurately his present scope and pur- 
pose. The Reger first talked of by the astonished 
commentators of his own city was a composer of ex- 
traordinary resource and dexterity in the weaving 
of orchestral voices—he is still that—but he was 
also called a devotee of dissonances so sinister and 
crushing as to be all but impossible for ears attuned 
to accepted ideals of harmonic beauty.” When first 
talked of in his own city, Reger was nothing of the 
kind described by the Tribune wiseacre, as a search 
of the records on the subject will corroborate. When 
first talked of, Reger was a composer of works for 
the organ and for violin, and the one point upon 
which all the German commentators agreed was that 
Reger came closer to a correct imitation of the Bach 
style and ideals than any other composer since that 
giant’s time. Surely Bach did not write sinister 
and crushing dissonances. Then, again, when first 
talked of, Reger could not have been “a composer 
of extraordinary resource and dexterity in the weav- 
ing of orchestral voices,” for the very simple reason 
that he had not then written anything for orchestra! 
In fact, Reger’s whole orchestral output numbers 
only two compositions, a “Serenade,” made public 
some two or three years ago, and the present “Vari- 
ations,” which are less than six months old! The 
Tribune critic, to whom all composers possibly sound 
alike, evidently confused Reger with Richard Strauss 
or with John Hector Musicat Courter Berlioz, 


perhaps. 
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DEBUSSY’S ““PELLEAS AND MELISANDE.”’ 












A MASTER WORK IN MUSIC, 











Last Wednesday evening marked the first Amer 
ican production of Debussy’s “Pelleas and Meli 
sande.”” It was given at the Manhattan Opera 

House with a cast detailed elsewhere in this issue 
of THe Musica Courier. Of those who assisted, 
Perier (Pelleas) and Dufranne (Golaud) were 


brought from the Paris Opera Comique especially 


for this performance, as they had created their 
respective parts when the work was given its 
: premiere in that city 
Gerville - Reache (Gene 
eve), of the regular 
Manhattan Opera Com 
pany, also had been in 
the original Paris produ 
tion, and Mary Garden, 
who helped carry the 
largest share of the ar 
/ tistic burden last Wednes 





day, was Debussy’s sele« 


tion for the part when 


first he gave his work t 
g 


the world. It has become 


historical since “then that 
Maeterlinck disowned any 
and all official connection 
with Debussyv's opera be 
cause the latter refused t 
accept Madame Maeter 
linck for the role of Meli 
of Mary 
artist re 
ce 


to be 


sande, in place 
That 


has 


Garden. 
peatedly been 


clared by Debussy 
the 


heroine of his 
Melisande,” 
representa 


Manhattan 


ideal 





‘elleas and 
her 


the 


after 
at 


premiere such high prais 


and 


tion 


‘ seems to be thor: ughly 
well deserved. 

It 

American adaptability, at 


is a triumph for 






and 





tistic intelligence 





emotional insight that 








Miss Garden, a_ young 
girl who spent most of 
her life in this country, 
could, in a few vears of 
study and observation ‘in 
Paris, assimilate so mar 





velously the meaning and 





spirit of a work which 





for time too 


French even for the Pari- 


some was 





sians, and is as remote 





from ordinary American 





North Pole 


achievement inspires fresh 


as the 1s 


conceptions of art and life 


Such 





from Mars. an 





hope in the hearts of all those who have been de 
MUSICAI America 


possesses the proper material out of which to make 





claring with Tw Courier that 






great musicians and great musical and histrioni 





artists, but lacks the soil and atmosphere necessary 
I , 
the 





to bring their gifts t fullest flowering and 





ripest fruition 
While the music of “Pelleas and Melisande’”’ is far 






more important than any piece of acting in that 





opera, nevertheless Miss Garden’s doings have been 





spoken of first because, without a proper interpreta 





tion and pictorial presentation of the part of Meli 





sande, Debussy’s work could not possibly carry 





across the footlights in the spirit and purpose in 





tended by the The author is of second 


value in this musical version of “Pelleas and 


cr mp Ser. 





ary 








Melisande,” for, in addition to his disavowal of 


Mary Garden, he also has told the world that, as 
the libretto stands today (in the altered and cur 


tailed form made necessary for operatic treatment), 


it has no relation with his play beyond merely an 


utward and cursory one. If that be the truth, then 


Debussy is entitled to double his present share of 
credit, as “Pelleas and Melisande” in operatic form 


is an infinitely swifter, more moving and more 


GOLAUD ENRAGED 


AT MELISANDE; ARKEL PROTESTING 


logical drama than in its original shape as a spoken 
play 

The story of “Pelleas and Melisande” need not 
he repeated here now, as most of those who are 
interested in it know the tale. Those who do not 
would do well to buy Maeterlinck’s play, or, better 
still, Debussy’s libretto, and then go to hear the 
opera at the first possible opportunity To try te 
give a synopsis of the story in the usual journal 
istic style is to rob the book of its best elements and 
to mislead the reader. The total drama is made up 


of a number of minor incidents, some of them im 


possible to describe without making them seem silly 
and yet in their sum and substance they constitute 
The 


ground themes that run through ‘“‘Pelleas and Meli 


a tale of thrilling and absorbing interest 


sande’ are essentially human, and those critics err 


entirely who try to make the libretto appear phan 


tasmagorial, unreal 
rather than of real 
love, jealousy, fear, 
courage all those 


of those who 





are 


inhabit this round sphere 
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and descriptive of marionettes 
persons. Conjugal love, illicit 


hatred, rage, resignation, 


ity, 
much in the ken 
Che fact 


thing's 


“Ss very 


that Maeterlinck has chosen to depict the tragedy in 
one of his medieval and mysteriously remote set 
tings and to invoke the natural surroundings of the 
place to assist him in his favorite “symbolistic” 
manner of portraying human personages and pas 
sions, 1s presumably the reason why most of the 
music critics misunderstood the idea and import of 
the “Pelleas and Melisande” libretto Had they 
been as au fait in literature as they think thev are 
music they doubtless would have known that 
Maeterlinck has been writing for many years and 
that his “symbolism” nm 
yet sa vthing new of; 
CTIME 1! it eC! 
rocepte ng i ind 
slter being at first grossly 
misunderstood and even 
ridiculed, it now ccupi 
an honorable place with 
the best literature of all 
times 
\s for the speecl ot 
the personages in ‘Pelleas 
and Melisande tha 
ta less unreal tha th 
Liiuterative 1 mh | 
Whi Wag Cc! IX g 
characters stutter iwh 
t (serman language \s 
I I Maeter hel 
" nen in ¢ par n 
{ < Wa 
( a estimat 
’ é vhere thi 
issuc ol lw M CA 
(© IER 
\lwa ! ti i! 
pruarad rere pr I 
! | erne 
| per re Deb s\V 
Vellea } i \he ance 
score t hye ‘ f ft 
1! eT itt : ‘ ¥ ¢ 
written, a1 nify a 
vide departure from any 
thing that ever has been 
attempted betore iv ti 
meant not 1" { 
natter as tli ma eT ' 
LDeba R c VV I ‘ 
ce SCALt i d (sregorian 
il | i in Mix 
lian mod 
VOT ‘ | and th hay 
been used often by con 
poser previ pe 
and by some from 
Own) in raert ichieve 
a certain tonal color or a 
specific n ‘ € al there Many of the Cath 
( hur in ire vritten entirely im the nterva 
which 1 ' the Cure rian styic Debu ther 
fore, « not n ‘ irtling ver when 
found that pentat r whole tone ule 
tem { be used for the orchestra a é for 
liturgic song. The surprise is all on the e of t 
critics, who prompt pronounced li t i 
inharmonious” a mode on which all mus 
and modern, and all ten f harmor ré 
founded and reared 
Play on our piano a ile of whole t 
ning with E-—that EK, F sharp, G sharp, A shat 
C, D, ete.; play it several times and then modulat 
freely with chords built ipon these tone “f , 
find that, while the intervals may seem strange 
ou at first, the ear accustoms itself in a surprising! 
short time to the more unfamiliar order of harm 




































a ‘precipitate 


, , , 
Diurit on the 
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ind at last finds a peculiar and insistent fascination 
n the boundless possibilities of the wider and freer 
When you go a step further and find that 


ntervals 


uu can mix the pentatonic and the ordinary diatonic 
harmonies with impunity, and grow to find a new 
ind exquisite musical sensation in the thoroughly 
inconventional and “mystic” harmonies evolved,then 
are on the high road to understanding Debussy’s 
Pelléas and Mélisande,” and dangerously near to 
falling under its fatal and holding spell. 
Some of the main motives or leading harmonic 
equences of the opera are appended herewith, and 
their charm will be apparent at once to ears that 


know their Wagner and Strauss in those episodes 


here the composers named, dared for an instant 
what Debussy does deliberately and consistently 
throughout his entire score. For instance, there is 


which Lawrence Gilman, in his thought 
Melisande” calls the 
‘Fate” theme, for it runs all through the work: 


*Pelleas and 


AA Bt" 


SEAS 5 











and beautiful har- 


ondrous 


monies 


Animée 


Serene 


ame 


fae r 
eee 























ind the following sublimated chord progressions 
a Wag both of them ex 


of Golaud’s feelings for Melisande: 


iot without rnerian tinge), 


ressive 


Tres soutenu 














showing Debussy’s manner of 
S . 


andling the vocal part are also shown here. The 
abandoned fountain which 


part in the fate of the 


at the 
ter pla uch a tragi 


Vel Pell is and Me 


lisande 


Moderé 
MELIBAKDB PRLLEAR 


oe Se = =e == a= 


Oh! Than est clai - Elle est fraichecommelhiver 


tig= = 


2 ie 





\K = uk no ie 


one ——=s i = 
oF 
etre Sears 


Chet w-ne vieille a abandonné.. 
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As iring series of modulations opening 
\ct III are interpreted by Gilman to typify “the 
ma f night 


Modéré Gans lenteurs 





] " ——_ , 
? 
\t the moment when Melisande loosens her fabu 
us hair and envelops Pelleas with it in the scene 
at the window, there is a typical musical happening, 


descending scries of seventh chords 


familiar whole-tone scale which De- 


bussy finds so impelling.” The writer of these lines 





claims no beauty for the progressions, but insists on 
their boldness and expressiveness : 


Animez toujours 














The rhapsodical nature of the love phrases uttered 
»y Pelleas over the tresses of his beloved are accem- 
panied by these swooning measures 


Moins vite et passionnément contenu 





Another phrase (in the love music) whose beauty 
cannot be gainsaid even by those who might be able 
“rules of har- 


to point out its offense against the 


mony” is: 





i 


Those who professed to hear Puccini reminis- 
cences in the Debussy music probably based their 


far fetched accusation on this bit: 


Lent 


On « bri-sé Ils glace «veo des fers rougist... 





The entrancingly lovely and moving measures ex- 


pressive of “sorrow” are an inspiration of the lofti- 


est kind: 


Lent et “_ 











p triste et tres doucement expressif 
| dim 


oe Se Sear er 











Melisande’s gentleness is embodied in exquisite 
fashion : 





The Frenchman's predecessors and contempo- 
raries labored for the widening of harmonic bounda- 
ries and key relations; Debussy abolishes both at a 
single, direct leap. His harmony consists of what- 
ever tones best express the mood, or word, or action 
(as the case may be) of the moment, and his key is 
uniform—call it C major, with sharps and flats in- 
dicated where they are to be played. For the rest, 
the composer of “Pelléas and Mélisande” weaves his 
music around the text in the freest possible fashion, 
changing its nature to suit the shifting action ; puts 
into the mouths of his characters chants that have 
no melody, but merely rise and fall and modulate 
vocally ; does away with the chorus (except for one 
snatch of concerted song behind the scenes) ; uses 
no duets or trios, or arias, or closed forms of any 
kind ; has no dramatic or musical climaxes in the or- 
dinary manner, but seems to follow his characters 
about, and to end his scenes and acts whenever the 
personages leave the stage and repair to some other 





spot where a new scene setting is required to go on 
with the play. 

In realism, the Debussy method far outdoes Wag- 
ner, for humans do not pose and make stage pictures 
when they are living the most poignant moments of 
their lives, and sometimes actions that mark the 
greatest veritable tragedies are accompanied by only 
a word or two of commonplace speech, or on occa- 
sions none at all. 

Other 
method are his sparing use of leading motifs in the 
Wagnerian sense; his pointed avoidance of melody 
or obvious harmonic combinations that fall grate 
fully into the diatonic ear ; and his marvelously con 
tinent use of the orchestra. There is hardly a for- 
tissimo in the entire score, and from one end of the 
opera to the other every word of the text, and, in 
fact, every syllable, can be heard distinctly and un- 
derstood clearly. It is plain that Debussy set him- 
self the task of letting the play speak for itself, using 
his music literally as a handmaiden to dramatic art, 
commenting here, aiding there, again intensifying 
or accompanying, but never seeking to paint literally 
in the orchestra what is happening on the stage, and 
refraining religiously from distracting the attention 
of the listening spectator by moving, or beguiling, or 


striking characteristics of the Debussy 


assailing him with melody. 

At times the music and action approach so closely 
Such moments are 
the scene where Mélisande combs her golden hair 
and croons a queer, formless folktune theme; the 
love passages at the tower window and beside the 
fountain; the episode where Golaud drags his wife 
Mélisande by her offending tresses ; the ecstatic love 
pean preceding the death of Pelléas; and the pass- 
ing of Mélisande, with her baby at her side, and 
grief stricken Golaud, torn by anguished doubts, ex- 
claiming fatefully: “It was not my fault.” 

The finale, with its mystery and hopelessness and 
helplessness of the death chamber, is one of the most 
affecting pieces of writing in all the pages of drama 


together as seemingly to be one. 


and music. Its effect is utterly indescribable, and 
must be seen and heard to be realized in all its por- 
tentous impressiveness. 

This critical screed is not to serve as a law in- 
exorable as those of the Medes and the Persians, 
nor is it an attempt to forestall Time, and prophesy 
infallibly the ultimate fate of “Pelleas and Meli- 
sande.” The effort has been made in the present 
lines merely to describe what Debussy has done, and 
no arbitrary deduction will be drawn as to whether 
this Frenchman may or may not supersede Wagner 
and make futile the efforts of Strauss in his 
“Salome” direction. To THe Musicat Courter it 
seems as though Debussy is epoch arresting rather 
than epoch making. What he and his style might 
later develop into is not for this paper, or, in fact, 
for this generation to say. The makers of musical 
were Bach, Haydn, Mozart, Beethoven, 
Wagner, Strauss—all in logical sequence and suc- 
The rest of the composers 
were either imitators of those just mentioned 
secessionists who trod musical byways that never 
became general thoroughfares. All the epoch mak- 
ers were secessionists at one time in their career, but 
all the secessionists were not epoch makers. It re- 
mains to be seen whether Debussy’s example will be 
followed and his art principles applied widely by 
other composers. 

True it is that at this moment Debussy has at 
least three imitators among the better known 
French composers, and his infli:ence is cropping up 
in the works of many of the youngest of his Pari- 
sian confreres. Students of musical culture in gen- 
eral will appreciate the significance lying in the fact 


epochs 


cession. well known 


that “Pelleas and Melisande” was written by a 
Frenchman. No composer of any other nation 


could have done the sort of thing accomplished by 
Debussy, for France is the only country where 
recondite and esoteric forms of musical speech are 
being experimented with and put into practical 
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application. Strauss’ “Guntram” was frankly Wag- THE PREJUDGMENT OF “ PELLEAS.” 
nerian, his “Feuersnoth’’ was an attempt to blend Arthur Symons has this to say about Debussy in 
folk story with modern tonal dress, and _ his the London Saturday Review 
“Salome” is a study in musical literalism. The 
Neo-Italians have revealed their operatic purpose 
by employing dramas of the soil and of the people, 
and setting to them hot blooded music that makes 
sensual appeal. The Russians play almost altogether 
on the patriotic string, and use native subjects gar 
nished with folk tunes in glittering modern orches 
tration. It was left to France, therefore, to give a 
new cerebral impetus to operatic music, just as that 
boundlessly fecund country has done so many times 
before in the other arts, when invention seemed at 
a standstill and the limits of technic appeared to 
have been reached. 

Debussy is a typical product of our time, whose 
over-materialism by a natural process induces the 
exact kind of spiritual and mystic exaltation to be 
found in this music of “Pelleas and Melisande.” 
The stern Gregorian chant of former days led 
directly to a freer expression in music and a widen 
ing of the boundaries of tonal expression. At the 
moment when the art threatened to degenerate int: 
mere tuneful tinkling for pleasure, the great clas 
sical school arose and set a new standard. How 
ever, the rule of contraries continued to hold good, 
and from the formal music of the symphonists 
sprang the Romantic school, in sympathy with the 





movement that swept all the world at the time. The ’ 


same relentless evolution topsy-turvied the senti MELISARDS CHARLi . MARTIN waste Lt Res - f the most 
mental school, and Berlioz, Liszt and Wagner head- we seem to have reached it again in the course of interested Ut - rs at U Me —_ ind Melisande 
ed a Realistic Renaissance, employing the Romantic our musical wanderings. Is music really progress rt ae r tier musica celebrities pr me 
spirit as a literary aid. Followed Strauss with his ing or does it merely change in its outward habili nrg aruso, Leu - Samat ey J 

al erman Wie I (sallice Wavid Bispham 


i Walter Damrosch, B. |. Lang, of Boston; De Cis 
TWO COMICAL COLUMNS. neros. ( rt, Dalmores, Louise Homer, Zepilli 


exactness. i 
1 the ll 1 s Bb. ren 

lhe Chinese started with the pentatonic scale and from the Tall Timbers; Some lunny New I 
Stories from Pens of the Rural Correspondents 


science and musical photography; and now Debussy ments, L. | 


with the very opposite of musical definiteness and 


are the attractive headlines over a “funny” column 
in the Wilmington ( Del.) Star Chere is another 
“funny” column in the same paper, entitled “Local 
Lyre,” which, however, is intended to be serious 
for it covers the concerts given in Wilmington. The 
Star of February 16 published both “funny’ 

umns, and as THe Musica Courter aims to be a 
musical paper and not a “funny” sheet, some ex 
tracts from the Star’s music critic's opinions of a 
concert by the Philadelphia Orchestra are herewit! 


reproduced : 








the auditorium, or that the muffled imartx ent 
voice 
of the 























umber 





who know, and know they know, there 





is but one comment to make on the criticism of the 


those 


Star’s music critic, and that is that he (or she) may 
vet advance to the musi intellectual plane where 
he (or she) will be competent to accept a place on 
one of the New York daily papers. The point about 


making soloists sing in Engli 
ever, and shows that the Wilmington critic has gen 
11 


eral common sense if not specific musical knowledge 
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Marteau was the loist at the fifth Philharmoni 


cert in Breslau. At the seventh concert Burrias n 
. ' the eighth, Sapelinikoff was the piano soloist and Dukas ' 
Copyrighted by Mishkin Studi , ” 1 } ; _— 

PELLEAS “L’Apprenti” scherzo the orchestral novelty GOLAI 
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WHAT DID DEBUSSY DO? 
lire Musica Courter had planned to train its 
idly parallel” on the daily newspaper criticisms 
Peléas and Mélisande,” anticipating therein much 

contradiction and the usual edifying dis 
of ignorance on the part of some of the writers. 


the laudable 


intention of THe MuSsICcAL 
ER was effectually defeated by the fact that 
f the critics seem to have any opinion what 
ever on the subject of “Pelléas and Mélisande”’ 
Finck, who makes positive assertions, and 
no confusing terms or generalities. 


re are a few quotations taken from the daily pa- 


The New York Times 


t music—it elusive of an 
it dim and shadowy world—as in a 
ther than delineated—compounded of 
| tant 1 tent ymbolism 
ind d nnected sequence—in 
lim and subtle imaginative sug 
ilmost indefinabl trange and un 
ni nd iridescent play and chang 
uggestion—illusion 
ry ight d shadow strange, 
, infamiliar—fantastx trang 
r n jicable—dreamy 
riam ened | mysteriou 
, 
The eifks Sun. 
gril id aloofne dreamy charactet 
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In t rhvthmil move ent Strange 
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Yew ok, scaaasd ribune 
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ton hypnotic transport 
Che Hegoy World, 
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——“wR, 
‘New Ye hem erican 
Myst rmot baffling—odd—mysterious ubtle-— 
( ur1ious scem \ gossamect 
fleeting neertain tles disconcerting 
shifting ! in expt ion—vagu evan 


ritual 


The Evening Sun. 


Ly mu rainbow bric—vacillating mood—more 
\I ter wkiar than th playwright it is not opera 
\ mit mytl eternal themes of the shadow 


miasmatic—mystical—haunting 


rd tanci Iness 
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[ able audience—Mrs, Mackay—palest yellow br 
ca \i Henry S Kip—white ind ilver lace Mrs 
He ling—Nile green gauze over white satin 

é oyster white crépe de Chine—matve 
with pallett geranium colored velvet—Mrs, Wil 

m T. Bull—white satin souple, with pearls and diamonds 

blue chiffon—black jetted satin—salmon pink chiffon 
nd satin with bands of sable 


All the foregoing are very pretty words and some 
f them have been chosen with taste and discrimina 
tion, but what in Gehenna does an inquisitive person 


know about “Pelléas and Mélisande” after reading 


the opinions just quoted! This is even a wors¢ 
mess than the customary contradictions and stupid 
It looks to Tae Mustcat Courter as 


“Pelléas and Mélisande” is so “vague,” 


ruessing 


though 
shifting,” “restless,” “subtle” and “elusive” that it 


got away altogether from most of the New York 
daily newspaper critics. In their futile struggles to 
find an analogy for it in art they compared Debussy’s 
opera to “Tristan,” to “Parsifal,” to Mozart, to 
Franck, to “Tosca,” to “Madam Butterfly,” to 
stained glass painting, Norse mythology, Botticelli, 
Gluck, “Aida,” “The Sunken Bell,” Ernest Rosmer, 
De La Motte Fouque, Lully, Rameau, Poe, Floren- 
tine inventors of melody, Grieg, Liszt, Franz, “Sieg- 
fried” and caviar. 

The only impression that will remain in the mind 
of the readers is that if “Pelléas and Mélisande” re 
sembles all of the persons and things mentioned, then 
it must be a rather fair sort of work. The attitude 
of the critics in this matter of Debussy’s opera re- 
minds one of the old German legend about the cats 
who walked in a circle around the hot kettle and 
sniffed at it from a respectful distance. 

SoaEaEnK Rea 
A SPRIGHTLY SPANKING. 

The “discovery” of Tetrazzini by San Francisco, 
London and New York has set to wrangling many 
of the critics and some of the real lovers of music 
in the three cities named, with results not always 
dignified, but in every instance most instructive t 
the readers in unaffected parts of the musical globe. 
(he latest contestant to enter the field is Gertrude 
Atherton, the distinguished author, and in the Lon- 
don Telegraph of recent date she lays about her 
with no little share of that frank directness and 
verbal courage which are to be found also in her 
best known books. Mrs, Atherton, an old time resi 
dent of San Francisco, happened to be in London 
when Tetrazzini made her debut in New York, and 
this is the way our Western countrywoman felt 
after reading the cabled report in the Telegraph: 

Editor of the Daily Telegraph 

Sir—Your New York correspondent’s lettter in this 
morning's issue about Madame Tetrazzini contains some 
curious misstatements, which, being on the spot, I feel 
disposed to rectify. The first point relates to the following 
sentem “The good people of San Francisco, who praised 
ver with many pretty words when she sang at their Tivoli 


[heater three years ago, without dreaming they were en 


tertaining the most extraordinary angel in the operatic 
heavens, must feel humiliated at the insufficiency of their 
udgment, or else believe that London and New York have 
gone mad.” San Francisco, as a matter of fact, went quite 


wild over Tetrazzini as London and New York have 
done since; and never for a moment doubted that she was 
1 great singer If your correspondent relies upon the 
burning of all files of the San Francisco neswpapers, | 
would remind him that there are a large number extant in 
country town libraries. Ashton Stevens, the leading musi 
cal and dramatic critic of San Francisco, “discovered” 
letrazzini, wlro had come unheralded from Mexico with 
an admirable company. The Tivoli was a sort of beer 
garden, whose existence was barely recognized by fash 
ionable San Franciscans, but upon Stevens’ announcement 
that the greatest lyric soprano of the age had come to 
tewn, they flocked to hear her, and packed the theater 
nightly during her long engagement. I was at the Tivoli 
on the night of her farewell, when she sang in several of 
her roles, and | have never witnessed such a scene of en 


thusiasm in any other opera house. The entire audience 


at the close of the performance stood up and cheered her, 
waved their handkerchiefs and flurg her the flowers they 
wore 

Che success was the more genuine as there are no peo 
better able to discover musical 


ple genius for themselves 


than the San Franciscans. They spend half their time in 
Europe, where they attend all the great musical festivals. 
ind go to New York for the operaa season as a matter of 
cou 


th 


rse. Moreover, owing to their isolated position, which 
ows them upon their own resources, and to their infusion 
of Latin blood, they have the largest number of first class 
musical amateurs of any city in the world, and they al 
ways make up their minds for themselves. Maurice Grau 
told me once that there was ro city to which an impresario 
took a new star with so many misgivings, and added that 
It was owing to this 
great and sustained success that Conried approached Mad 
ume Tetra 


in musical taste it was unexcelled 


im, and signed a contract with her for an en 
gagement at the Metropolitan Opera House in New York. 
For reasons which have never been more than hinted. the 


ontract fell through, Personally, I far cy it was because it 
was thought that the New Yorkers would not welcome any 
one discovered in California. Since the days of the gold 
fever and the furore created by Bret Harte, “The East” has 


been intensely jealous of California, and ready to raise its 





back at the approach either of a native genius or one dis- 
covered by a State that many foreigners still fancy to be a 
kingdom of its own, not a part of the United States. 

Therefore, to all intents and purposes, London “discov 
ered” Tetrazzini. She sang the first night to a thin house, 
and thereafter to solid ranks of the most cultivated people 
in the world. 

It is sheer nonsense to say that New York was uninflu- 
enced in its opinion by the London endorsement of Tetraz- 
zini, and bought season tickets in advance merely out of 
curiosity. New York never makes up its own mind about 
anything. While it disdains every other American com- 
munity, it is as deferential to foreign opinion (particu- 
iarly British) as to foreign titles. Moreover, barring the 
Germans, French and Italians, who occupy the upper gal- 
leries, it is not a musical people. Music is and always has 
been a mere pose in New York. And I doubt if this pose 
would have assumed any great proportions if the boxes 
of the Metropolitan Opera House displayed gowns and 
jewels to as little advantage as Covent Garden or the 
Opera House in Paris. The people who fill these boxes 
made a pest of themselves for years by talking and laugh 
ing throughout the entire performance, and have only 
subsided of latedecause the press has shamed them into 
behaving themselves. But, even so, they often sit with 
their backs to the stage and look as if they were thinking 
of anything else; while the men sit in the rear of the boxes 
and yawn and yawn and yawn. 

Nor is New York an enthusiastic audience. It is hysteri- 
cal, cold and dry, but still human; it experiences a certain 
relief in some sort of yearly hysterical outlet. Last year 
it was Nazimova, a Russian actress of great talent and 
When I left a few weeks ago the 
furore of the Glyn, with her 
naughty book and purple gowns; and it is to be hoped that 
letrazzini will not share the fate of so many recipients of 
New York’s attentions, and be rolled in the dust when that 
hysterical city, never sure of itself, suddenly awakes to an 


raw accomplishment. 
moment was Elinor 


uneasy sense that it has made a fool of itself, and finds a 
satisfactory revenge in punishing the magician. Richard 
Whiting said once that he conceived of America as a huge 
arena, into which the celebrity of the previous year was 
regularly flung to the lions. It is not America of which 
this can truthfully be said, but New York. And no one is 
so quick to admit this fact as the sane, humorous New 
Yorker himself 
there are many more of the others 

LONDON, Janeary 17 GERTRUDE ATHERTON. 


There are many of him, but unfortunately 


Mrs. Atherton’s letter covers points that have 
been discussed thoroughly in Tue Musicat Covu- 
RIER since Tetrazzini’s arrival here, but the main ar- 
guments are so well put that a repetition at this time 
does no harm. The New York daily newspaper 
critics cut a ridiculous fizure when they assert that 
they are not influenced by foreign criticisms, for the 
columns and columns of space which they devoted 
to Tetrazzini were the direct outcome of her London 
success and of the criticisms cabled here bearing on 
her Covent Garden performances and their effect. 

We do not even care to guess what would have 
happened to Tetrazzini had she come to New York 
straight from San Francisco. Her London furore 
is what impressed most of the local daily paper 
critics—excepting Finck and De Koven—into the 
conviction that she must be a personage of im- 
portance. It should be salutary for this town and 
those in it to have a keen student of New York 
conditions arise once in a while, like Mrs. Ather- 
ton, and give us the castigation we merit so richly. 

a 

Tue New York World at last has awakened 
to a great truth. In an editorial paragraph last 
week it says: “‘M. Chaliapine is the latest operatic 
artist to read our character for us. Basso, tenor and 
soprano grow a trifle discordant in their comments 
on the ‘dear Americans.’ But their ensemble is har 
monious in sincere affection for our dollars.” TH 
Musica Courter pointed out the same unanimity 
and harmoniousness many years ago. Foreign sing 
ers regard the dollar as the most artistic product «f 
our “dear America.” 
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Ir the Maeterlinck-Debussy men and women ar» 
“stained glass figures,” as some persons assert, then, 
by the same token, Wagner’s gods and goddesses are 
beer mug engravings. 





Kreisler Going to Mexico in May. 
Fritz Kreisler, the Austrian violinist, will make a tour 
of Mexico during the month of May. The artist is booked 
for a series of concerts in California in March. 











THE MUSICAL COURIER 














OPERA NOTES. 


will rejoin the Metropolitan 


THE MANHATTAN OPERA. 
On Wednesday Debussy’s 


“Pelleas and Melisande” had Abott Opera House 





its premiére at the Manhattan. The cast was as follows: forces at once, succeeding Sembrich in such operas as 
Melisande . Garden | Rigoletto,’ “Boheme raviata,”’ and also as Filina in 
Genevieve .. Gerville-Reac the revival of “Migne 


Little Yniold Sigrist 





Pelleas ..... Per ' P 
. Chah e 8s l the 
Golaud ...... Dufranne Uaank ob ik Me 
Arkel ...... Arimon ind t the 
The Doctor Crabt 
On Friday “Lucia” had a repetition, with Tetrazzini, fetrazzini Wi P (Feb 
c . o : lar 6) in “Dinoral 
Severina, Zenatello, Sammarco, Arimondi ry 26) in “Dinoral 


“Pelleas and Melisande” was the Saturday matinee 
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le Juvenile Club 


“ + 99 . at . 1: side 
Louise” (Garden, Dalmores, Gilibert, Bressler, Gianolt) Ge J 


was the bill on Monday 














politan on March 24 Acts from various operas are to be 
Maconda, West and South. 97 isa ahs 
i . ne, with the help of ali the artists at the house 
The following opinions of Madame Maconda’s tour in nee 
the West and South are from papers in Chicago, Minneapo , , 
; and So papers 1 icago, Minneaj Gatti-Casazza, t new co-director of the Metropolitan 
s inghz nd S wis Mo 
is, Birmingham, Ala., and St. Loui Mi a ea } Se EE a Re 
Maconda is a coloratura soprano par ex et He ynference 
beautiful lyric quality, is very flexible, and is thoroughly ler « nee 
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dy \ i wit! rut rs \ } hat 
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port Carus W \ >< ’ \ 
Madame Maconda w as th Re t 4 : 
i} nm ft | ‘TY? ' 
personality as throne ! t “ Gif and perwes nM erste 
voice of sweetness and ever lity, s es it in ease scenes 
vivacity limiting er { i t t s that splay t se FF 
flexibility Ivet er reg : , 
aes . , Dippe the new rector t the Metropolitar “ t 
The enthus ! : Q a , , 
way ar gh ' ( } | the “Luci pertorma f hattan last | 1ay 
Ct tt M ace a t Gilibert has re l more with tl Mar 
f those present } a he irs, she was ittan 
then the fully dev £ 1 Ww nee 
ce t olle i i it str t s t c : ats 
f the charm wh ther ted Owing to 1 ealth, Marcel Journet celled his cor 
The « ft é g t tunity to tract with the Metropolitan last week and sailed for Europe 
t ira tx jua es t C ts te sympatl . nee 
ality St. Louis Globe-D crat 
On tl ing of March 10 a special opera performanc« 
She sang “Nussba s " wealth of te Il be giver the Manhattan for the benefit of the 
fecling "a t I \ ‘ é t taila Benev« titute 
ya St s’ walt \ | that Max zee 
o shown . t I t on é lewelry i ' 1; ved bu ; t the Met 
of tl nt M M ! tivate 
th the flute-like purit i fter t tal Five pet 1 t rse) adver I t 
wuse wa St. I I week for the retur I ilua gems lost by the vl 
way from home ot yeratic enjoyment bent 
Truly again (and for the st tir but Ma e Ma a ae 
has the sweetest, clearest, 1 t sy athetic f ¢ St 
; At the Metropolitan Oper oncert last Sunday « ning 
Dramatic News ae et ! ! ! pera cer i ay ing 
2 rtists were Martin, Waters (a new Homer 
Van R ' j 
Charlotte Maconda is i t t liality that Van Rooy, Fremstas 
former appearances : N n se Fr 
sings with et ‘ ehght t : H \t | tan Oper ¢ Sor evening “Cav ert 
rich and sure, with something of ng fullness of Mell . ; 
- Rusti Wa ne I oncert form, after a mixed pre 
er technic so inf t ‘ - ‘ { 
T} ; ; Paw ‘ 
that hearing her ‘ t of ! She sang t ihe arti ‘ kk ( neros, Severin B 
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a aUse iH ase, & q persor 1 wit 
stic, f c} k he x r i Mauritia Morichi e of tl pr ) f the M 
gisters, made he ¢ < But f tan Opera Hy ‘ Ww married Gat in ‘ Is ‘ 
singers © appeared y se int t of w Oscar ‘Fische a Ror to Oscar Hi rst 
the sang was better t f M Maconda re aps h 
wonderful lity and ex n * t t MacDowe 
Long Ag Birmingha Brooklyn Academy of Music to Be Finished in July. 
—_ ade teiles ‘ ‘ _— - ler woice 
Mada . Ma : r i I . The jee : ; Acaden foM : P 
of beautiful quality ar f fi ae It is seldom that a sopr 
is equally strong in he - ond r high register, but t etiee 40 CTECHIO i) » since May, 1907 il 
has that advantace And g wit are ce and July ! , handson und sy] | liv 
vocalization her terpretation is bey 1 criticisn A singularly f one of t greatest } world. will be d ‘ 
example o nterpretat insight was in the Arensky sone, “B s ‘ 
seed f her inter ght was in the Arensk = next autumy? nd thereafter will be the home f 
Lately in Dance I Embraced Her Birmingham Herald . A 
concerts oper amber music, high 1<< ecture na 
J formances across the bridges . that m ft 
Frank Seymour Hastings’ New Songs. aig Fat “CT Ris ; 
I the will be no studi i me mu 
“Had I t You,” text by Senr Stephen ind “Pro teachers expected All space equired for 
posal,” the poem by Bayard Taylor, composed by Frank educational assemblies will be rented to the Brooklyn | 
Seymour Hastings, have recently been issued by Schirmer titute of Arts and Sciences as office he daily new 
They are to be had for both high and low voice. Of the pers that rushed into print with cut f the building 
former a writer says: “This is a spirited song, yet with ere led astray, for the architects have changed the de 
a lurking tenderness beneath its outer gayety of mood. signs of the facad The Academy directors gave t ne 
The music is captivating in melody and vivacious in ts, nor will they do intil the exterior is completed 
rhythm.” Of the latter, he says: “This delightful song ex —— 
hibits Mr. Hastings’ zifts in a most persuasive li The 
is Mr. I gs 8 a persuasive light Goldie Gross in Demand. 
music has both gayety and ardor, simplicity and richness ; : - 1 of Karl 
. - a . rt 1¢ Te the ‘ ist pup t r (,rien eT 
Mr. Hastings, president and active member of the Ama . ' ‘ 
L ys ; , been engaged for a concert at Stamford. February 28 and 
teur Glee Club, man of affairs, president of various cor ; 7 . —_ 
. - ’ f next ay she wi play mecert at the Y. M. ¢ \ 
porations, music lover always, finds time for his muse, and , : =.8 ; Mant 
the result is a published list of perhaps a hundred works. 
Clarence Eddy, Archer Gibson and other organists play * = 
his works, and his songs are sung frequently, “My Love Nikisch and the Berlin Philharmoni re givin ? 


is Like a Red, Red Rose” having a wt 


versal circulation eptior , essfully 
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THE METROPOLITAN OPERA 
“Siegfried” was sung at the Metropolitan on Wednesday 


Che cast was 





emsta 


Kirkby-I 


Sieg Burgs' 
Der Wande \ R 
Ant 
M Kn 
On Thursday, “Faust” was the opera, with Caruso, Eames, 
Plane Stracciari, et 
iday | ght t | r double bi Paghac« (Pat 
Caruso, Scot Hansel and Gretel Mattfeld 
Alten, Weed, Goritz, etc.) 
S rday was “The Flying Dutchman,” wit! 
\ I gendorf, Burgstall Goritz, Bla ippe 
Saturday evening performance was “Boheme with 
(_avaler < bb Scotti Ba rochi, etc 
On M y t € was a petitior f “Boheme wit! 
\ | rra De me > tti 


Institute of Applied Music Recital. 


American 
I McCali Lanham, irl 


7 } 


1. Raw 5 pianist, and 
tone, th ot ilty of e American Institut f Ap 
plied Music, | S Chitt . » wa f 
cl ! v In 
‘ ’ ry { 
p n 
( ty 
< W } | 
\ | ‘ 
t triemn ‘ 
| t tte Tr | 
‘ \ ‘i 1 wit! 
p 
| ' che | nt { Marcl re 
We y, M . M 
( 
Vv { 
‘ 
W 
, 
m : 
WW 
. 
College of Music Students’ Concert. 
\ , | ‘ 
W“ \ 
: 
i) \ W | 
| “ Capp 
| lL) 
Ri \ k 
pil, ¥ play | \I 1 
Wadswort ‘ 
M kowsk! 
foams ie 6 
A Gatti-Casazzanian Ode. 
| | 
F 
(, ( 
( ‘ 
f { ’ 
, ae = 
Riaws 7 ne toe 
f { ' 
ep 
Catti-Cacs 
( tty ( ’ 
D { Operati | 
ont aT | 
; 
. 
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ws December 16—Knoxville, Tenn., Staub’s Theater. 


Seay December 17—Chattanooga, Tenn., Opera House. 


9 December 18—Nashville, Tenn., Vendome Theater. 
| »  MACMILLEN’S GREAT TOUR. Ser ten eee 
: ° December 25—St. Louis, Mo., Private engagement at the home 


£ Mrs. Davis. 
* December 26—St. Louis, Mo., Symphony Society. 









































musical managers, ex Octuber 31—Conneaut, Ohio, MacDowell Music Club December 30—Louisville, Ky., Apollo Club. 
‘ the effect thas November 1—Cleveland, Ohio, Chamber of Commerce Hall December 31—Terre Haute, Grand Opera House. 
: . aie : November 2—Wheeling, W. Va., Court Theater January 1—Chicago, Ill., Orchestra Hall. 
tand the physical N ber s—Marion, Ohio, Marion German Society January 2—Oak Park, Ill., Warrington Theater 
re being set at naught by November 6—Grand Rapids, Mich., Private Musicale at the home January 3—La Porte, Ind., Hall’s Theater. 
f Mrs. C. B. Kelsey January 6—South Bend, Ind., Auditorium Theater 
= Fe : Sl eee allel eal “tee Chicago, Ill., Orchestra Hall January 7—Marion, Ind., Indiana Theater 
: . : ‘ No Toledo, Ohio, Zenobia Hall January 8—Muncie, Ind., Matinee Musical 
vith each con N: Chicesc. 1 Private Musicale at th home cf January 9—Piqua, Ohio, May’s Opera House 
wreck at his one hun john H. Wrenr January to—Lima, Ohio, B. P. Order of Elks 
“* ft idmirers predicted, Mac November Steubenville, Ohio, Knights of Columbus January 11—Tiffin, Ohio, Grand Opera House 
Ss : . tn senines _ ondition, both November 13——Oxford, O} State Normal College January 12—Sandusky, Ohio, Carnegie Hall. 
| ; \ 4 Ps N mber 14—Indianapolis, Ind., English’s Opera House January 13—Youngstown, Ohio, American Glee Club. 
$4 t prospe or com Novem! , Elgin, Ill., Key Note Club January 14—Detroit, Mich., Private Musicale at the home of 
: nt whicl vill undoubt N mber 17-—-Chicago, Ill., Orchestral Ha Mrs. Hoff 
a" f America for the November 18—Joliet, Ill, Joliet Theater January 1s5—Dayton, Chio, Victoria Theater. 
| Janvary 16—Matinee, Cincin 
off nati, Ohio, Grand Opera House. 
“el . I January 16—Evening, Spring 
\;4 rest field, Ohio, Fairbank’s Theater 
>. 1 January 17—Canton, Ohiv, 
Grand Opera House 
January 19—Cincinnati, Ohio 
Private Musicale at the home of 
Loring Andrews 
January 20—Cincinnati, Ohi 
Private Musicale at the home of 
Mrs. Phipps 
January 2:—Buffalo, N Y 
Convention Hall 
Janvary 22—Niagara Falls, In 
ternational Theater 
January 23—Weedsport, N. Y., 
| Grand Opera House 
| ‘ January 24—Elmira, N. Y., Ly 
Si : ceum Theater 
f January 25—Cortland, N. Y., 
a Conservatory of Music 
January 27—Albany, N Y 
| Odd Fellows’ Hall! 
January 28—Poughkeepsie, N 
{ Y., Collingwood Opera Hovs 
f January 29—Reading, Pa 
Academy of Music 
2 January 30—Scranton, Pa., Ly 
ceum Theater 
January 4341—Philadelphia, Pa.. 
fe Academy of Music 
4 February 1—Paterson, N Ss 
Orpheus Hall 
: February 2—New York City, 
| Liederkranz Society 
a a February 3—Waterville, Me., 
| Grand Opera House 
February 4— Augusta, Me., 
ss | Grand Opera House 
itis February s—Portland, Me., Jef 
: ferson Theater a 
February 6—Lewiston, Me., 
Empire Theater 
| February 7—RBangor Me 
Grand Opera House . 
February 11—South Hadley, 
Mass., Mt. Holyoke College 
* February 12 Northampton, 
| Mass., Smith College 
February 13—Washingtor i) 
C.. Belasco Theater 
| February 14—Utica, N y 
he Balliol School of Music 
| February 17——Schenectady N 
y First Methodist Church 
: February i8 Springfield, 
| Mass., Court Theater 
Bt a February 19—-Providence, R. I., 
| y/ Infantry Hal! 
f February zo—Fall River, Mass 
Savoy Theater 
February 21—New Redfor:l, 
s Mass., New Bedford Theater. 
‘ February 22—Washington, D 
oi C., Private Musicale at the home 
of Mrs. Pullmann 
a hee February 24—Hartford, Conn 
Parsons Theater 
February 25—Norwich, Conn, 
Free Academy 
¥ February 26—Troy, N Y 
apes Vocal Society 
{ February 27 — Bridgeport 
> ea Conn., Smith Theater. 
}> M : " minds — February 28 — Middletown 
‘and FRANCIS MACMILLEN Goin: Siiteess Theites. 
March 2—Geneva, N , * 
bees dae Smith's Opera House 
rh oan 1 been and November »>—Evanstar I Evanston Country Club March 3— Rochester, N. Y., Tuesday Music Club. 
all acl November 20-——Fort Wayne, Ind., Morning Musical Club March 4—Ithaca, N. Y., Lyceum Theater 
2 sa a November 21—-Lafayette, Ind., Grand Opera House March s—Binghamton, N. Y¥., Morning Musica] Club 
i November 22—Elkhart, Ind., Mendelssohn Male Chorus March 6—Williamsport, Pa., Association Hall. 
= November 23-—-Goshen, Ind., Jefferson Theate: March 9—Titusville, Pa., Grand Opera House 
é Novemt Richmor Ind., Gennett Theater March 1o—Oil City, Pa., Opera House 
, November 26—-Cambridge, Ohio, Colonial Theater March 11—Meadville, Pa., Academy of Music 
y, * N 4 2 New ark, Ohio, The Auditoriun March 12—Akron, Ohio, The German Club 
- he Nove mee 25—4 olumbus Ohio, Memorial Hall March 13—Erie, Pa., Majestic Theater 
N Chillicothe, Ohio, Masonic Opera House March 14—Buffalo, N. Y., Convention Hall 
y4 November 3 Portsmouth, Ohio, Ladies’ Musical Club March 16—Rockford, Ill., Grand Opera House 
We N wn, I rend Upers | December 2—Mansfield, Ohio, Grand Opera House March 17—Michigan City, Ind., Orpheus Club 
fe ' g. | ‘ —— - ; December 3—-Zanesville, Ohio, W. C. T. Union March 18—Waukegan, Ill, Schwartz Theater 
a S : , 1... New O'} Thea De ber 4——Marietta, Ohio, The Auditorium March 19—-Sterling, Il., Academy of Music 
, - December 5—Parkersburg, W. Va., n Theater March 20—Urbana, IIL, University of Mlinois 
pao f Mus December 6—Morgantown, W. Va., University of W. Va March 23—Moline, Ill, Moline Theater. 
- ; ~s ed ogee - ee December 10-—Richmond Va., Academy of Musi March 24—Clinton, Ia., Harmonic Club. 
es en Sa Ha December 11—-Lynchburg, Va., Academy Theater March 25—Matinee, Dubuque, Sacred Heart Convent. 
x letol $— Harrisburg, } Lyceun Theat December 12—Raleigh, N. C., Academy of Music March as—Evening, Dubuque, Ia, Grand Opera House. 
October 29—Jamestown, N. Y., Samuels Opera House December 13—Asheville, N. C., Grand Opera House March 26—Davenport, Ia., Burtis Opera House. 





Warren, Ol Afternoon Musical Club December 14—Spartanburg, S. C., Converse College. (Continued on page 27.) 
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March 27—Iowa City, Ia. Coldren Theater. 
March 28—Cedar Rapids, Ia., Greene's Opera House 


March 30—Waterloo, Ia., Waterloo Theater 


March 3:—Burlington, Ia. Grand Opera House. 
April 1—Muscatine, Ia., Grand Opera House 
April 2—Galesburg, Ill., Knox Conservatory of Music 
April 3—Springfield, Il., Chatterton Opera House 
April 4—Keokuk, Ia., Monday Music Club 

April 6—Marshallitown, Ia., Odeon Theat 

April 7—Grinnell, Ia., Iowa College 

April 8—Milwaukee, Wis., Lenten Artists’ ( x 
April 9—Omaha, Neb., First Baptist Church 

April 10o—University Place, Wesley University 
April 12—Kansas City, Willis Wood Theater 
April 13—Nebraska City, Overland Theate 





April 14—Topeka, Kan., Grand Opera House 

April 15—St. Joseph, M Pootle I 

April 16—Lawrence, Kan., Bower a House 
April 17—Wichita, Kan., Crawford Theater 

April 20—Springfield, M Baldwin Theat 

April 21—Joplin, M New Club Theate 

April 22—Sedalia, Mo., Sedalia Theate 

April 24—Columbia, Mo., Stephens College 


April 27 
April 29 


Quincy, Il I mpire 


Bloomington, Ill., Gra 


April 30—Decatur, Ill, Milliken Universit 

May 1—Danville, Ill., Grand O a House 
May 4—Peoria, Ill., Grand Opera House 

May s5—Jacksonville, Ill., Christian Ct t 

May 6—Racine, Wis., Belle City Male Ch 

May 8—Youngstown, Ohio, American Glee Club 


Not only are the dates given above of Macmillen’s tour, 
but the places in which he played and the halls or theaters 
or churches, and this is a record breaking tour. It has 
been conducted by Haensel & Jones in a manner that re 
flects the greatest credit upon them as managers of musical 
artists, and it proves again, if you have the real material— 
the artists 
and an organization, and you know how to book people 


with merit—and you have a business system 


and how to treat them squarely and fairly, that something 


can be done in the line of musical management for an 


artist. 


LATER LEIPSIC NEWS. 


Leirsic, February 12, 1908 
The seventeenth Gewandhaus program, played February 


12 and 13, commemorated the twenty-fifth anniversary of 


the death of Richard Wagner (February 13, 1883). [Tor 
this occasion Nikisch selected the Beethoven “Eroica” sym 


phony and three of the Wagner compositions to include a 


“Faust” overture, the “Tannhauser” overture, with th 
“Bacchanale” especially composed for the Paris production 
of 1861, also the overture to “Der fliegende Hollander.” 


This time the Gewandhaus orchestra was a great orchestra 


under a very great man. Sometimes the heavy work at the 
Gewandhaus and at the city opera overtaxes the strength 
that their playing may show less buoyancy 


than could be desired, be 


of the men, so 
but there was nothing more to 
desired at this concert. Nikisch gave the entire strength 


of his inspiration to the interpretations, and at the pub 
lic rehearsal he was so deeply moved by the morning’s exp 
rience that he could hardly speak for a few minutes after 
the ot 


which part of the concert was more impressive 


the not possible to say 


Wheover 


symphony drawn into this combination 


conclusion playing It is 


hears the “Eroica” 


of poetry and strength will be placed without the pale of 


It was one of the great days in the house, and 


last 


skepticism 


the audience, too deeply impressed by the verture to 


courteously acknowledged their 
obligation and went home to think it over 


Ree 


indulge in demonstration 


The Brussels String Quartet, comprising Schorg, 
Daucher, Miry and Gaillard, played the fifth and last of 


the chamber music series arranged by Reinhold Schubert 


Isabella Berger assisted by singing a half dozen of the 
Wilhelm Berger songs, wherein she had the accompaniment 
of the composer [he Schubert posthumous D minor 


quartet and the Brahms C minor quartet, op. 51, were pre 
sented. This is a body of finely gifted musicians who are 
under fine routine. Since their entire treatment of the 
compositions is wholesome and dignified they are gladly 





heard. Of the six Berger songs, “Pilgerlied,” “O meine 
miden Fisse “Glick.” “Die Gletscher leuchten.” “Am 
Meere” and “Im Sturme,” the fourth and the last named 
seem to have most character They are probably good 
enough to recommend both for voice and piano, but none of 
these are to be compare d to the sane composer s 
“Trotzdem.” 
a 

The Irish pianist, Quarry, who was for some 
vears resident in Le ho has played twenty or 
thirty engagements in Ireland and England this season 
played a recital in the Kaufhaus here February 8 The 


Bach-d' Albert D major prelt Beetho 


Sel 


ide and fugue. the 
“Symphonk Ftudes” 
the 
, public play 


“Mus mnlight” sonata, and the 


imant 


were his principal selections first 


season that Quarry has given up 
* im mature man 


udes” 


things he accomp! 
Et 


there 





ing, there are many 
ner. The 
sented him 


Schumann “Symphoni 
at were 
moments in his Chopin playing. His 
and the virtuoso disposition often crops out in his play 


pre ybably repre 


his best. yet many beautiful 


technic is immense 
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PADEREWSKI VERSATILITY. 
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This the Hall 


Chicago, January 11: 


was Paderewski program at Orchestra 











Variations an op. 23 (first time) Paderewski 
Sonata, op. 27, No E fis Beethoven 
Auf dem Wasser 1 Singer ‘ szt 
Soirée de Vienne, A major.. ‘ , Schubert-Liszt 
Erlkoenig 2 adbtoa Ss be I t 
Nocturne, F sharp major, op. 15 ‘ Cc} 
Etudes Nos 5, 0 1 Che 
Scherzo, B flat or ( 
Chant d’An S wsk 
Rhapsodie Hongroise, N 13 Liszt 


Paderewski played at the Odeon in St. ! 


evening of January 8 The program was as follows 
Variations and Fugue p. 23 Pa ewski 
Sonata, o 27, N 1, E flat Beet 

Auf dem Wasser zu Singer Schut I t 
Soirée de Vienne Schubert-Lisrt 
Erlkoenig ‘ . Schubert: Lis 
Nocturne p. 15, F sharp major . \ 
Etudes Nos. 1 and 5 1 ( 
Scherz B flat minor 
Chant d’An t St ‘ 
Rhapsodie Hong s« No. 13 Liset 


The Women’s Club and Central Presbyterian Committee 


present Paderewski Tuesday evening, February 4, at 8.15 


p. m., Central Presbyterian Church, Denver, C with the 


following versatile program, same as the others 


FIRST PART 
Variations and Fugue, Op. 23 Paderewski 
(First time) 


Sonata, Op, 27, No. |, E-Flat . Beethoven 
“Auf dem Wasser zu Singen” 
“Soiree de Vienne,” A Major 
“Erlking™ 


Schubert-Liszt 


SECOND PART 


Nocturne, F Sharp Major, Op. 15 
Etudes Nos. 10 and 5, Op. 10 
Scherzo, B Flat Minor 


Chopin 


Chant d'Amour ; , Stojowski 


Rhapsodie Hongroise, No. 13 Liszt 











ing. His Leipsic audience was very cordial nd he wa 
ibhged to play encores 


hr 


Ihe first recital by Lula Myz-Gmeiner brought five song 
by Schubert, five “Madchenlieder” by Brahms, f song 
by Max Schillings and five Hugo Wolf settings from the 
Italian “Liederbuch.” Frau Gmeiner is a very accomplished 
artist for whom songs in the dramatic style lie especially 
well The Brahms “Madchenfluch” and Hugo Wolf 
“Wer rief dich denn?” were pervaded by great dramati 
fury in her interpretation. At a second recital, to be given 


March the artist will present songs by Schumann 


Reger, Brahms, Eduard Behm and Hugo Wolf 


15, 
Rewer and 


Behm will accompany in their own songs. Behm was th: 


accompanist for the above recital 
npee 
The sisters Elizabeth and Gudrun Riidinger, of Leipsi 
gave a recital of vocal duets and solo songs They gave 
duets by Spohr, Cornelius, Schumann, Dvorak, Reinecke, 
Catherine van Rennes and Wilhelm Berger. The ong 
were by Schumann, Wolf, Weingartner and Reger Phe 
voices are both compar atively light, but they are agre« i! 
trained and the singers have a delightful manner of pre 
senting the material Thus it was that a larg lience 
took great enjoyment from voices that were hardly more 
than adapted to salon. Numer encores were required 
during the proceedings 
| an An A 
The annual Pr tunger ! Leipsi Conservatory ire 
st beginning These Pp ! performances nalog to 


graduation appearances in America, will require for 


present season nine programs, given generally on Tuesday 
and Fridays at 6 o'clock. Seven programs will be nece 
sary for lo appearances, generally with orchestra, and 
two evenings will be devoted to original compositions | 
students from the lasses f Max Reger Step! an Krehl 


Richard Hoffman, and Johannes Merkel. The composi 





PABST THEATER 


Direction . . Leon Wachsner. 
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Monday, Jan. 27, 1908 
At 8:15 P.M. 
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PROGRAMME : 
Variations and Fugue, Op. 23 
(First Time) 
Sonata, Op. 27, No. {, E-flat 
“Auf dem Wasser zu Singen” 


} 
“Soirée de Vienne,” A major } 
“Erlking” } 


Padcrewski 


Beethoven 


Schubert - Liszt 


Etudes Nos. 10 and 5, Op. 10 
Scherzo, B - Flat minor 


Nocturne, F-sharp major, Op. 15 } 
( Chopin 
} 


Chant d’Amour 
Rhapsodie Hongroise, No. 13 


Stojowski 
Liszt 


Weber Piano Used. 
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ai I iry 22, 1908 
t [ f Theodore Thomas Or 
ed verture “Polonia,” by Richard 
B ) concerto, played 
d Pow | haikowsky “Pathetique” 
nur, 
re was given by the 
Sassard at Music Hall on 
These tw young artist who have been 
the United States thi eason, were heard in 
{ f duets that were the acme of finesse in the 
ist 1 expressior It is in duet singing 
xcel, and their selections, 
ive range in repertory, were ad 
preted and given with a charm of manner 
In t 0 groups also this same in 
Ww displayed, united with 
d quality. In the Bemberg 
the mber ing by Eugenie 
play | the violin obligato 
Ss S&S 8 
vISS pianist | gi a farewell 
Music Hall. This 
Chicago for several 
nded stay abroad 
| an J 3 
| of this sea 
Orchestra Hall 
ist. F. Wight Neu 
f ' itals at Orchestra Hall 
March 28, and 
| day tternoor April 19 
ricl will | 
O ( pany when the annual 
7 Fr 
Wil nductor, gave the 
t dy tr Hall on 
yl Pierne The Children’s Cru 
Chis work is one of the 


effective of choral 
ional children’s 
full orchestra 
worl “The Chil 


dren's Crusade” has many elements of interest. Founded 
on the legends of the thirteenth century of the children 
who banded together in boundless numbers to join in 
the search of the Holy Land, it has in its stofy the charm 
of the legendary, religious, semi historical past, making 
it one of universal appeal. To this narrative Pierné has 
written effective, descriptive, one might say pictorial mu- 
sic, that, particularly in the climaxes, is stirring and dra 
matic in the extreme. Although the full regulation or- 
chestra is required it is more in the choral effects than 
in the orchestration or orchestral coloring that one recog- 
nizes Pierné’s painting of his conception. Adding uni- 
versal interest also was the chorus of children, which 
was remarkably well trained, both in the spirit and the 
letter of the work, and responded with all the freshness 
and enthusiasm of childhood, invariably on key and seem- 
ingly knowing their parts entirely “by heart.” The so- 
Viola Waterhouse, soprano; Harriette Crop- 
per, soprano; Frank Ormsby, tenor, and Gustaf Holm- 
quist, bass. Mr. Ormsby was very artistic and satisfying 
is the Narrator, and Mr. Holmquist again gave proof of 
his ability as an artist in interpretation and as the possessor 
of a bass voice of unqualified smoothness and resonance. 
The singing of the Apollo Club has perhaps never ap- 
peared to better advantage than on this occasion. The 
tonal quality, precision, nuances, and general shading re- 
flecting the efficient and artistic training received under 
the director, Harrison Wild. This is an organization 
Chicago may be proud of, and evidentlly is from the 
financial support accorded it and by always sold out 
houses. April 13 and 14, the Bach “Passion Music” will 
be given with competent soloists. The complete active 
membership of the Apollo Club for 1907-08 is as follows: 
Mrs. H. J. Aaron, Mrs. F. F. Ainsworth, Jennie Allen, 
Sadie L. Armstrong, Mrs. A. W. Angear, Mrs. H. P. 
Austin, Mrs. J. M. Bach, Helen A. Bagley, Carrie E. 
tarker, Mary H. Belden, Edith M. Beers, Alice A. Bene- 
dict, Margaret Bergen, Alice Bickerdike, Florence R. 
Birge, Mrs. T. R. Bishop, Susie A. Bonfield, Diana Bon- 
nar, Mrs. F. W. Booth, Mary FE. Booth, Mrs. O. W. 
Brecher, Mrs. A. J. Brislin, Mrs. E. C. Brockschmidt, 
Mr H. R. Brooks, Hilda Beatrice Brown, Nellie M 
Brown, Mrs. M. F. Bruner, Vena Clifford Brunk, Lola 
May Buckingham, Bessie Burch, Ella Burlingham, Mar 
raret Burns, Mrs. Charles J. Chamberlain, Mrs. Frank- 
lin S. Cheney, Louise Christopher, Mabel Clapp, Anna 
M. Cole, Maud D. Cook, Camilla Costello, Mrs. E. R 
Crippen, Mrs. L. A. Crittenton, Estelle Daemicke, Celia 
Davidson, Cora A. Davis, Helen M. Deal, Alice R. Deal, 
Mabel Dearlove, Grace Foyer DeCamp, Emma N. Deckwer, 
Marion B. Dickson, Agnes Diener, Margaret FE. Douglas, 
Mrs. Roi D. Downes, Mrs. W. F. Drexmit, Mrs. Arthur 
Dunham, Mrs. S. P. Dunlap, Mrs. S. J. Durham, Anna 
L.. Ellis, Mrs. Ralph E. Espy, Fanny B. Fay, Mrs. John 
Leo Fay, Mrs. J. Van Cleave Fish, Mrs. L. B. Fish, 


loists were: 


Mrs. C. M. Fowler, Mrs. Walter FE. Fox, Daisy Fran 
chere, Natalie Franklin, Mrs. Edward Frasher, Sarah 
Freiberg, Eugene E. Fuchs, Charlotte Gates, Grace 


Gerhardt. Ethel R. Gilmore, Carrie L. Goodnow, Mrs 
M. A. Goodrich, Julia T. Greene, Mrs. F. H. Gregory, 
Sarah FE. Gross, Bertha Guthman, Ethelyn L. Hall, Mrs. 
Louis F. Hart, Laura Herbison, Mrs. George L. Ham- 





J. Hochleutner, Mrs. E. E. Holroyd, Mrs. W. House- 
worth, Mrs. O. N. Hutchinson, Minnie B. Ireland, Nellie 
Irwin, Elva Izard, Mrs. Robert R. Jarvie, Clara Johannes, 
Lillian Jones, Mrs. George S. Johnston, Mrs. H. H. 
Joseph, Mrs. T. F. Judge, Edessa Kendall, Ida W. Kew- 
ley, Mrs. W. A. Knapp, Hattie C. Korten, Emma K. 
Krost, Grace Kruger, Irene E. LeVally, Mrs. R. L. 
Levine, Gertrude B. Libby, Josephine Luxheim, Elizabeth 
Mack, Helen Manchee, Mrs. S. H. Manchee, Anna L. 
Mayer, Mary McGuffage, Mrs. D. S. McKinnon, Juliette 
McLaughlin, Anna McPherson, Mrs. J. A. Merriman, 
Emily Meyer, Marie K. Meyer, Mrs. J. Marion Miller, 
Daisy M. Miller, Catherine Mitchell, Metta F. 
Morse. Clara Muehlig, Mamie L. Mulfinger, M. 
L. Mulford, Cecelia Newberger, Ida Nettie Nourse, 
Mrs. Arvilla Oliver, Mrs. J. L. Otis, Eliza T. Patterson, 
Gertrude Paulson, Annie L, Pearson, Etta C. Peckinpaugh, 
Mrs. Lehman F. Peckham, Mrs. V. A. Petry, Alma Pet- 
terson, Pearl Petterson, Mrs. Charles Pfanschmidt, Mrs. 
F. Poultney, Mrs. A. V. Powell, Mary Couch Price, Mrs 
C. P. Pruyn, Bessie M. Quinn, Mary A. Rafferty, Mrs. 
Thomas Read, Mrs. J. S. Richards, Mrs. W. L. Riedell, 
Stella Riordan, Mrs. Charles H. Roberts, Nellie Rodems, 
Stella Roden, Mrs. E. E. Root, Jessie F. Root, Mrs. F. B 
Roziene, Mrs. A. Ruffner, Emma Russer, Florence Rueck 
heim, Mrs. F. R. Sargent, Sophie M. Saul, Louise Sauter, 
Marietta Schick, Freda M. Schoop, Emma E. Schumann, 
Mrs. B. K. Schwartz, Mrs. E. H. Schwartz, Jennie O, See- 
hauser, Edith J. Shaw, Mrs. George E. Shipman, Ellen 
Smith, Jennie Smith, Bess M. Snyder, L. A. Snyder, 
Mrs. C. C. Soden, Anna E. Talbot, Mrs. H. S. Talbot, 
Margaret Tarrant, Grace Thomas, Mrs. George A. Treu- 
lieb, Zoe Ullrich, Mrs. T. Van Dervoort, Miss J. Van 
Laaten, Emily Van Laaten, Anna Walther, Jennie White, 
Frances E. White, Sarah E. Wildman, Mrs. Harrison M 
Wild, Laura Wilson, Harriet W. Winter, Florence Wool 
lett, Sadie B. Wolgamott, Minnie A. Wright, Ahlaide 
Yonge, Goldie Malcolm Young, Walter F. Abbs, Charles 
A. Adams, Armour Armstrong, J. Maurice Bach, F. R 
Jagley, W. F. Barnes, W. I. Battin, Sylvester Beers, Ar 
thur B. Berkheiser, H. G. Berntson, Clifford G. Bigelow, 
F. M. Biggs, Nathaniel Board, F. W. Booth, D. D., Ralph 
. Brainard, Dr. Willard D. Brode, Dr. Charles H. Bush 
nell, J. R. Campbell, F. Catchpole, Charles J. Chamberlain, 
L. L. Crosthwaite, Carl C. Craven, W. J. Diener, Frank A 
Dow, Harry C. Dryer, B. A. Dumser, J. W. Dunn, Henry 
Eagle, Charles Ede, Ralph Espy, Cyrus Falconer, John Leo 
Fay, Tenny S. Ford, Lucius E. Fuller, Howard Gillett, 


Edwin C. Goldbeck, Charles H. Goodnow, Carl H. Grabo, 
David H. Gustafson, C. A. O. Haarvig, L. O. Hagerup, 
Harrv Hankins, Louis E. Hart, C. C. Heasley, Otto H 
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JOHN B. MILLER 
TENOR 


ADDRESS 
2@2 Michigan Ave., Chicago 


SIBYL SAMMI 


DRAMATIC SOPRANO 
4638 LAKE AVE.,CHICAGO ILL. 
EXCLUSIVE MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 
PHILIPRAY, Manager. Auditeriom Bidg.,Chicage 





MARION GREE 


BASSO CANTANTE 


SxOLUGIVE wMaAnaGemenTt 
DUNSTAM COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, Auditoriom Bidg. Chicage 





GHIGAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Buliding, 202 Michigan Boulevard, Chicago, 111 

No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 
ing 

Investigation will demonstrate the superiority of this institution 


SCHOOL OF MUS! ELOCUTION 
OPERA 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD FELIX BOROWSKI 
HANS VON SCHILLER HANS SCHROEDER 
HERMAN DEVRIES DR. LOUIS FALK 
HUGO HEERMANN WILLIAM CASTLE 
ERNESTO CONSOLO MRS. O. L. FOX 
J. H. GILMOUR, Director School of Acting 
NUGO HBERMANN, The world renowned Violinst and Instructor, 
of Germany, will continue to direct the violin department. 
ERNESTO CONSOLO, The Eminent Italian Pianist, who joined the 
College Faculty last season, will accept a limited number of pupils 


STUDENTS ENROLLED AT ANY TIME 





ILLUSTRATED CATALOG MAILED FREE 


BUSH TEMPLE 


CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 


WILLIAM LINCOLN BUSH, Founder 


The Lead 
} A. — 


Harold von Mickwits. 
Williams 





3 Mrs. 7 
. + = Harvey D. Orr. 
tre if t ‘ 3 
wren : ae > 


«ih es FALL TERM OPENS SE®T. 9. 150 free and partial i 
whe must be made before Sept. |. Catalogs free on application to M. L. Schmidt 
= The Bush Temple Conservatory uses the Bush & Gerts Pianos. 


KENNETH M, BRADLEY, Director 


MUSIC, OPERA, ACTING AND LANGUAGES 
Teachers of International reputations in all Departments 


Kenneth M. Bradley. Becker. 
Mme. Justine Wegener. _ ‘Sis. ay Ls ye 
Anna L. 4 Kmends. ©. Saapp. 


Application for same 








ee 
HELEN 


"Phone Edgewater 2426 


BUCKLE 


SOPRANO 
@RATORIO — CONCERTS — RECITALS 
2667 Memmore Avenue 

EDGEWATER, CHICAGO 











JEANNETTE DURNO 





PrIaAaAnitasT 
Address DUNSTAR COLLINS 
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Hedrick, Paul L. Herrick, W. H. Heuer, 





vin Jones, George S. Johnston, Herbert H 
Kinsey, H. L. Krinker, E. A. D. Larnelle, 
Joel H Levi, Howard R. Levally, Robert I 


Arthur Heurtley, Alden, George Anderson, Stanley Anderson, G'enn Avery, man; El Dancairo and El Remendado 
George I. Hicks, George Hinchliff, Everett W. Hogle, James Beardsley, Wiiliam 
Marion J. Holdrege, H. B. Humphrey, F. L 


Belke, Harold Bell, Walter Brock and M 
Jacobs, Mel- Bender, Rudolph Bobbs, Alfred Bobbs, Sammy Boyd, Wil- 
Joseph, Carl D. liam Bradfish, Jamie Brewer, John Brown, George A very interestin 


A. H. Lawson, Brownell, Walter Castile, Harry Cadenhead, Robert Crear, February 10 


. Lipsey, Charles David Crear, Frank Court, 


D. Lowry, E. T. Lundgren, W. H. Lundie, A. D. Long- well, John Thomas Davis, 


more, Everett Brooks Mann, Frank K 


Culloh, J. H. McElroy, W. C. McMillan, 


accompanist The assisting artists in a mis 
. - le ~ Mi . “y - ° . J “y aL - ~ . 
Charles G. Nyman, Frank Pearson, Lehmann F. Peckham, Hankins, Clarence Harper, Carroll Harris, Harold Howard, cellaneous program were Mrs. Arthur Underwood. Mary 
Dr. H. C. Peisch, A. H. Perry, Charles Pfanschmidt, W. Joseph Hunter, Robert Hurlbert, Max Joice, Reese Jones, Cameron and Fannie M 
R. Pierce, John Poole, M. A, Potthoff, Nicholas G. Prester, Robert Law, Forest Miller, James Millard, Leslie Moore, nee 
Dr. Alex Proudfoot, William E. Pugh, H. Ratcliffe, Jack McNeal, Lyman Nichols, Lawson Ogden, Emmett At the music stade cl he Cl “ ( 
= " . . s - : j } sic study clas f tl hicago Woman's 
Thomas Read, Oscar W. Reading, J. S. Richards, W. L. O'Leary, Charles Ohlsen, Herbert Olson, Sanford Om- held Assembly Hall. | 
~ . ~ ~ + ~ “ eld at ssembiy | . ruary 10, the rtiat giving the 
Riedell, A. C. Rishel, Claude G. Rodney, E. E. Root, stead, John Orendorff, Lawrence Ottomeyer, Edward progt B | H ~ = ry | 
. , ~ " : . s* x nore program were Be H ! Forbes, sop oO, am | 
Maurice H. Rowell, C. W. Rudderham, Charles H. Rob- Parks, Robert Parks, Lester Parkhill, Walter Pfrengle S M . : " sere 
. > . * = » ‘ aad A " wed spencer, pianist he) r oD 1 tl ) th 
erts, Cesar Samson, David S. Saunders, Edward G. Willie Phillips, Clifford Richardson, Sam Rothermel, Wil me llat | i. sec 8 
- He 7 4 = , ~ ~ . > ~ ~ TIscelianeous Lroup € racing met! etto, 1 ' . 
Schwacher, George FE. Shipman, Roger B. Simpson, H. E. liam Small, Harold Smith, Walter Snow, Arthur Stratford. i Tales Rts ‘ - er ‘ 
22 . . - . * » ‘ _ y Schuber scherz rom op. rf \ ndel hn inter 
Sinclair, Dr. J. G. Sinclair, F. M. Sisson, Percy H. S. Gifford Stratford, Warren Strouts, Earle Swain. Harry de : 7 Prag i pent 
‘ ¢ ” eh ae per " , Soe . : g ¥ fe mezzo, op. 116, N 1, by Brahms | nbourin.” iy 
Sloan, Stanley E. Stowe, W. W. Towne, George A. True- Swan, William Toms, Harold Velerious. Read Vander by | “e ’ 
“ ¢ . . m _ z . : - A 3 munor, by XC Aame \ Sr | 
lieb, Albert Varley, Harrison G. Wells, Edgar Wertheim, pool, Karl Voelter, Richard Watson, Stanley Watson. ; I . — nO 
m . = > om fet = : » groups compose i the fe wing \ w S ; op. 60 
George F, W essels, J M W est, Fred M Willey Charles Westgate, James W illiams, (,eorge Wilson, Henry N ; } ‘ : . : . 
. ‘ No. 2. by rthur oote: thre pre le from op. & 
nee Wittrup, Alfred Wood Hell . - i ' 
. . a i elier; a 2 i 1 ‘ Pier ! OW 
he Apollo Musical Club is indebted to William Av zene , on ai 
; March Wind N y MacDow in A 
Madoc, O. E. Robinson and George Blackman, supervisors : . : ‘ 4 , : 
; . Sage cg : Clarence Bird gave the second in his series of three his ut, by César | \ Night in G id D 
of music in the Chicago Public Schools, for valuable as : ‘ . nd “S os ' ns 
; ; ' = lad ; torical piano recitals under the auspices of the Gottschalk 4d “Sonetto 104 del Pet ca yl Vir. Sp " 
sistance in selecting the tollowing young ladies taking part . » . . , 
re Z : 8 a Lyric School on February 20 at Kimball Hall. The pro- ig is alway erized by in gent phrasing, good 
in the children’s chorus Hazel Allen, Marion E. Bab ‘ : : ; : ; ;, 
* e gram consisted of the Schumann fantaisie, op. 17, the Schu- clear, clean te nd a « ' f retation 
cock, Mary Barnhart, Jessie Barrow, Alma Beak, Irene “en “o ‘ ; \ , 
- ‘ = : man “Carnaval,” and four Chopin numbers, as follows liss Forbes, who the p f very beautifu 
Brown, Norma L. Brown, Margaret Burns, Hazel Caldwell, . “oer ’ “er : 7 
: die seco - Prelude in F sharp major, fantaisie, mazurka in B minor prano voice, bot! t juality, which fortunately 
Hazel Cammon, Hazel Clark, Lyle Comstock, Emma Dietz, : : , 
: 5 ; nd scherzo in B minor. In the Schumann fantaisie, a she knows how t vO grou i gs comp ! 
Dorothy Dietz, Florence Douglas, Irma Dunlap, Mar “r) “ 
, : oui oe c vork that calls for fine intellectual discernment as well as ©! Onvere c yeux ‘ LH 
garet Edman, Lydia Evans, Katherine Ewing, Julia ; he Y 
‘ / Ingen: ‘ E is : motional coloring, Mr. Bird revealed his genuine musical xquise, y Hah Preg ‘ y Pu 
Failing, Alma Fairbank, Louise Farwell, Frances Fisher 4 : “nD . ; + 
S d 7 ,..., grasp of the composition, delivering it with all the refine Recompense rH 1; ar Mad \ rie” and 
Katherine Forbes, Mary French, Heloise Fuller, Pearl ' v» 1 , ' 
: rae s = ment and subtle shadings it demands, with much dignity of An Open Secret,” by Woodmar The interpretation of 
Glover, Jennie Griftin Margaret Griswold, Florenc« oy : ’ a 
: . : expression in the bravura movements, and outlining in no these various songs was marked by tailing refinement 
Haigh. Blanche Hayes Flizabeth Heestand, Pansy > , 
: a : ‘ : ; uncertain sense his conception of this great work. In the fine understanding of the dramatic ar a rf ding 
Johnston, Hattie Karol, Elizabeth Keenan, Rena Kel Si 
. ee : os < Carnaval” all the delicate, eerie and individual charm of that few young singer nceive of is program wa 
ner, Elizabeth Kimball, Josephine Kotz, Marie Lau ; . ; . ; 
s , MM “4 ; the separate movements was given with a fine poetical ex of the most artist fered thi ison by the Womars 
tenschlager, Jessie Low, Alice Manchee, Edna Martin 1 t lerstand l l Clut 
A ™g = ae on yression and an exquisite understanding of tona rrad: ub 
Velma Martin, Sadie Mitche Margaret Moeller, Anna ! ; ; : , grada . 
Fe he ons Also in the Chopin group, particularly in the mag ne 
Munson, Inez S. McKeown, Agnes O'Connell, Genevieve B : Mr. Bird ' sniched 
eu . nificent > mmor scherzo, t sird was the finished ; ; ' ler 
O'Connell, Florence Painter, Harriet Peck. ‘Marth a Plaehn, : A ; ; . : . “ t Tohn B. Mill age 
: - . . »f musical understanding and technical equipment rill , , 
Monica Polszynski, Louise Rice, Rena Reiman, Ruby ¢ enite a , sae july I month: On I ' 
: ' 17.1 . 8 the third and last recital will be given ith the Trinit bole | \ ’ ' 
Roberts, Flora Rohrer, Helen Secord, Louise Seymour with the Irimity ¢ nl Mi Denver, ¢ 
\lice Shaw, Louise Tewksbury, | thel Tremaine, Winifred | an An A n February 2 ; M wi be et ' 
odd, Agnes Tracy, Marie Underwood, Nora Wallbridge, Helen M. Gilm Song ( le Lif | ne 
Marjarie Waite, Anne G. Watt, Ruth Warrington, Edith the Gottschalk Lyric Clu nder the direction of L. G. the Amateur Mu ( 
Webster, Marie White, Ruth H. Wickes Gottschalk, will give “Carmen” in concert form at Kimball nen e 
The club ts also indebted ¢ Harry C “assidy. choir Hall on February 25 The cast will be as tollow Don Hiemot Levy P 
master of Trinity Episc: pal ¢ hurch, and Dr J R. C mp Jose, Joseph B. Litkowski; Escamillo, toreador llenry tory f Music, w ‘ 
bell, choirmaster of St. Andrews Episcopal Church, for ! Sulcer; Zuniga, captain of dragoons, A. K. Brown: n February 19. M ! ‘ 
valuable assistance in selecting and drilling the following Morales, D. A. Huebner; Carmen, Hedwig Nurnberger: the Liszt “Variati B 
boys taking part in the children’s chorus, as well as th Micaela, Laura Bruce Carrier; Frasquita and Merced p. 17, by Sel uN 
boys of Grace Episcopal Churel Farle Alden, Charl companions to Carmen, Mrs. Paul Phelps and Lucy Hart A flat m ( , 


Mann, W. T. Frank Fisher, Laurence 


, smugglers, Collins J 
Clutterbuck 


nnre 
gn sicaiec Was give it Music Hail on 
under the auspices of the Amateur Musica 
Walter Corning, Oliver Crom- Club. On this occasion Liza Lehmann’s “The Goiden 
Freddie Devall, Leslie Dunn, Threshold” w ng for the first time in Chicago by Deli 


laws, John Fogler, Arthur Henney, soprano; Jennie F. W. Johnson, contralto; | 
Matthias, Joseph G. Mellin, Helmer A. Melum, T. G. Mc- Fries, Walter Fries, Joseph Grant, James Grassick, ward Walker 


W. H. Newey, Aubrey Gray, Willard Groom, Harry Hagernaur, George Mae Haines, 


CHICAGO ADVERTISEMENTS. 


, tenor; Arthur Middleton, baritone, and Ti 





f GEORGE NELSON HOLT “scs'crocs 


LYRIC BASS 713 Fine Arts Building, Chicago, tl. 





THE ANNA GROFF- 


BRYANT INSTITUTE 


NEW SCHOOL OF SINGING OR Rig ARTS. 
vocal students to 


rtunities fiered obtain a complete Academic School in all branches 
» - te the - Ae art. Normal course for teachers, Send for booklet, or Institute,” « 
periodical devoted to vocal arts and 


Address Ofice 2 $22, Fine | 


HERWOOD Scuoor 
5 SCHOOL 
FINE ARTS BUILDING, CHICAGO, ILL. 
WILLIAM H. SHERWOOD, Director 





Piano Department Vokce ——- 
Ww H. Sherwood Arthur Beresf 
Costgie Kober Shirley Gendell 
Eleanor Sherwood Sellem 
Bertha Stevens Grace Nelson Stensland 
Mabel Osmer 
Edith Bane Walter Keller 
\manda McDonald Daniel_Protheroe 


BLOCUTION AND DRAMATIC ART 
Mr. Sherwood’s Interpretation Classes a Feature 


WILLIAM H. SHERWOOD 
CONCERT PIANIST 


Address for open dates Lena Humphreys, Mer. 


MRS. ay yer N 
ping ~ Ny Fy ee cscege, TE. 


GUSTAF HOLMQUIST| ence 


BASS-BARITONE 
304 Kimball Hall, CHICAGO, ILL. 


AGNES LAPHAM ™*" 
























irts Building, Chicago, Ill. 2¢ 


INA FEW, Soprano, .. 


Management Dunstan Collins Musical Regnery. Phillip 
Ray, Manager, Auditorium Buliding, Chicago. 


Persona! address, Penaa. College for Women, Pittsburgh, Pa 


ALLEN SPENCER, 


PIANIST. Concerta, Recitals. 
Address: KIMBALL GALL CHICAGO. 


GOTTSCHALK Lyric $cuoor 


VOCAL, Mr. ene. Capechate 
PIANO, Clarence Bird, Director 


Leschetishy Method, Mra. Carrie RB. Beaumont W. 
R. go ggg 
KIMBALL HALL. 


Glenn Dillard rd Gunn ~ 


Fine Arte Building. CHICAGO, ILL. 


MARY H. CARROLL "otsmsr 


Qpaats Sep Comants 008 Rectal 
Reference. 














Max 
625 Fine Arte 


rie GARSON sorso 


411 bir gg eee Hall, Shee Til. 


roe! ARTHUR DUNHAM 











eee Auditorium Balding, Wabes Wabesh Avenue, 


OLMIS GOWPER tenor 


DUNSTAN CULLINS MUSICAL AGENCY 


CHICAGO, ILL. 











GARNETT HEDGE, Tenor 


BAHRITON FE 
1433 WILSON AVENUE 
CHICAGO, ILL. 


CHICAGO ORATORIO AND FESTIVAL QUARTET 


LUCILLE STEVENSON TEWKSBURY, Soprano JENNIE F. W. JOHNSON, Contraito 


GRANT HADLEY, Bass-Baritone 


JOHN G. THOMAS, Manager, Auditorium Buliding, Chicago, Ill. 





Leulse ) veka ¥ Westervelt 


Ceacerts, Oratortes, Restate 
612 Pee Art Pine Arts e Bulidiag Cnicago 


CLARENCE DICKINSON 
CONCERT ORGANIST, 
LECTURE RECITA 
“ARTHUR BERESFURD 
BASS- BARITONE. 
Oratorio, Concerts and Recitals; Vocal Instruc- 


tien; Coaching in Oratorio « 
708 Fins Fine Arts Building, —4 1m. 


ESSE HOPKING CoNTRLT 


Besagemes!, DUNSTAN COLLINS MUSICAL AGENCY 
rap ‘BAY, Manager Aeditortux, Bufiding CCA 0 


ram FREDERIKSEN 


Violinist Pianiste 


ENSEMBLE RECITALS 
1915 Oakdale Avenue CHICAGO, ILL 


KARLETON HACKETT 














Kibet Hail Chicage 


ARTHUR M. BURTON 


BARITONE, 
Fine Arts Building, Chicago 
MARY PECK THOMSON 
Soprano 


620 Pise Arts Balidiog, Chicage. 


"=" WILD Ses 


MIMBALL BALL, 2448 Wabash Ave. Chicago 
INSTRUCTION 


PIANO ORGAN 
CONBUCTOR—Apolic Musica! Club, Mendelssens Clad. 


FREDERIC W. CARBERRY 


— Kimball fall, Chicago, It. 


cu my} IRD%ox 


KIMIBALL HALL, CHICAGO, ILL. 


Metropolitan n_Conservatory 


Sects  aAsaT DinoND ERNST "FRISTRON 
Office 606 KIMBALL HALL, CHICAGO, ILL. 
Gevaieeus on fe8evucr 
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; major, by Rubinstein; “Contrabandiste,” by Ill.; February 12, 1908, recital, La Crosse, Wis.; February ENRICO CARUSO, THE GOLDEN VOICED TENOR. 


by Brahms-Schitt, and 14, 1908, recital, Beloit, Wis. oe 1 : i 
: ’ seer 4, IX Enrico Caruso, the golden voiced tenor, remains a popu- 
: | y Schloezer. Mr. Levy is one of Chi nee : E . 
> , ; lar idol. No matter what opera is announced, his name 
f t pianists, and his interpretations are al } : : 6s : é 3 
Rose Lutiger Gannon, contralto, will give a song recital is the magnet that draws thousands to hear him. He has 


“Paraphrase,” 


1 


that characterizes the playing 








Ses : + Des ‘ tt at the South Bend Conservatory of Music, South Bend, an immense repertory, and being still a young man, adds 
~] i ian and man oO! general Culture. . . 
. 2 & es , Ind., on February 27. new roles every season. American opera goers will hear 
} eee Caruso for some years to come, and this statement is one 
[ man everal excellent engagements ; > 7 re a= 
: : ; , al i -. that will make lovers of beautiful singing rejoice. 
iene future In April Mrs. Longman will sing A very talented and well trained coloratura singer 1s 
fs t Mater nd Mendelssohn’s “Hymn of Elizabeth Dodge, who was a recent visitor to Chicago. 
Longman will sing the contralto Miss Dodge, who is a New Englander by birth, has been 
( abroad for eight years studying and filling engagements, Los Angeles. 
nme and has now returned to America under the management ; : 
| : fH Wolfsol M " . ts 1 Los Ancetes, Cal., February 18, 1908 
val ipils’ recital on o , ‘ in. Many interesting engagements have . ; hagas 
gave a pupil recital « : enry ESO y : 24 & 84g * Fritz Kreisler’s dates in this State include: Redlands, March 2; 
wing pupils gave the program: been filled by this young artist since her return, among jo, Angeles, March 4 and 6; San Francisco, March 8 with a 
Grace Tud Lelah Loveland, Carl Presley, them being a joint recital with ( ampanini at 3oston Northern tour to follow. 
| John Brat I! Symphony Hall, Boston, last November: Soloist with the Carrefio’s bookings, past and future, are: San Francisco, February 
be F e or , 16; Oakland, Februa 8 Ser r, F ‘ 20; ze 
nRre New York Arion Society, in December, with re-engage : ulend, Februsry 18; Berkley, February 20; Los Angeles, 
. “ - : ‘ . . February 22 and 28; San Diego, February 24; Redlands, Febru- 
/ | Chris Anderson, baritone. gave ment for the April concert; soloist with the St. Louis ney ab. 
m February 16. The very in Apollo Club, in February, and numerous private engage- Recent symphony programs by the Los Angeles Symphony Or 
4 , pared by these two accompli hed mu- ments, among them a recent musicale at the home of chestra, conducted by Harley Hamilton, included symphonies by 
, . . . ; Seethoven delsso and Stanford’s “Irish” symphony; the 
TS} d with much taste and good under Mrs. David Whitney, in Detroit, Mich. March 10, Miss eee eines Mendelssohn and Stanford's “Irish ymphony ; the 
y : is ; . B ; D 4 Mas : Balti “Saracen” suite, by MacDowell; “War March of the Priests,” from 
ird 1 the lLartini sonata in Dodge will sing the seethoven minor ! ae in aitl- Mendelssohn's “Athalie.” The soloists were Mrs. Walter Raymond, 
Viott concerto N 22 the Nachez more EVELYN KAESMANN. vocalist, and Arnold Krausse, for eleven years concertmeister 
; the Bach “Air the Popper a Adele Verne, the English pianist, played at a recent dinner of 
ey ’ “A . wee cia the Gamut Club 
1en1iaWwSKI sScnerzo ara g e P 
; ' : FLONZALEY QUARTET CONCERT. Jan Kubelik, his wife, and their retinue, in their private car 
1 al Viotti numbers Mr. Marx ex With e- ‘D cs BF flat cuartet. 2 “Bychor,” will reach Los Angeles on Thursday afternoon. Ku- 
' th a progr: : z ré * flat quartet, 2 , , 
( ‘ tandpoint, the old classi i he pr een Consisting bd bas sides ey 1 7 belik plays at Riverside Friday evening, and will reach Los Angeles 
outline, and the spirit of the ‘mata for two violins and cello by San Martini, and Schu Sunday. 

' Lotait In the “Elfentanz” and mann’s A major quartet, the Flonzaley Quartet gave its “Erminie” was given with great success by the amateurs of 
‘cht. ethereal tonal quality second concert at Mendelssohn Hall last Saturday evening Pasadena for a few nights, with matinee, last week, and over 
gl l t jus . | delighted “as 1 enthusiastic audience with per $3,000 was taken in for charity’s sake. Mrs. Nuncie Bittman, Mrs 

' ‘ ] nad “gntec é arge and ¢ Siastic audie e , , om 
Mr. Marx playing was delightful in 4 deng ae 4 _o ‘ : I Walter Raymond, and Mrs. Turner were exceptionally clever in 
Anderson was in good voice formances of exquisite tonal and technical polish and mu- their various roles. 
; ¢ nes, bringing to a close a Sicianship and artistic taste of the most refined kind. The The Gamut Club is arranging to entertain at its next monthly 
; , recital The Lccompanist members of the Flonzaley organization have cultivated an dinner Madame Modjeska and Count Bozenta, Fritz Kreisler and 
¢ ova t an 4 ‘ * The sts Q las zy of e Gs ] 
ve nd Edwin Schneider ensemble that comes close to perfection, and if there are wife. The guest of honor at the ast meeting of the Gamut Club 
NN vl x and aw dCHNC1US : ‘ . wey , were ten of the principals of the “Madam Butterfly’ Company, 
the ¢ y y . . : 
“a a) any points in which heir playing might re iMmprover upon playing of that time in this city. Among thoes present wer 
f pranos of the West must be they were aot in evidence last Saturday evening. The Phoebe Strakosch, Elizabeth Wolff, Walter Rothwell, Harriet Behne« 
i| , filled many engage- Dvorak quartet received its full due, in the shape of a read- Dora De Fillipe, Vernon Styles, Otley Cranston, and others. It was 
| _ - 7” . =* . TT F Oo . 3 “rfly sot -nirs aid 4 » a ) . Q 
hich may be mentioned the ing, spirited, temperamental and buoyant. The old style of * ) lly evening, Butterfly souvenirs were laid at each plate, and a 
which may b ! Ne 4 - : splendid program was rendered, the artists of the company taking 
f 07, dedication of MacDowell Music was as fully mastered by the players, who reproduced part. 
j Champaign; November 1 marv lous fashion its delicacy, reticence and tenderness. Lalla Fagge, a pupil of César Thomson, and of the late August 
( Cris ll. Ta November 9, 1907 Schumann's quartet wound up in poetical and moving Withelmj, has returned to Los Angeles from two years spent in 
+ 22. yoo7. Fall Festival Chorus, fashion a well chosen program splendidly performed in study abroad. Miss Fagge, with Abraham Miller and Blanche Rob- 
rm bi . ° . 7 : - ? ial ’ ane tas ‘ranisation hich may be called 1% united in a dignified program at the home of Mrs. Hancock, 
. { 07 Holv City Oak Park, Ill.; every deta ere 1s an org nization wi r nay be Callec on the evening of February 8. 
y | Messi De Kalb, IIL; De 1 quartet in the true sense of the word, for it is actuated by Alma Krausse, a mezzo soprano, who has lately joined the Los 
cle Trio, Oal Park Ill the true ensemble spirit and shuns one man influence as a Angeles musical colony, will sing at the Wagnerian concert to be 
( Grand Rapids, Mich manifestation of anti-art. The Kneisel Quartet should ivem April 3. A recital by the singer is announced at the hall vf 
stan 2, 4 =F , : , had f tl FI valow eollenneus the Long Pieno Company for February 28. 
Ch Society Chicago: De tudv the methods otf their onzaiey colleagues Artecerrro 
( | Messial Chicago; . - ‘ceigeaiatii 
een: St See aes ae Adah Campbell Hussey, Contralto 
Joliet. Tl January 15 P , ¥ Alwin Schroeder, formerly of the Kneisel Quartet and 
rib Aid Society, Chicago: Adah Campbell Hussey, contralto, is booked for the fol- now teaching at the Hoch Conservatory in Frankfurt, has 
ral Society, Madison, Wis.; lowing concerts during March and April; Brooklyn, March formed a Trio there with Willy Rehberg (piano) and 
Club. Chicago: January 31. %; Trenton, N. J., March 10, in ‘Elijah” ; Baltimore, March Felix Berber (violin) Their first concert was said by 
“le ( Society, Minneapoli February 13; Guelph, Canada, March 17; Norwalk, Conn, April 8; one of the critics to have been “precise in technic, but cool 
ry of Music, Galesburg, Raleigh music festival, April 20 and 21 in expression.” 
, 
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attention because of his voice and intelligence in using it 
Mr. Hackett has been engaged at the Piedmont Church, 
Worcester, where William Hicks has been singing. Ina 
Few, the young Pittsburgh soprano, has been meeting with 
marked success in her Middle Western engagements. She 
was a pupil of Mr. and Mrs. Hubbard, and reflects un 
bounded credit upon them At the recent Choral Society 

concert at Whitman, and a noteworthy affair, 

was the chief producticn, another well-kn 
these teachers, Ruby Cutter Savage, was heard he press 
says of her “Madame Savage possesses a beautiful voice 
rare sweetness and compass, and it is under perfect con 
In speaking of the singing of Mr. Hubbard him 
Mr. Hubbard's rendering of the solo, ‘On 
by Gustav Tressel, was tremendously effective, 
ind given with fine expression The Hubbard studios at 
159A Tremont street were the scene of a very l 

informal musicale one evening last week, when 
ee teen pupils sang 

yay mmm 


Che largest audience assembled at the Somerset t \ —— Listemann, Os Ste 
attend Miss Terry Ss seri t concerts wa resent to hear illing cngagement - \ recent dat 
Cecil Fanning, the you baritone, whos inging has Hartford, and now several 
charmed people over the majo 1 ( America Leorge rk must prove successiu 


E. Smith, president of the Portland (Me.) Chorus; Wil 

, : sing at a brillant private functi th Stgphen 

liam’ H. Cook, president of th rcester Festival: W ng ata ad tant P vate tunction wi Stl 
March 7 she will be heard in a recital at B 


4 


popular Febru: 29 Miss Listema 


Spaulding, director of music at Harvard University, 
Fall River in “The Messiah,” March 13; 
Norway, Me.; March 17 in Portland; assist 
two by the young violinist, Nina Fletcher 
nne 
At the MacDowell Club, February 19 
‘ com rsithe ~ 0 sed 
sympathy, was disti a part he The pro mposions comprised 
, : lo “Tal ‘nen Composer was assisted by Leland Hall, a pu ‘ dwar 


gram opened with 
Noyes and Bauer; Frances Dunton Wood, Anna Millet 


Then two German songs, “Der Wanderer” and “Wohin,” 
Schubert ; tw enetiar ngs of Sch nn, which he him 


Mr. Chapman, of the Maine Festivals, bes many local 
and visiting society peopl even many from Columbus, 
Ohio, the home of the singer re present. Harry B. Tur 
pin, Mr. Fanning’s teacher, and now his accompanist, ; 


between whom there seems verfect understanding and 
an excellent progran 


lowed by the Foot 


- ‘ ‘ . ith the sk trio ‘ 
self translated » songs by Grieg, “Ein Schwan” in Ger with the Arensky trio, f 


man, and the “Kid Dance” in English, and “Caecilie,” by °0"8> Duets, “Summer Night, It Is 
Strauss; two songs by Loewe, “Henry the Fowler” , 
“Edward”; Massenet’s “Visio ugitive ballads. “If S0m8s, “Bisesa’s Song,” “The Night Has a Thousand Ey« 
I Were King,” Campbel ipton, and Liza Lehmann’s “With 
My Bible and My Staff” and the “Elegy on a Mad Dog,” §S°OUP, PF lude, fugue in D minor; two px 
had Omar Khayyam), and “Exaltation,” played 
ust returned trom ortlar where icK¢ rd Foote 4 follow d by “On the W ay to Ke W, 


he eave a “re Rose’. and “Requiem,” sung by Anna Milles 


ind “Oh, Swallow, Swallow,” sung by Mr 


from Lehmann’s “Vicar « f eld r. Fanning 


ing to perhaps the 


ne 


markable rendition of a program affording scope for : 
Club for March 4 has Mrs. Richard Hall, saxophone; 


Longy, oboe; Mr. Grisez, clarinet; Mr. Sadony, bassoos 
Master Silberman, violin; Alfred de Voto, pian 


by Miss Cornelison 
Among Arthur J ubbard’s pupils heard from are , f 
g , puy ea a re eRe 


Arthur Hackett, the you nor who is attracting so much ; : 
Katharine Goodson made 


display of his versatili at jualities as a singer and 


artist.” 


a memorable impre 


Faelten Pianoforte Schoo! work with the Kneisel Quartet at its fourth concert 
oa FAELTEN, Director Chickering Hall, February 18. There was a good progr 
Special attention given to thorough training of includis [Two movements from quartet in D majo 
Music teachers. Teachers educated at this school (Cy... [pan somata in FT amlor tor vians and « 
are meeting with superior success wherever they ™ ——s -— , ‘ ae oe 
establish themselves. Send for catalogue and Strauss; quartet in C sharp minor. op. 131 sect! 
pampbiet on Faclten System. Eleventh Season. : 
TE MUSICAL EDUCATION Pry 
30 HUNTINGTON AVENUE. BOSTON sion, aroused new enthusiasm Girlishly attra 
spires by her very appearance on the platform Miss 


oO son remained in the city to fill several engagements, 
ow Contralto me at the Somerset being of special impor ry 
A contingent of society peopl 


Personal address, 381 Central Park West, N. Y. eRe 


Miss Goodson, the bright particular attraction 


ctive, s 
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Wood Mrs. Robbins and Miss Ames The program began 


Spring,” sung by Mrs. Wood and Miss Wood; a group of 


+] duets closed the program. The program of the MacDowell 


Charles Martin Loeffler predict 
the large Central tl 
making her home in B 
Miss Bullard and Miss 
Church in Fall River, 
Pierce Building quarters on 
What was called 

boro, Mass., 

Spring But You,’ 

ingale Has a 

Beethoven; 

Henschel, and 
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Theodore Thomas Orchestra. 
Boston Symphony Orchestra. 
Philadel his Orchestra. 
Hartford Philharmonic Orchestra 
The St. Paul Symphony Orchestra. 
St. Louis Orchestra. 
Minneapolis Orchestra 
New York Young People’s Symphony Or 
chestra. 
New Haven Orchestra. Etc. Ete. Ete. 
Fer porticulars as te bookings write 
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Mozart (Philharmonic Society, assisted by the 
jessrs. Hackebart, Mueller, Vannini, Regestein, Senia and 
raulein Morse); “Wanderlied,” Schumann, “Loreley,” 

t (Margaret G. Guckenberger), “Landkennung,” Grieg, 


(Manner and orchestra); “Festzug,” 

I Society) ; address by Julius Goebel 

| en ed 

g | recital is not always the case, but 

Faelt Pianoforte School, held weekly, are 
importance, not only to the pupils them 

ge audience which is always in attend 

J { given, last week had several young 
f play Beatrice May Williams, 

ge, gave etude, C sharp major, from 

139, Czerny, and Gurlitt’s “The Fair,” C major, op 
child howed her training in excellent 
good rl m. Alma Gerrish, about nine years 

ve evidence of sound musical study, being a 

g1 nd playing a group of pieces with 
Reinhold faelten playing the second 

é tio The ensemble work by pupils 
lully done. Che Faelten show a progressive 

they do, and these pupils’ recitals prove it 
an en 

ic ¢ “morning” at the Tuileries, on 

i, | i Jeanette Ellis, who sang 
lari Ik Stor contralto, who 

Susann Handel ind two of Schu 


“Auf dem Wasser 
accompanying her 
an opportunity to 
Kath 
with a pretty 
Bartlett, 


r of tn program gave 


cello and viola work. 
man, 
will sing 


xt meeting 
eRe, 


t ert Hall was filled tor 


| 
f 4 . 
‘ I l 


d preceded him to the 


Ernest Schelling’s recital, as 


extent that 


d old ic lovers brought along the scores 

ces and kept pace with the pianist, as he so 

full ad and revitalized this or that composition 
elling is remarkably original, and even Chopin's 

n A flat, although so often attempted, received at 
pianist’s hands an entirely new and commanding read 
The Debussy compositions, too, proved engrossing 
rpretation given The artist’s technic and fine 

‘ mit his readings made him delight 

ful to hear. His program included fantasia and fugue in 
; it Bach-Liszt; fantasia in C major, Schumann; 
etude, op No. 1, “Chant Polonaise,” No, 


Te VAN BROEKHOVEN 
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Get a copy from your masio dealer, for KNOWLEDGE IS POWER 
Send for illustrated circular and details of Summer Course in Voice, Harmony 
and Composition 

VAN BROEKHOVEN, aaa W. togth St., New York City. 


5; ballade, in A flat, Chopin. There were also other in- 
teresting numbers. 
ene 

A Boston is responsible for the story that two 
New York young women singers—Mary Pendergast and 
\da Chambers—have been “taken up” by Charles H. Bond, 
one of the city’s millionaires, and will be sent abroad by 
him for the best European training. The statement goes 
on to say: “Miss Pendergast sang at a meeting of the 
New England Women’s Press Association at the Vendome. 
Her voice is declared to be wonderful. She also sang in 
the evening at a concert given by Mr. Bond at the Boston 
Art Club, and has a dramatic soprano voice of extraor- 
dinary beauty and volume.” It was Mr. Bond's generosity 
that made it possible for Geraldine Farrar to begin her 
singing career in Europe. 

ee 

rhe recent debut of a very young violinist, Irma Seydel, 
a daughter of one of the members of the Boston Symphony 
Orchestra, was made in Medfield, Mass. She is at pres- 
a pupil gf Charles Martin Loeffler, who with Gustav 
Strube and many other prominent people, was in the au- 
dience to hear the little girl play. She is only ten years of 
age, but her musical ability is marked and has aroused the 
interest of many musicians. The pieces played were Han 
del’s sonata in A major; Bruch’s concerto in G minor; 
Sarasate’s “Spanish Dance,” No. 3; Dvorak’s 
Wieniawski’s “Souvenir de 


daily 


ent 


“Humor- 
Posen.” Hein- 
rich Gebhard accompanied her in the sonata and in other 
pieces by Mr. Loeffler. 
one, 


esque” and 
The little musician delighted every 
and held a reception at the close of her program. 
Ree 
who is so widely known in the East 
exponent of the Yersin method of 
French, has also become known for her attractive drawing 
room recital work. February 16 at a private house reception 
Miss Fogler gave much pleasure with her reading of “ 
Vieux,” by Madame Rostand, and added a parody on one 
of La Fontaine’s fables, which, as Miss Fogler expresses 
it, she sang-talked; that is, it was somewhat chanted, and 
with perfect diction and melody, in which Miss Fogler ex 
cels to such a degree that she is often mistaken for a real 
rrenchwoman. “But it is the method,” Miss Fogler re- 
plied, when asked how she did it. 
nere : 

Friday, February 28, in Jordan Hall, the New England 
Conservatory Orchestra and advanced students will be 
heard in a program with G. W. Chadwick, conductor. The 
program will open with Schubert’s symphony in B minor 
(unfinished). A small boy, Maurice Warner, of New 
York, give Slavjk’s concerto for Virginia 
Stickney will give a cello solo with the string orchestra. 
Mr. Maxwell, closing with Goldmark’s 


Gertrude Fogler, 


as the sole Boston 


Les 


will violin ; 
An aria follows by 
“Sakuntala.” 


ReRe 


Mrs. Demarest Lloyd, a pupil of Caroline Gardner Bart 
lett, was chosen to entertain the delegates at the February 
meeting of the Woman's Board of Foreign Missions, which 

was held at Park Street Church on Wednesday, when Mrs. 
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NEW YORK 


Lloyd sang in a very charming way “Oh, for the Wings of 
a Dove” (Mendelssohn) and Del Riego’s “Oh, Dry Those 
Tears,” 
eRe 
[he vesper services on February 20 at First Church in 
Boston, corner of Berkeley and Marlboro streets, had Ar- 
thur Foote at the organ. This was Mr. Foote’s program: 


Sonata in F minor, Mendelssohn; “Cantiléne Nuptiale,” 
Dubois; toceata in G major, Dubois; intermezzo in B 
major, Rheinberger. 

nee 


sertha Cushing Child is to be the chief soloist in the Bos- 
ton Singing Club’s second concert of its seventh season in 
* Jordan Hall on March t1. Mr. Picco and Emma Buttrick 
will The following choruses will be 
Tschaikowsky; “Lo, How a Rose 
E’er Blooming,” Praetorius; “Must I Forever?” Arensky; 
“Hunting Song,” Mendelssohn; “At the Gate,” 
Grieg; “Lord, How Long?” Mendelssohn. 
part songs and solos also. 
ners 
for many years a pupil of Madame 
Edwards, teachers in America, 
is heard from in Berlin, where she is now studying for 
opera, taking up the course prescribed by her masters as 
deemed necessary for her future work in this line. 
nue 

Stephen Townsend gave a program of interesting songs 
at Steinert Hall on the evening of February 19. There 
were four songs by Foote, “The Wanderer’s Song,” “The 
March Wind,” “Autumn,” “A Good Excuse,” “Indian’s 
Serenade,” by Converse; two of Whelpley’s, “I Know a 
Hill” and “O, for a Breath of the Moorlands”; Hope- 
kirk’s “From the Hills of Dream”; one of his own com- 
positions; Beach’s “Ecstasy,” and others by Bullard, Chad- 
wick, Johns, Manny, Lang, Clough-Leighter, Loud, Hill, 
Fisher, and others. 


Noyes also sing. 


sung: “A Legend,” by 
Cloister 


There will be 


Helene Wetmore, 
one of the foremost voice 


Re 
The program played by the Adamowski Trio on Friday 
afternoon at Steinert Hall, was comprised. of Gretchanin- 
off’s trio in C minor, op. 38 (first time); Grieg’s sonata 
in F major, for violin and piano, op. 8; Mozart’s trio in 
B flat — (Peters’, No, 2). 
eRe 
The H antl and Haydn Society's production of the “Re- 
is booked for tomorrow, Sunday, at Symphony 
The soloists are Isabelle Bouton, Madame Brad- 
Daniel Beddoe, and Frederic Martin. 
eRe 


Felix Fox's third concert of his series of chamber re 
citals, with E. Ferir assisting, has the following program: 
Fantaisie in C minor, Bach; “Andante,” Beethoven; “Jeux 
d’eaux de la Ville d’ Este,” Liszt; “Chanson Celtique,” for 


Theodore Hateman’s Operatic Sho 


909 West End Ave., Bet. 104th & 105th Sts 
"Phone, 7039 Riverside NEW YORK 


ROSS DAVID 


Tenor—Operea and 
NOW SINGS AND TEACHES THE 
JEAN de RESZ 
22 East 22d Street—'Phone, 218 Gramercy NEW YORK 
(Authorized Pupil) 


quiem” 
Hall. 
bury, 














Cranberry Piano School 
PARLIN Sones wee 


SYSTEM ha boteat fees! ae 


CARNEGIE HALL. NEW YORK _ 


DMaster SohoeolorVocal Music 
MADAME AURELIA JABGER, Directress 
Sener Guetary, Madame de Palkowska (Breathing), Dr. 


Gerrit § Theory: Experts { Me Vining Jerr fern Oo i 
Gerrit rae ‘ Bispham on, Visiting Jury he ‘erm be- 
on Sa ee ee Ee Brooklyn, N 


MARY AL CRYDER 


VOCAL CULTURE 
WITH FUNDAMENTAL TRAINING 
MAINTIEN 


DICTION 


MUSICAL MANAGEMENT, 1094 ¥ Street, Washington, D. © 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASUINGTON, BD. C. 


THE COMBS BROAD ST. CONSERVATORY 























THE MUSICAL COURIER 














viola, Cecil Forsyth; “Idyl,” MacDowell; “Valse,” Widor; 
scherzo, d’Albert; sonata, for piano and viola, Rubinstein. 
mn Rr 
It is stated that two singers, who in past seasons have 
pleased London audiences in both solo and ensemble work, 
namely, Edward Isham and George Devoll, will, after 
April, repair to New York for future residence. 
ene 
Pacis Gale Barber is in New York visiting at the Kelle1 
Selipol, where her system in “Rhythm” was established a 
Season ago, and has been taught with much success. 
Rene 
Rosa Linde, the New York contralto, will be heard with 
the Fall River Oratorio Society on April 13, in connection 
with two other prominent singers—Virginia Listemann, so- 
prano, and Willard Flint, bass. 
Rane 
Nelson Raymond, the baritone, and one of the Lotus 
Quartet, is filling many engagements in and about Boston 
The Quartet’s personnel is Robert Martin, William Hicks, 
Nelson Raymond and Frank Connell. 
2 Re 
George Henry Howard will be assisted in a Vendome 
recital on Thursday afternoon, when an interesting pro- 
gram will be given. There will be songs and piano pieces. 
nner 
The third and last Hoffmann Quartet concert of the 
season will be given at Potter's Hall on Thursday even- 
ing, this week, when Schumann’s quartet in F major, op 
41, No. 2; Debussy’s two movements from quartet, op 
piano quintet, MSS., op. 67, Mrs. H. H. A. Beach, when 
the composer will assist. 
nne 
Felix Fox will assist the Czerwonky Quartet at 
concert in Steinert Hall on Monday evening, March 2 


Rene 


10; 


first 


its 








Emilio de Gogorza, baritone, announces a song recital 
in Chickering Hall for the evening of March 16, when 
he will give operatic arias and songs 

nrRre 

The De Pachmann recitals will be given on Saturday 
afternoons, March 21 and 28, in Jordan Hall. The im 
mense popularity of his work this season has caused his 
manager to decide upon having him give two more Bos 
ton recitals Wyina BLancue Hupson 

Des Moines. 
Des Mortnes, la., February 22, 1908 

Skovgaard, the Danish violinist, will give a concert tonight at 
the Auditorium of the Y. M. C. A., under the auspices of Grandview 
Danish College. This artist owns a rare “Strad.”” which he pur 
chased from a London dealer for $13,000 

The Melody Club, of Omaha, Neb., gave a concert Fel 8 at 
the First Baptist Church, two of the church societies ese 
cially interested 

A large audience heard Sidney Silber’s last wsical lecture, in a 
series of five, in the chapel of Des Moines College Saturday nig 
of last week 

Henrietta Emmons Isaacs, pianist, of Forest City, la. and Eft 
MacProffitt, mezzo soprano, from the same town, appeared at 1 
last twilight recital at the Unitarian Church 

Chapter V. P. O. E. will give a musical recital at the home of 
Mrs. Charles S. Worth, on East Ninth street, this evening 

Heinrich Pfitzner, of the Midwestern Conservatory of Music, 


gave a piano recital Thursday evening at the Y. M. ¢ A. Au 





torluim. 
Pupils of Katherine 
Saturday night at the Highland Park College of Music. 


last 


Til 


recital 


Edna 


Bray-Haines were heard at a 


ton, soprano, and Virginia Burleigh, pianist, appeared in concert 
in the afternoon of the same day 

Drake Conservatory of Music will present “The Bohemian Girl” 
in the spring. Thursday afternoon a recital by juniors attract 
some notice. Monday night there was a faculty concert, the par 


ticipants being Emma Rosen-Kerr and Frederick Vance Evans 


Margaret Lovejoy-Weber directed the patriotic program at Ply 
mouth Church last Sunday, in commemoratior f the birthdays -¢ 
Washington and Lincoln. Grace Clarke De Graff, soprano, was 


among the soloists. 

Mrs. H. R. Reynolds is to “The House That 
Jack Built” in Milwaukee, February 28, and in Detroit next mont 
The first performance was given in Des Moines last fall. 

W. P. Guilberson, of this city, will direct performances of “Pina 
fore” in Ottumwa, the auspices of the 
choral clubs of the town. 

Janet Spencer, one of the noted contraltos of the day, is to be 
Des Moines. 

Matt 


produce t 


ne opera 


March 27 and 29, under 





one of the stars at the May n festival in 


Heagteny 





New Orleans. 
New Ogtzans 
February 16 
many 


18, 
the gr 


February 1908 


Harold Bauer's recital was one of eatest 
events of the season. It 
rade so sweeping a conquest over 
people know a good artist when they hear onc 
to Mrs. H. T. Howard and Corinne Moyer, 
Bauer management. 

Viadimir de Pachmann is due here March 

Florence Hyde Jenckes is located in Houston, Tex. While in this 
city Mrs. Jenckes always took a lead in matters musical. 

Helen Pitkin, besides her well known literary accomplishments 
is a harpist of unusual ability. She made a pronounced hit upor 
her recent appearance at Newcomb Hall 

Jane Foedo: and the Phiiomele Circle gave a concert at Newcomb 


been moons since a pianis 
The New Orleans 


and are grateful 


has 
his audience 


who undertook th 


Hall. Madame Foedor renewed her successes. 
“Chopin” will have its American premiere at the end of this 
month. 


Adelina Padovani continues her wonderful work with the’ Milan 
Opera Company. Hazey B. Lozs. 


Reinald Werrenrath, an Educated Singer. 
Reinald Werrenrath is educated Many 
readers may regard this as a strange statement, for most 
be 


an singe! 
singers who come before the public are supposed to 
“educated.” Musically, doubtless, many of them are, but 
as is universally deplored, there are really few singers, or 
musicians, who have that much coveted thing, a classical 
education. Mr. Werrenrath is one of these fortunates, for 
he is a graduate of the New York University, class of '05, 
and a popular member of the Psi Upsilon fraternity. 
Mr. Werrenrath to 
with the coming race of singers, for he is among those 
and therefore he is 
in no need of patronizing predictions concerning his future 
Mr. Werrenrath’s talents and his fine 
inherited, for he is a son of George W. Werrenrath, whose 
success in grand opera the present generation well recalls 
Since he made his debut, two years ago, Reinald Wer 
renrath has soloist at concerts of the Rubinstein 
Club, the Haarlem Philharmonic, the Musical Art Society, 
of. Orange, N. J.; the Lyric Club, of Newark, and other 
clubs of equal renown. Mr. Werrenrath 
for the University of Tennessee, 
the New York University, and at a big concert at th« 
Waldorf-Astoria. For the coming summer Mr, Werren 
rath is engaged for Chautauqua Assembly, New York 
and for the next Worcester Festival. In the meantime he 
is booked for a spring tour with the Boston Festival Or 
Mr. Werrenrath’s repertory includes some Greek 


Today does not desire be classed 


who have reached the rank of artists, 


musical voice are 


been a 


recently sang 


also for his alma mater 


chestra. 


songs which he sings in the original. His programs show 





REINALD WERRENRATH 


a wide range of German lieder, French chansons, old 
Italian airs and modern songs by composers ol all 
countries 

Some recent press notices follow 

Mr. Werrenrath, who is young in years b 
possesses an unusually smoot! ' sical and ayr at ti 1 
e bends easily to his purpose a nter} } his sk 
ful management it made ¢ ey tends ent 
to his hearers in a very appealing w s was the 
ence with his performances wwe } e tril fad 
en af h ! pe Newark fF g New lar 

y ; 19 & 

His selections were e air “Hear M Ye Wir Wa 
from Handel's “Tulius Caesar”; Secchi's “Lungi da « ’ 
fine example of the 1 Italian and eclodious style ir writing 
Tschaikowsky’s emotional and appealing “Nur we lie Schnsucht 
Kennt,” and Mies White's artial “King Charles I these wer 
added in response to an encore, Ben Jonson's familiar serenade 
“Drink ¢ Me Onl with Thine Eves.” t se ntime al charm i 
which is accentuated by the Movzartian setting Mr. Werrenrath 
was in good vocal cond and »’ skilfally managed his fres) 
vibrant and volumir s tones that their fAatural beauty was -er 
hanced by his accurate intonation and technical a hments 
Newark Evening News, October 19 > 

Mr. Werrenrath, whos ice has often been hear with 
pleasure in the Orange and who sings in the Munn Avenue Pr 
byterian Church choir, sang “Here Me, Ye Winds and Waves,” wit 
rare exprension, so that his rich young told something of 
great man’s strong despair as he echoed Cwear's cry f leat 
He was warmly recalled and gave “Drink to Me Only with Thine 


Eyes.” from the Old English, as an encore, some of best work 


being put into this song —Orange, N. J., Journal, October, 1907 


He has 


st last night was his first appearance here wit! 


Mr. Werrenrath is a favorite in Jersey City 
at several musicals, t 
an orchestra and in a large hall Although a young man he has a 


voice far beyond the average. It is 
three excellent qualities for a 


sympathetic, dramatic and a 


curate, singer. His first selection 








was from Handel's “Julius 
Waves,” which displayed t 
of his singing Te y City Tournal. Fet ary 8, 8 















































Reinald Werrenrat 1 newcomer 


Albany's x 











circies re 
ceived an enth “ ' M Werrenrath, who was one 
the soloists at the golder ibile« { the Worcester Association, pos 
sesses a handsor physique and a barit voice of excellent calibe 
His first numbes The Evening Star fror lrannhauser,” “w 
s sa gnity : acking 1 terv 
rg 1,” written f n | Harriet Wa wa 
adapt $ voice.—Alba N. Y s I 
a ‘ go8 
a a ee 
I anly R ’ ie f the . 
a ex ~ of s artists tior erfec 
wed nderf amatic al dex and th 
he has t ‘ { the gid tra 
w hic S ee ’ t 
Harriet Foster Song Recital. 

Harriet Foster, the mezzo contralto, gave an enjoyablk 
ind varied song recital Tuesday afternoon, February 18, 
at Mend ohi Hall Mrs Foster progran W 
made up entirely of modern songs, and divided into G 
man, American, French and English groups. ‘I rrang¢ 
ment made it not only delightful, but instructive as wel 
Che German songs. which are well suited to Mrs. Foster 













voice, included Schubert’s “An die Musik” and a beautifu 
song by Weingartner entitled “Nelken.” 1 irtist sang 
several Americar ngs with great taste and discriminati 
Two by MacDow: ind two most charming little poem 
by Gouverneur Morris, to which Vict Harris us set 
graceful and appr priate musk ‘Lady | whte " 
“Lady Spring \ MacDowell song a Harri Lad 
Laughter” had t repeated Che Fren ngs we 
st mteresting rw Ve oem wit Musi 
Debussy, “Il Ple { ! t Mand 
\lso some exquisite \ ‘ phile Ga 
by Reyna Hahn ent 4 
Mr | t ed \ re wi > 
ervell's Ah, I i} \ vy i 
Ronald, “T) MOV \ Sout r 
Victor | 
pa hy and skil rh d t i t HH 
representati ft - te « P 
most delightfu \ 
1 d 
ence 
Granberry Piano School Celebrates. 
e G& I Ss { rt ul 
rat W ! i NY ita 
» day rf t | I C t 
clude tl i wi ul l M I ‘ tell 
Barnard, Mildred | [ { ner Wi 
\ i kd Brow ith ¢ vy. Ka rine Hand 
Li n Salt | \ n ( Eeditl 
Gridley, Nat ] 1) ac Donald Phe ] 
plaver \ ‘ lax Robert Mast Heles 
If low, | i \ | ! Ackle and Mar B 
Che comp t \ Humn Burgm 
Lym I t ‘cw Nil ini, Fa ie M le 
W ilfarl ly tt, Bee I i, | bile M 
Beact 







Florence Hinkle’s Bookings. 






















Florence Hinkle eason will extend into the mer 
Her n inagers Haensel & Jo ive nade the f witgt 
kings for this talented sopran February 26, Brooklyt 
February 27, Washington, D. ( in “T Redempti 
March 5, Brooklyn: March 10, Pittsfield, Ma March 1 
Baltimore, Md Mar 16, Scrant Pa March 17 
Guelph, Canada April Baltimors Apri Philadel 
phia; April 20 d Raleigh, N. ¢ festiva April 28 
Steubenville, Ohi The Wa 1 Skylarl M 
Mount Plea t, Mi festiva Ma und 6. Manchester 
N. H., festival; M 14 and 15, Nashua, N. H., festival 
May (rem N. ¥ fe 
Emily Forshew, a Benedict Pupil. 

The debut of Emily Forshew before the Chaminade 
ciety of Brooklyn | Tuesday evening created 
est Her success mor than satisfied her adm 
possesses a beautiful high soprano, whicl 
perfect eas There is a freshne ar 





} 





bn ith yvorce 





ind style 













‘ w rik wd p m ¥, s 
to Miss Forshew is a pupil of Fr 3 c 
rg t at St. Paul’s M. E. Church, M 
John Finnegan, Special Soloist. 
John Finnegan, tenor of St. Patrich R. ¢ 
is to be the tenor soloist the coming Sunday evening, wl 
Rossini's “Stabat Mater” is to be ing at the Gerr 
Evangelical Churct srook He ilso t ‘ 
ta ert at the Majestic Theate Mare 8, and f 
in Newark, March 15 



























































THE MUSICAL COURIER 








PITTSBURGH MALE CHORUS, JAMES STEPHEN MARTIN, CONDUCTOR 








or eight years of life it was crowded out by the demands of 

other work. 

wt PITTSBURGH CARNEGIE AND MUSIC wt In the brief time he has been connected with the Pitts- 
’ ” burgh Male Chorus the excellent work of this organization 

has become widely known throughout the country. 





rn ; : During the season of 1906-1907 a series of two concerts 
; . di to the eyes of the vices was “cte among > “ ate : ; ’ : 
voices was selected from among over 200 candidates and is were given in Carnegie Music Hall, the first on January 











i i tut Pittsburgh that largely composed of singers from the leading church choirs 25, 1907, at which the club was assisted by Marie Rappold, 
f i 1 mu ic rhe of the city and its suburbs. This membership is made up sontund soloiet trom: the Metieneliian Opere Company, of 
~~ p nts the Pitt rgh Male Chorus, of physicians, lawyers, office and business men and mill New York, and the second on April 30, 1907, assisted by 
: t Jame ephen Martin, as it appears at workers, all brought together by their love of music and local soloists. The club also gave a concert in the month of 
he picture on the the desire for its study. The rehearsals of the club since February at Carnegie Music Hall, Allegheny, under the 
( egie Institute, part - which its organization have been held in the Sunday school room uuspices of one of the Allegheny churches. The club was 
S, nce Hache oe oe ae eae Semin inte eT? ae to make he nnd ip Sane, Wale on 
ae tory th t] tside world is not fully tious study of a high class of music ol au elevated and re ae gether a 
Ly ad diel te hades dhanninaac ah te Reig =e reed ler The work of the chorus at all these concerts created 
: ‘ eile > 2 rade! _ sche a tere 1S a consider-— creat enthusiasm on the part of the audiences present and ‘ 
wet through Mr. able number of applicants for membership on the waiting called forth the warmest commendations from the press 
nd \ . inity How list, from which any vacancies in the several sections of the ang the public. The standard created by these concerts was 
at , , . - * of bites 0 chorus can be filled from time to time to preserve a proper in advance of anything heretofore given in that city or sec 
oe Oy eee balance of parts. ; tion of the country, a result which was obtained by con 
: = thes Penge nh pee coe has had the moral ty tO the leading busi-  cientious work prompted by unusual enthusiasm of the 
» tor the — ae the city, and has for its board of trustees the members under the leadership and drill of an exceptionally 
te himself is very deeply foliowing well known and influential citizens magnetic and forceful director. The members have been 
= e of the James J. Buchanan, Thomas C. Lazear loyal to their leader as well as enthusiastic in their work 
1 in the musical Samuel Harden Chur« W. M. McFarland v 
Poi : sect i * Melee William McConway, to a marked degree, responding heartily to the exacting 
1 . Se E. M. Herr. ae ee pe demands of the director, who gives unusual attention to 
ee. The Pittsburgh Male Chorus. W. J. Jones, Loyal A. Osborne, details, insisting upon uniform color of vowels, correct 
ai ization was formed in the fall of 1906 for the and has an associate membership list of nearly two consonants and the same purity of diction essential to ar 
panes ganization in a new hundred tistic solo singing. 
m1 this city, for the study and Soon after the organization of the club James Stephen During the present season a series of two regular con 
oi nd the cul- Martin was selected for its musical director. Mr. Martin is certs were planned, the first of which was given in Carnegie 
; its members and patrons n American, born at Winfield, Va., something over forty Music Hall, Pittsburgh, on January 24, at which the club 
f its organization was years ago, and although he pursued his studies in London’ was assisted by Genevieve Clark Wilson, of New York 
International Eisteddfod and Paris as well as in this country, he regards himself At this concert the prize composition of “Alexander's 
07, a considerable number essentially as American trained. He has a thorough ac- Feast” was given its first rendition. The club also gave a 
ft rganization being quaimtance with the European schools of music, as well as concert in Emory Methodist Episcopai Church, Pittsburgh, 
the French, German and Italian languages, and has made under the auspices of the Wesley Brotherhood, on Decem 
D. Stanley Harris, pecial study of diction in these languages as well as in ber 17. The final concert of its regular season will be 
Stephen his own given in Carnegie Music Hall in the early part of May, a 
/ | treasurer While a resident of Chicago he had a successful career definite date not yet being fixed. 
aS the solo quartet as a concert singer, being especially distinguished for artis lhe great enthusiasm on the part of the personnel of the 
> I ( d has sung tic recital work chorus which marked the work for the first season is still 
the secre He located in Pittsburgh in 1893, and was immediately manifest, and the work of the present season has already 
’ 3 tt Westinghouse Electric ccorded an authoritative position in its musical circles. As _ eclipsed that of the previous season and has set a new high 
sy \ Jones, the vice presi vocal teacher he has developed a remarkable number of mark as a future standard. 
Point Bre Presbyterian ipable singers; probably fifty of his pupils are at present A few more words should be said about Stephen C 
work. He is ccupying church positions, many of them commanding the Mason, who is the secretary of the chorus. Mr. Mason 
= ing Mr. Mason, the secre- highest salaries in the city is associated with the McConway & Torley Company, of 
: ae f McConway & | Mr in has become as noted for his ability as a Pittsburgh. About twenty years ago Mr. Mason was in 
founders, whose busine conductor as he has in the development of soloists. He the Interstate Commerce Commission at Washington, and 
in music profes- has been choirmaster in the East Liberty Presbyterian was a pupil of Dr. E. S. Kimball, of that city. He also 
t le music Church for fourteen years and leader of the Tuesday Musi- studied voice with Herndon Morsell and the late Frank 
‘ Mr. Chappell, cal Club ¢ ral tor twelve years. The latter organization Baxter; also, was one of the directors of the Choral So ; 
ay: ie t king bus ing connected rar 1 f the Idest and best amateur women’s ciety of Washington, and sang in some of the churches. He 
h B : promi- = chor s in the country. He organized and conducted the has been in Pittsburgh for the last twelve years as a mem- 
Tan f the Welsh Presbyterian Pittsburgh Madrigal Club, a mixed chorus of sixteen pro- ber of the choir of the Emory Methodist Episcopal. Church 
La fessional singers, which gave a series of rare programs. and a member of the Mozart Society for some time,.and 
Tee - rst f the clul mited to eighty His Children’s Chorus of 100 voices is still remembered for has been studying singing under Mr. Martin. He is the 


Pet | rembershiy etween sixty and seventy its beautiful tone and charming singing, though after six man who has charge of the detail work of the Pittsburgh 
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Chorus. It is due to his energy and his inflexible and 


Male 


rigid business system and his great love and enthusiasm tor 
! | iccomplished, because it a 


music that so much has been 





ways requires one man who is genet an enthusiast t 
de something for any organizatior 
Through an institution like this Pittsburgh Male Chorus 


Pittsburgh must necessarily become elev 


the city of 
more and more as a generator of ideals in high clas 


‘ 


Fhe men who sing i 


propagate music wherever they visit and wherever they 


operate, and the people who hear the chorus will be 
lated in the same direction. That is the way music become 
disseminated and becomes a part of the dev 


community, and we congratulate the city of Pittsburgh in 





having such a remarkable musical organization as this 
Pittsburgh Male Chorus, and we congrat e the ty on 
the enlightenment and development of the citizens through 


1 
chorus 


the work of the 


Kreisler Gets Ovation in Brooklyn. 


Fritz Kreisler accomplished the feat of transf: 


the ponderous Brahms violin concerto into a work of trans 


cendent beauty at the Boston Symphony Concert in Brook 





lyn Friday night of last week. The “Spanish Symphony’ 
for violin and orchestra, by Lalo, was announced in the 
advanced program, but for some unexplained reason the 
Brahms composition was substituted for the one advertised 


By his superb performance Kreisler infused poetry where 


suspected any existed. His art is something 


few listeners 
that 
plause. He is 


arouses the most blasé and exacting to frantic ap 


indeed a master violinist, for his playing 


embodies soul with technical perfection Members of the 
I 


Muck united in the ovation to Kreisler. 
he MacDowell 


orchestra and Dr 


Che orchestra played four movements of tl 


suite in A minor, op. 42; Bizet’s overture, “Patrice,” and 
Goldmark’s overture In the Spring The concert took 
place in the Baptist Tempk nd was an overwhelming 
success in the matters of audience thusiasm and per 


formance. 





Anna Miller Wood's Successes. 
Miller Wood's 
Arthur 
piano, 


Anna success at th facDowell Club, 


Foote’s beautiful songs 





Boston, in several of 
is another evidence of 


composer at the 


in interpretation, as her triumph was generally 


edged, even by Arthur Foote himself. A Car 

hostess of prominence gave a drawing room musicale 
Thursday evening of last week, with a program entirely 
of Perc y Lee Atherton’s compositions, and chos« Anna 
Miller Wood to sing two groups of his songs As Miss 


Wood is so 


frequently requeste 


Mar rie 


song writers Charles Fonteyr 
game Hill, Arthur Foote, Percy Lee Athert Willia 


Ames Fisher, and others—to sing their songs, it is becaus 


they recognize her rare interpretative a 


beautiful voice that fits the settings 


this chorus will go out and help to 





piano and yiolin; cello, “Kol ei,” Brucl prat aria 
from Barber of Seville Rossi iolit Fant Ap p " 
passionata Vieuxtemy (a) Haidenroslem,” S bert 
(b) Am Manzanares,” Jensen, (« R igt Le late , 
‘ \ 
cello a) Anda b) “La Source Davidoff Eliza ; 
beth Prayer,’ fr TY | innhauser Wagner the n } t t 
tw t movemer f the Mendelssohn concert ensem nt 
i¢ Pr ere Mr K; mat | i i ree We | piace ! : 
‘ { R ‘ 
ice he ing ntelligently, and shows no sma nount : , : , ‘ 
f temperament Mr. Wve wski played with a f tone, : . 
good te « t to fingers and bowing, and emotional 
ae ir above the average Mr. Merci thorough 
at ) Ww k ” nti nal ir i ime A 
nd 
Mee pomeinit meert of the season was given at th Letter for Malcolm Shackleton. 
Audrtorir f the Board f Trade February 20. The Ar y tte ! F { { RI iT 
Frederic Cutter gave this program: one addressed to Malcolm Shacklet 







































PITT. ) g, 4G 
Pirrsevecn, Pa I ‘ I S \ ' . 
‘) 1 en i Feb ry 1. the Purtsl yy () Hlerbert i | Shy i ba ‘ 
tt mil } ductor, played t twelfth er f nd “S B | ibe ne ! 
‘ 1 rhe p m wa sf W Sympl N d “M iW 7 I “ ‘ t 
maj I iria of hoas Noires Pre i é | ( | \ 
n t irom I phigenie en Taurick (sluck ere! ‘ for ind will nly be 
mall orchestra. Sekles: aria, “O Promi f loy Di ( t g ffering 
fro Pie Sth f Lahor Massenet; symphonic pox ve tif t ! 
Vitava” (“The Moldau”). Smetas Phe symp! con tj nret tellis 
idered the n terpiect t the rchestral w ks of B ! Le | F \ 
was givel n admirable reading by Mr. Paur | t 
nade, for eleven solo instrument ind played f t 
time in this city, was delightf melodi w z 
ONES 2 PH gar ; ogee ae Cunningham Engaged by Oraterio and Symphony 
‘ | | f quai f Mr 
Rae ig gre , dell ae : ead Societies. 
I a ‘ i che ra dem t i 
part | esses tl kill and intellige t l N ' . k ( 
eri , ‘ virt ; ( ' pert | 
| ( \ \l { 
ere 
- vw York S 
1 i ) i lance t the , tit 
- } : . ; 0) { ' ring the Keet 
f nr te Li ’ orat ‘4 ew) t ¢ 
es t { 1 Hal Mr. Cunningha 
if _ | ) ’ 
{ y i he ving 1 were g \ 
S “ ng Fid \ RS; Mar hee | be he l 
\ Mr. Pratt l Sey “* Laue ; j 
P, Bait " re { f r wit pian vi f 
F ‘ Ay the ] " } rent tt 
re rie tr wariat " 
\ ‘ I re { ‘ 
R} ' 4 Won 
{ Sol { Mr. Cunningham ‘ 
, , 
dri | ver Eva , , 
n ‘ t that by t le of Ag 
Kat Liebestr m N 3 Crertruc Bailey b » 
4 ‘ ut Hi ‘Ta, 
Mignor vith ' bhigat y Ruth Bower | 
Must pe naise, | ijor, Minam Walrond rt ¢ 
fer t ‘i ( 
Loreley Fdna O'Bri Hiungarian Rhap j N 7 , 
ing y \ 
Ruth William wor I} (icaner ! I 
r 
methe by the Hungarian Rhapsod N 
‘ ‘ 
Maysie Walrond 
Minna Kaufmann gave a recit it Carnegie t I i 
Mus ial February ) She wa t y : 
















Wiadislaw Wyganows!] ncertmaster f the Pitt . 
Orchestr Henri Merch rat cellist of ti 
Carl Retter, pianist The following numbers 1 e up the 
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ruary 14 and 15, will be accepted for these concerts. It is 

expected that Fannie Bloomfield-Zeisler will be the soloist. 
nee 

J. Foster Why, a promising basso, who is studying with 

Perley Dunn Aldrich, sang the bass part of “The Holy 

City” for the Phoenixville Choral Society last week: Mrs. 


F, M. Piatt, who sang the soprano solo of “Judas Macca- 
beus” for the Pottstown Choral Society two weeks ago, 
coached the part with Mr. Aldrich. 

Zee 


Estelle Stamm-Rodgers, contralto, is engaged to sing at 
the Bellevue-Stratford concerts on Tuesday, Thursday and 
Saturday of this week. 

Rene 


Harry Alexander Matthews’ “Life Everlasting” was 














SOUSA’S TRIUMPHAL RE-ENTREE. 


Sousa and his band came into their own again, so fat as 
New York is concerned, when they appeared before a tre- 
mendous audience at the Hippodrome last Sunday evening 
and played an interesting program to the accompaniment of 
thunderous applause that lasted from the moment the great 
bandmaster first stepped on the stage until he and his men 
had finished the last of their fourteen encores. The im- 
posing success was well deserved, for Sousa showed in his 
energetic and buoyant conducting and in the ready, and re- 
fined response he achieved from the players that ‘the repre- 
sentative American leader and the representative American 
band are better qualified than ever to uphold their proud 
pre-eminence. The whole program was done with fine ani- 
mation, splendid rhythm and tone gradation, impressive mu- 
sicianship, and infectious humor where that quality seemed 


in place, as, for instance, in the Chopin “Minute” valse, the 
orchestral humoresque, “The Band Came Back,” and in 
several of the encores. 

The program is printed herewith in full: 

Sacwen, AO ‘6 Ted FOTO. a ccvcccccavcvsccicsvcvess MacDowell 
Ce CU He ina ac cid achindnsdse cece ces ssetabes Norrito 
Joseph Norrito. 

Salts, AS a Ge Ga ic rasta sede ba dvadecccude conctade Sousa 
Soprano Solo, Cord Song, from The Bride Elect............. Sousa 
Lucy Allen 
Mosaic——Mazurka, Valse, Marche Funebre................. Chopin 
Fantastic Episode, The Band Came Back....................Sousa 
Shepherd’s Dance, from Henry VIII............-.ceecee- German 
March, Powhatan’s Daughter (mew)...........sscccecceccecs Sousa 
Violin Solo, Scene de la Czarda..........cecseccsvvccccees Hubay 
Jeannette Powers 
Penne. Cie TO on bo hh whee eee Saecicevassenceceass Rossini 


Two MacDowell numbers were heard, the scheduled one 
by the band (played with infinite delicacy and finish, by the 
and Hartmann’s violin arrangement of “To a Wild 
played by Miss Powers in delightfully poetical fash 
as an encore to her regular number. Following the 
MacDowell-Hartmann piece, was recalled repeatedly 
until she added the last part of Sarasate’s “Zigeunerweisen.” 

Noritto proved himself to be a clarinetist of exceptional 
tonal and technical ability. Lucy Allen sang effectively and 
added Margaret Ruthven Lang’s “Irish Love Song” as an 
The new Sousa march is full of swing and move 
ment, and, is scored with all of that composer's 
usual piquancy and brilliancy of color. 

After nine days more “on the road,” the Sousa organ- 
ization will take a vacation until spring, and in the interim 
the hard worked composer-conductor will go to Pinehurst, 
takes part annually in the championship 
Last year, by the way, Sousa won 


Rose,” 


she 


encore. 
of course, 


, where he 
trap shooting contests. 
first prize. 


success in 
part was 


usual 


The title 


“Salome” with the 


Bremen under Egon Pollak’s baton. 


was produced 


sung by Fraulein Gerstorfer, 








MENDELSSOHN HALL 
Wednesday Evening, February 26th, at 8.'5 o'clock 
CHAMBER MUSIC 


HJALMAR VON DAMECK vioLin) 


ASSISTED BY 
JULIUS LORENZ (Piano) 
EDMUND POERSTEL, RICHARD BURGIN (Violins) 
JOS. J. KOVARIK, MANS WEISSMANN (Violas) 
WM. EBANN, Von der MEHDEN (Viocloncetios) 
GOTTFRIED KRITZLER (Piano Accompaniment) 


PROGRAMME 
1. TRIO, B flat meter. Ry santas Sat —, Julius Lorenz 
2. CONCERTO for two violins with piano. D minor . J. S. Bach 
3. SEXTET, 8 flat Joh. Brahms 


major, 18 
for two violina, too violas and two violoncellos 
Tickets, $1.50 and $1.00, at Mendelssoha Hall Box Office 

















THE PHILADELPHIA ORCHESTRA 


CARL POHLIG, Conductor 


CHAS. AUGUSTUS DAVIS, Business Representative 
lvania Building, Philadelphis 








Puiat Pi Ie iry 24, 1908 
injuries received by Carl sung Sunday evening in the Second Baptist Church of Ger- 
i ir Wilmington, Del., he mantown by the following quartet: Grace Forbes Smith, 
rn vo concerts of last week. At soprano; Estelle Stamm-Rodgers, contralto; John Bent- 
\ ili Ley 1 Philadelphia musician, ley, tenor, and Kenneth H. Dryden, bass 
lled upon to take tl lirector’s place his necessi nne 
al ; mplete change of program. Schumann's Che choir of the First Baptist Church, under the direc- 
y in D minor 120, was substituted for the ‘tion of Frederick Maxson, sang Mendelssohn's “Forty-sec- 
iphony which Mr. Pohlig intended to present, ond Psalm” and selections from his “Ninety-fifth Psalm,” 
| ind ten and Massenet’s overture “St. Paul” and “Elijah” on February 15. 
Liszt’s Hungarian Rhapsody No. 2 were nee 
instead of Chadwicl uterpe concert overture John F. Braun, gave an enjoyable song recital in With- 
2 Christopher Columbus” overture. The pro- erspoon Hall on Friday evening, February 21. He was as- 
. ted p without rehearsal. The sisted by Ellis Clark Hamman, pianist 
e concerts was the performance of Ernest Hevten W. HENpeRSON. 
; e Australian virtuoso, now known as an piiorinnienaisbiscenaisnaiaii ie 
id resident saltimore : ) 
aggre onaggen 182 os = Another Carl Pupil Engaged. 
Lalit a lience in profound admiration and keen Harold Vineent Milligan has been engaged as organist 
t the three beautiful movements by his @ 4 choirmaster of the Rutgers Presbyterian Church, 
+" production, the smooth, mellow, liquid, Broadway and Seventy-third street, New York, beginning way) 
ke resonance of his touch, his style. taste and May 1 next. Mr. Milligan is studying with William C. 
O , sh musician in the pedaling, Carl at the Guilmant Organ School, and is a member of ion, 
uency of his pianissimo and the the class of ‘08. For the past year Mr. Milligan has offici- 
forte. He received a genuine ted as organist and choirmaster in the First Presbyterian 
2 lose of each number, in which Mr. Leps Church, Orange, N. J., which position was secured for 
t adequate orchestral p rmance him by Mr, Carl on his arrival from Portland, Ore. The 
% & music committee of Rutgers Church recently sent to Mr 
veek’s p of concerts Carl for an organist, and Mr. Milligan was chosen from a 
folloy \ rian excerpts: “Ride of the long list of applicants for the position. 
i “Die Walkie,” Johanna sale 
e gees: pring Ai meray ate lire People’s Symphony Concerts. 
Gad rsp aa atalinints The third pair of People’s Symphony concerts at Cooper 
' eee Union Hall, Thursday night, February 20, and Carnegie vc 
C, n engaged to give a piano recital Hall, Friday night, February 21, included this program : 
I fhomas McKean, Fernhill, German Excerpts from MacDowell’s “Indian” suite; Beethoven's 
March 3 seventh symphony; Liszt's symphonic poem, “Mazeppa,” 
a and tenor aria from Massenet's “Le Cid.” Paul Dufault, 
aeu " rte will be cleas fh soloist, sang with ardor, his voice beautiful, his pres- 
' ' 10 and 21, to take the place of °Mee eta eful, and his art delightful. Tumultuous applause 
ccount of the tallway. aelidees brought the singer forward no less than six times. The 
rts of eighteenth week. Feb. "ext concert will be distinguished by the assistance of the == 
aes: im United Singers of New York, Carl Hein, conductor; Hen 
eae cs rietta Michelson, pianist, and Claude Cunningham, soloist 
THE 
POLISH PIANIST Combs Conservatory Concert. 
PuiLapenPata, Pa., February 24, 1908 
Piano students at the Combs Conservatory of Music on 
™ South Broad street, played at the concert Saturday after- 
noon of last week. Numbers from the works of Chopin, 
Rubinstein, Meszkowski, Jensen, Grunfeld, Borowski, 
Combs, Schitt, Godard, Merkel and Meyer-Helmund were 
performed by Beatrice Cox, Clarence Cox, Elizabeth 
Gamon, Lucy H. Broadstreet, Ida F. Skinner, Rachel Rogers, 
Claire R. Demaree, Nova Coe, Bertha Grohmann, Jennie 
= Cross and Jeannette Hollenback. 
rT FOR 
co OPEN DATES 
rT APPLY TO 
Ss (80 MUSICIANS) 
ro: ro HENRY L. MASON 
Ww ra 492 Boylston Street Address all Communications to 
1D BOSTON, MASS. 
aad crrmeeninet 1312-13-14 Pe 
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Violinist of the Boston Symphony Orchestra.) musical education in all branches. 
The Sevick Met &@ specialty. Write for catalogue. 
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New York, February 24 

Che Mrs. J 
Marks, president, assembled in large numbers on the even 
of the Last Waldorf-Astoria 


Hotel, a members’ meeting opening the affair. Various 


International Art Society, Christopher 


ing February 17 at Room, 
Statistics showing the growth of and interest in the society 
were read. Mildred Langworthy, soprano, sang with flexi 
ble voice, and later with dramatic instinct, three songs by 
George T These are songs of moment, in free 


Martin 


Anderson 
vein, a “Spring Song” being the most effective 
Goudeket, baritone, sings with expression, and George H. 
Lugrin, cellist, plays well. Hester Davis gave two mono 
logues, and all concerned furnished a high class program 
It has been found necessary to notify members to show 
Phe 
tickets are sent out upon receipt of dues by the treasurer, 


New York ( 


If dues have not been paid, name and address may be given 


their membership tickets at the door membership 


John Inglis, 19 West Forty-second street, 


ity 


Each member is entitled to 


\ charge of 


to the treasurer at the door 


One guest at each society meeting 50 cents 


will be made for each additional guest 
See 

Marie Cross Newhaus gave a formal reception and musi 

cale Sunday evening in of Adolf Muehlmann 

Mrs. Muehlmann, Regina Arta, W. Safonoff and Leo Teck 


honor and 


tonius, her spacious parlors crowded with distinguished 
guests, some of whose names appear below Che artists 
who shared a most delightful program were: Elizabeth 
3oyd, soprano; Paul Dufault and Robert C. Campbell 


tenors; Clifford Wiley and Reinald Werrenrath, baritones 
Arthur Voorhis, Leo Tecktonius, 
Elizabeth Ruggles, accompanist. of honor 


composer ; pianist, and 


The guests were 


loud in expressions of appreciation of the program, which 
went off with much eclat. Bonci and Signora Bonci were 
among expected guests, prevented from coming, how 
ever, on account of indisposition \ partial list of 


Muehlmann and Mrs. Mueh! 
Jomelli, W. Safonoff, Clar 
ence Eddy and Mrs. Eddy, Leo Tecktonius, Madame Fuji 
Ko, Olin D. Gray and Mrs. Gray, Mrs. Charles 
Mrs. J. W. Gates, Mrs. Mucha, Elizabeth Boyd, Paul Du 
fault, Harriet Foster, Robert C. Campbell, Clifford Wiley 
and Mrs. Wiley, Edmund Russ¢ 3ranson 


Adolf 
mann, Regina Arta, Madame 


those present follows: 


Gurney 


ll, George Russell 


William H, H. Amerman, Anna S$. Wilson, Gage E. Tarbel 
and Mrs. Tarbell, Mrs. Wilbur Dixon Ellis, Mrs. J. N 
Derby, Mrs. Charles Tollner, Mrs. H. C. Hallenbeck, Helen 
Barrett, Mile. Lenique, Edmund Osthaus and Mrs. Ost 


haus, Mrs. Herman Strybing, Gertrude Baumgarten, Mrs 
J. Jordan Hopkins, Mrs. Walter Phillips, Mrs. John Lynch, 
Mrs. W. J. Walsh, Mrs. John H. Martin, Mrs. R. A. Lewis, 
Grace McDermott, Sheridan Norton and Mrs. Norton, Mrs, 
C. C. Murphy, Mrs. Moulton, Dr. Reynolds, Arthur Voor; 
his and Mrs. Voorhis, William Hawley, Charles Braxmar 
and Mrs Cecil James and Mrs. James, Mrs 
Hardeastle Pennock, Marian Kirby, Mrs. Kirby, William 
Leventritt, Samuel McConnell, Mrs. Clute, F 
Messrs. Keys, Cullen, James, Jenkins, Schultz, 
and others 
| an A 


QR 
pbraxmer, 


Tecktonius, 
jrown, Law 
ton, Lay, Anderson 

Kitty Berger, the harp-zither player, matinee in 
the ballroom of Delmonico’s Friday afternoon of last week 


2 Re 


School 


gave a 


The Wirtz re 
citals by students, 
citals, as was the case February 21, when Mae Symes was 


Miss Symes 


Piat oO 


sometimes 


continues giving trequent 


in mass, frequently solo re- 
the pianist, Mae Baldwin, soprano, assisting. 
plays well, with clear technic and thorough understanding, 
and her memory is reliable. Her pieces were by Beethoven, 
Field, Chaminade, Delhaye, Ravina, Reinhold, 
Godard and Liszt, finishing with the Hungarian rhapsodie 
No. 11. This paper has often called attention to the thor 
ough work done at the Wirtz Piano School, the name per 


Gade, 


haps giving wrong impression of the work, for all students 
are put through a course of harmony, sight reading and 
public performance [he best recommendation of this 
school is the fact that one observes many names on the 


programs continuously for several years. March 20 there 
will be a recital by Mildred Ellis, Hz vel Ware, Viola Dan- 
ielson and Adolph Roemermann, for half a 


dozen years past 


all students 


The eighth performance, twenty-fourth year, of the 


at 


American Academy of Dramatic Arts, on February 20, 
the New Empire Theater, was the occasion which brought 
into special prominence the young actors, Bart V. Maguire, 
They acted comedy 


Ruth Barrington and Marie McClure 





parts with mu imimath ‘ effect i 
Ladies Battle,” by Scrilx \ Gauntlet y B s 


drama in two acts, gave opportunity to Amore Pinto and 


} 7 11 " 
Helen Newell, both growth in characterizatiot 


showing 
Captain Walrus, 
Russell, 


was full, as always at the 


The opening play was a comedy drama, 
the 


and Janet Dunbar 


in which actors were John W Ida Lambert 


Lhe 


xes Occupied by playwrights or people 


theater 

pertormances, the bx 

m public life. 
znRne 

sang at the Febr 

the Waldort 


Ceci Jame Ss, tenor. 


ary 


Haarlem Philharmonic 


at Astoria, [Thursday 
; , \ ' RT 
morning of last week. Mrs. Frank Littlefield is president 
of the club. 
nerere 
Burlesquo Furios 1 parody grand opera, by Eva 
May Lent, was performed at the Habelmann Stu Feb 
ruary 20, the author taking the part of the imaginary 


heroine, Daisy Wood that of the tenor (seemingly a com 
bination of Tannhauser and Faust) 
posed of Wright Haff, Whitman Haff, A. Kresler, 

Miss Lent is a 


and this burlesque hits 


and a choru con 


Richmond and Egbert Jergersen 


server of operatic characters, 


things in general with excruciating effect Preceding the 


playlet Miss Lent gave the monolégue “Her Letter,” recit 
ing with real feeling, unaffected and true. Mr. Habelmann’s 
Lohengrin impersonation showed a long haired individual 


n evening dress, whose nostrils dilated with feeling 


ore likely with some mechanical arrangement 


nnre 


A violin recital by Dr. Richard de Herter i privat 
house, February 18, brought a program consisting of work 
by Tartini, Bruch, Bach, Ries, Schubert, Wieniawski, a1 

\ Dream of Lov by himself J Cushing wa tl 
piano 

nere 

J. Warren Andrews gave the thirteenth recital in 
first series, the American Guild of Organists, at the Church 
f the Divine Paternity, assisted by Beatrice Fine, sopran 
ind George C. Carrie, tenor, February 17. The church cor 
tained a good sized audience, which greatly enjoyed 
organ pieces, classic and modern, especially the dainty lo 
ffects in “Sing, Smile. Slumber,” by Gounod, and Buel 

At Evening,” with the distant chimes. Mrs. Fine ng 
with good style, and tenor Carrie sang “If With All! \ 


Hearts” with fervent delivery and praiseworthy enuncia 
tion. Charles B. Ford gives the next recital at Washington 
Square M. FE. Church, West Fourth street, Manhattas 
norrow (Thursday) evening 
nee 
J. Harry Wheeler's artist pupil, Mrs. John T. S! 
ing Ortrud in Chicago at a recent performance ft 


Metropolitan English Grand Opera Company, 


local paper 
John J. Lines, tenor, has sung in “Elijah” in 


praising her 








Davenport, Ia, traveled in concert appearances im_ the 
West, and.is now teaching Kansas City, where he oO 
has a good church positior Charlotte Harris, soprano, 
who has a beautiful voice, has been singing in concerts in 
Northern New York State Mr. Wheeler | heer 
quested to give a course of lectures on the voice and ki 
dred topics in Greenville, S. C., for the mu lepartment 
of the college there He gives talks to Pp ipils who are pre 


paring themselves as teachers, Thursday afternoons at his 


studio, the special topic, “How to Cultivate the Mal 
and Female Voice.” Also the remedy for throaty t 
nasal tones, defective breathing, etc 
zee 
Leo Tecktonius, pianist, has issued 200 invitations for his 


Regina Arta, formerly of 


guest of honor 


next Sunday musicale, March 1, 


the Manhattan Opera C 


She goe 


ompany gz 
to Germany next week to fill operatic engagements. Louise 
Rowlands. of Racine, Wis., is spending the winter in New 
York, studying piano with Mr. Tecktoniu 
a 
Prof. Samuel A. Baldwit {f the College of the City of 
New York. gave two recitals on the new organ fast week 
playing works by Bach, Beethoven, Rosseau, Guilmant and 
Further recitals will be given Friday afternoor 


Widor 
t 2:30 until the end of May 
nee 
Agnes Gardner Eyre played piano solos February 16 at a 
large private musicale at the residence of Mrs. Charles F 
Bond 
was the solo pianist at a musicale given by Mrs. W. Scott 


Fitz. March 9 she is to play with the Detroit Philhar 


Commonwealth avenue, Boston. February 17 she 








! 


gag 


Works sche luled for pertormance a e < it 
Heavenly R Dr. J. Christopher Marks, organist, a 

‘lows: Sunday, January 26, at 8 p. 1 The Daughte 
Jairu Sta S lay, | iry 23 Sp. m * 

nee, Pardon d Peace Maunder; Sunday, 1, a 
2 p. m., “Olivet Calvary,” Maund Kaster Day, Apt 
1g, at 4 p. m Victory Divine,” J. ¢ stopher Mark 

mene 

W. H. van Maasdyk played the t G d 

Ave Maria Madar Meys¢ v4 nt 
oirée, Aeolian H 

nene 

Ricardo Martin, tenor, of the Metropol Opera House 
Signor de Macchi and Mr. Al f the English ope 
company of that wert g those wh t 
rehearsals of “Faust,” ¢ ¢ given at Associat 1 
Brooklyn, Thursday evening of this week They ‘ 
press surprise { york done nd promi 
be present at the pert S} 1 Cummung, Ce 
C. Carrie, Forbes | ug N Brown Kell ul 
the others of the tare w we togethe nd an e 
ovabl peri I | 

nner 

J Warren \ lrew 1 W 
at Lincol: Neb I t 
resume Lenten 1 ( ‘ Livi 
Paternity, Seventy-sixt 1 Cent Pa West 

cessi | t uy ‘ innit 1 

eRe 

Elizab K. Patter re 1 I 
February 20 ‘ p | 
ern Cermat nd Fre } ng g with 

Engl M ! t the } M ) \N 
1 re } 14 West Fi t 

eRe 

At t \ t ty det 
Mend i iY t M wi 
Frank | > ‘ 

re Fe 

Re + Ml \"\ ( 

Church the 1" ‘ ‘ inp { twent 
four voi I | M I t | 
Grant kdw { Pow n ms O 
Marg rite del \ t 
torale from the \\ | t Ny 
charge of the F. W. |] y 

Fe 

Claude Warford w isted Mary H 
Florence Alper prano Melissa G leaf 
sOpram Laura Pyle, pianist, and Flizal Wa 
the last musi | la i 
Warford st idio, 35 | nty ond 
gram included aria lar nd M 
Fisher, Lang, | K Findes 
MacDow CI pir . 2 

Manuscript Society February 27. 

Che third concer f the Mar pt Societ plat 
for tomorrow (1 ing National A 
Club, and it is t t An | g of Songs,” 

t the eing | gram Dy "es topher Mark 
iS repr ted two | ngs, two Spa g 

gs for bar d a duet, sung by Margaret | 
mes. fy el Bollinger f St ‘ 
three ng y Edith Chapman Goold. | { 
ter’s contralt ong wi M gt Rose O'Briet 
a group of tenor ng Addison F. Andrew 

mg by Del s Becker Cel | t yi 
by George H. Lugri: nd it igat \ 
Milcke Lhe comp ‘ 
cepting in tl e of the B 
Day is to be at the j \ 
refreshments, will provid 
Treasurer F. W. Riesberg 
members. all bi eat onal 

MunkKacsy at the White House. 

Jas M ka t nist | ny 
Wieniawsh 1H ‘ sccompar I 
Tough the 43 Fel y 17, a F 
wa compelled to piay fr l ge req t of th 
President. He will g recit y in March 
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I Ket ) 
Ge thaus p | the over 
Corneliu Bart {f Bagdad the Cesar 
ri fi p 1 « | tra. the 
| hR | DD vorspiK to 
, | he M A major piano 
m ond mphony in D major 
f the most valuable programs of the winter 
( n an arrangement by Felix Mottl 
eptable and the Mozart concerto when played 
| intr a gem {f the first water The Debussy 
( I ck number which were now presented 
ie in this house, had enou intrinsie good 
to ¢ h pleasure rl chestra gave great 
{ ng of tl nphony id with Nikisch on 
ill the deep lyricism in the core, the 
i yj he highest degre« Nikisch wa 
d after tt ymphony 
mn Re 
i Kretzschmar, of Pennsylvania, a young baritone, 
here for some seasons under Adolf Perluss 
gu guest at the Leipsic city opera in the 
pera “Messalina,” by Lazara. He has had the 
thankful role of Myrrhor Hlis voice 1s one ot 
l lut and his appearance in this opera 1 
i ditable o1 
ne 
last of the regular concerts by the Bohemian 
t Munich Quartet, led by Theodor Killian 
N York), assisted in giving the octet, op. 20, 
i Leonid Kreutzer assisted the Bohemians 
B piano quartet in G min Che Bohemians 
t the A major, op. 18, by Beethoven The 
1 ! rt w t en ible | Quartet has now 
playing for nut f teen year Their first getting 
1 wo! wa casioned by acquaintance with 
ik, w ( d Brahms’ attention to them. In former 
©) found Ru i profitable concert field, 
i Ml ™ t empl ed them for about 
ts « to be played at the various 
Imperia Musical Society 
rs had ul ged by an agency at 
ire ld | been waste for the last four 
ians think that musical operations in 
i y b i] again w i" ‘ t e season 
e dist contral rtuoso, Sergei Kusse 
wl ] | 
nee 
Alfred Wittenbers second violin recital was given to 
ipaniments played by Amadeus Nestle The 
and Paganini concertos, the Bach G minor 
l ie and t Wieniawski “Faust” fantaisi 
1¢ artist pleased even better than before 
a ed 
no, Johanna Koch, of Leipsi 
x ff, of Odessa, also temporarily re 
int recital In an antique aria by 
gs the nger made a very good 
W well trained voice f good native ma 
I \ i icquiring repertory undet 
t [ 1 Handel, Ba Rachmaninoff, 
ig with the iszt tarantella. Hers 
\ le pearance, in whi technical equipment 
‘ were valanced 
nRe, 
1 \t W el i I \ iding in Leip 
s Bach It Ss nn “Davids 
the Beet vel | minor sonata p. Qo, the 
le B mis rhapsodi She cre 
impressior Ibeit there was rather more 
trast tl ner y in the Schumann playing The 
work w made tiresome d piecemeal thereby, but the 
in instrument, was treated most commendably 
mReR, 
\\ t g r < espondent was out of the city 
j Musica Courrer Extra, Waldemar Alves re 
w n the Ludwig Willner concert with 
rl iven in tl large hall of the Central Theater 
rgest audience on record at this house had as 
sembled to attest the famous singer's popularity. The pro 


gram consisted of songs (all with orchestra) by Wolf and 
Weingartner, ‘The Sonetti del Petrarca,’ by Liszt, with or 
chestration by Otto Singer; a ‘Notturno,’ by Strauss, and 
the Schillings-Wildenbruch ‘Hexenlied.’ The Weingartner 
songs, ‘Liebe im Schnee’ and ‘Letzter Tanz,’ proved to be 
most beautiful compositions. The orchestration was com- 
paratively simple, which was the more noticeable after the 
incessant discords of the ‘Notturno.’ In his ‘Liebe 
Weingartner has written music which 
forth the melancholy text to the full, creating a lasting 
effect on the hearer. Dr. Wiillner succeeded in_arousing 
of applause, which fairly overwhelmed him after 
the intensely Hugo 
Wolf's ‘Rattenfanger’ had to be repeated. On this occa- 
presence of art 


Strauss 


im Schnee,’ sets 


a tumult 
dramatic rendition of the ‘Hexenlied.’ 
sion one felt 

rt which has resulted from limitless application and study 


himself in the supreme, an 


as much as from inherent feeling. The enormous succéss 

attained by the popular singer was in every way deserved.” 
Ree 

Che eighth Philharmonic concert by the Winderstein 


Orchestra was conducted by Carl Schroeder, who led the 


men in the Schubert C major symphony and in the Bossi 


Intermezzi Goldoniani” for strings. In place of the tenor, 
Franz Naval, who was indisposed, Alfred Wittenberg was 
soloist He pl ived the 


ski ““Faust’’ 


srahms concerto and the Wieniaw- 
tantaisie 

nme 
[he second piano recital by Lambrino had the Brahms 


F minor, Beethoven E minor (op. 90), and Schumann G 


minor sonatas and a nocturne and a ballade by Chopin. The 





Geneva composer, 


Jaques Daleroze, the 


nd iolin concerto (played by Marteau) have made 


Europe 


isical personage throughout 


public success was again a large one, but this time it would 
have to be noted that the pianist often hit the piano much 
too hard. He announces a third recital for the latter part 
of March 
eRe 
Soprano Ella Muller-Rastatt, of Hamburg, gave a song 
recital accompanied by Arthur Smolian, critic on the Leip 
ziger Zeitung. Besides Schubert, Brahms, Strauss, Loewen- 
gard and Weingartner, there were two good songs each 
by Conrad Ansorge and Ernst Schauss. The artist showed 
good musical nature but the voice continually gave an 
impression of breathiness, showing imminent need of in 
tensifying 
nRe 
rhe sisters Helene and Eugenie Adamian, of Baku, Rus- 
sia, pupils of Martin Krause, of Berlin, gave a recital of 
works for two pianos. These were the Bach C major. con- 
certo, the Wilhelm 
Pathetique” 


Berger variations, op. 61; the Liszt 
and a suite by Arensky. The young 
women are very well equipped for their work without yet 
I stage to distinguish them. The 


“Concerto 

ving reached an art 

public showed hearty recognition of their offerings 
eRe 

‘he annual Leipsic recital by pianist Bruno Hinze-Rein- 

Bach and Handel, a 

The last were 


hold, of Berlin, brought a group by 
group each by Brahms, Schumann and Liszt 
“Pensee des Morts,” “Ave Maria” and the B minor bal- 
lack Phe at his best in the Liszt 


for some 


artist was Hinze was 
Teichmiller at Leipsic conservatory. 


mre 


vears under 


Pianist Marianne Wentzlitzke, of Brinn, Moravia 
\ustria), played a recital with the Beethoven “Appassion 
ta Sonata,” op. 57, as principal work. The Strauss “An 


emsamer Quelle,” the Debussy “Jardins sous le pluie” and 


the Liszt “Mephisto” waltz constituted the last group. The 


playing was characterized by good treatment of the piano 
and considerable dignity of interpretation. The artist gives 
a recital in Vienna in March. 

Evucene E. Simpson. 





EUROPEAN NOTES. 
The complete “Ring” cycle was given at Hannover in 
January. 





At the Gratz Opera there was a successful cycle of Lort- 
zing operas. 

“Jungfer Potiphar,” by Alfred Rahlwes, had its premiere 
at Essen recently. 





CRITICISM AND ART. 
945 Lake Srreer, 
Newark, N. J., February 


To The Musical Counter: 

A very readable article with the above title by the Ger- 
man art critic, Bruno Meyer, former professor of the his 
tory of art, in Nord und Siid (Berlin) for last November 
—another contribution to the extensive discussion of Rich- 
ard Strauss and the “new opera”—contains some interest- 
ing general views of the attitude of criticism toward those 
“new departures” which occasionally occur in art; “always 
something that does not coincide with the hitherto exist 
ing, and that hence learned standards no longer quite suf- 
fice for.” Herr Meyer says: 

“The bon mot of Lichtenberg, ‘When a head and a book 
come into collision, and there’s a hollow sound, must it in 
deed always have been the book?’ can, no doubt, be frequently 
applied with great aptness, but indicates only one of two 
possibilities, for, as little as it must always have been the 
book, so little can it be regarded as certain that it is al- 
ways the head. The same Lichtenberg, after all, also 
wrote: ‘Is it not strange that the public which praises us 
we always deem a competent judge, but as soon as it 
blames us we declare it incapable of pronouncing verdicts 
on intellectual When, then, any one is at once 
ready with the epithets ‘reactionary, ‘hark-backer,’ ‘senile,’ 
‘pedant,’ ‘prig,’ and other customary fine terms, when the 
attitude of criticism is condemnatory toward new art cre- 
ations, that needs at least just as much proof as the decli- 
nation of the works of art by criticism itself. But no one 
today should any longer assert in earnest that criticism, 
taken as a whole, is under suspicion of a reactionary bias; 
for criticism is, after all, only an application of science to 
the judgment of certain phenomena that belong in the field 
of this science, or of its application, and the farther science 
advances the more reliable is its application in any field. 
Yet it can now scarcely be doubted that those sciences that 
criticism needs for pronouncing and basing its verdicts 
on works of art, were in the course of the last century 
greatly expanded and very surely grounded; and this labor 
has above all things led to an insight that must be re 
garded as one of the most valuable, namely, that in our 
knowledge all is in a state of flux, that we only know 
what we have so far discovered, but that we are never 
permitted to believe that knowledge as fegards the subject 
in question is closed with what we have already learned 
of it. This least of all in all those sciences especially 
which are concerned with the most intimate activities of 
the human mind, as which we may well describe scientific 
investigation and art creation * * * [True critics] know 
that they must be ever on the alert to receive fresh instruc- 
tion; it is to a certain extent the trade precisely of those 
who devote themselves to the review of art events of the 
day, to round out and correct their scientific views on the 
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works ?” 


basis of the experiences that daily succeed and instruct 
each other * * * [They feel that in criticising they are 
applying] a standard which, with every object measured, 
serves not only to measure, but also to adjust itself.” 

The writer holds that while even a scientific critic will 
not necessarily always be correct in his judgment of any 
one work of art (nor of the whole output of any one 
artist, nor of an entire tendency or school of art), criticism 
in general—the sum of the verdicts—can hardly err. He 
proceeds with one of his favorite dogmas: 

“In the graphic (bildend) arts (which have to do with 
Space), experience shows that no creation that was recog- 
nized later as really important was ever yet flagrantly 
misjudged. On the contrary, overrating is the usual thing; 
which is proved by the single fact that, even in those 
periods that appear to us in a histori”f retrospect as dreary 
times of decadence, single artists and works were placed 
by their contemporaries extraordinarily high, and that even 
quite inferior men have been overestimated by considerable 
critics in an almost inconceivable way * * * 

“Rather more questionable is the case of the discoursing 
(redend) arts (dealing with time), for two very obvious 
reasons—one general, the other special. 

“The discoursing arts never present their work to ts as 
a whole, but we meet it bit by bit, successively; and our 
task is, from these impressions of parts temporarily follow 
ing each other to construct mentally the whole that the 
artist had in view. That requires, of course, considerable 
mental labor, the performance of which presupposes not 
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a little intellectual ability and its systematic development. 
Hence it cannot occasion wonder, that of a good many 
persons who possess excellent judgment as to works of 
graphic art there is always but one who reaches, with crea- 
tions of the discoursing arts, past a weighing of the single 
momentary 
whole work. This difficulty exists, with all works 
of the discoursing arts, whether new or old; in point 


impressions to a true comprehension of the 
we find, 
and, 
of ease of being correctly estimated, the older works excel 
fact that the living genera- 
an understanding ‘of older 


from the 
has been introduced to 
works by its education, and has received as tradition ready 
made verdicts on their worth. But, the latter 
achieving own judgment of 
the 


the modern ones only 
tion 
as we see, 
in no wise help toward 
the whole work; at most, 
lead to this oversight of the whole merely 


our 
former can in any case 


as a part of that 


and, 


mental development which in a high degree is demanded 

for every judgment of a recent novelty in art. 
“When novel of art 

tion—and this is the second reason- 


works contemporary are in ques- 


-then to the ever pres- 
ent difficulty (reaching beyond the sense impression of the 
single moment) of grasping and estimating such a work is 
added the further embarrassment of thinking and feeling 
certain conditions into a genre 


working—one’s self under 


considerably varying from anything yet known. But that 
is an extremely hard task, which can only be quite van 
quished by becoming familiar in earnest with the new 


and this demands of the individual more or less time 
Hence the works of the discoursing arts cannot expect to 
at 


style, 
obtain general acceptance and general comprehension 


once on their appearance; to be able to win this requires 


a very high order of art creation and an unusual adaptation 
to the prevailing frame of mind, perhaps even to a desire 
Hence 


pervading the masses of the artist's contemporaries 


it is that only slow developments here understood, or 


at the 


are 


quite remarkable and same time (in point of char 


too 
enthusiasm. 


acter) not novel productions are exalted by the gen 
Mozart, 
development to its finish 


hence immediately intelligible ; 


eral who brought a begun line of 


and the highest perfection, was 
Beethoven, who opened up 


wholly new paths and made technical demands up to which 


the executing musicians at the time had scarcely grown, 
could very easily remain not understood—though he did 
not stay wholly so to all * * * 

The best critics of Beethoven’s time should have been 
able properly to gauge him, the German critic thinks. That 
they did not do so was because the general science of 
music was then in its infancy; whereas today we possess 
one highly ramified and developed. In Helmholz’s “Theory 





of Sound Perception” there is a theory of musical composi 
tion different (from the nature of its subject matter tone) 


from all other theories and rules of 
deduced from art creations themselves 


of sound 
Music today 
tain understanding of its novel prox 


attitude of 


scientific investigation anc 


nature of things. can 


a century ago. The true 


is not one of predetermined hostility, 


deavor to determine whether their cl: 


grounds as those of forms already generally 


art, in that it is not 
, but 


ing—of 


from “exact,” 
, 


hear the very 


count on a more cer 
luctions than it could 
criticism toward them 
but 


simply an en 


ims rest On as secure 


acc epted 





NEWELL DuNBAR. 
Goetz Song Recitals in California. 

Margaret Goetz, the singer and musical lecturer, whose 
home is now in Los Angeles, Cal., recently gave a Schu 
bert program for the Amphion Club of San Diego, which 
included twenty three lieder, and three additional songs 
sung as encores The list, beginning with Aufenthalt” 
and ending with the “Brook’s Lullaby” from the “Miller” 
cycle, also included numbers from “The Winter” cycle, 
and gems like “The Young Nun,” “Death and the Maiden” 
and “Hark, Hark, the Lark.” Gladys Downes was at the 
piano. Miss Goetz and her educational recitals are attract 
ing as much attention on the Pacific Coast as they did in 
the East, where this artist is well remembered 

Schumann-Heink's Recital. 

Extraordinary interest has been aroused in th ng 
recital which Madame Schumann-Heink will give at Car 
negie Hall Saturday afternoon, March 7 The program 
in addition to lieder by Schubert, Loewe, Mendelssohn, 
Jensen, Bruckler and Rubinstein, will have some operatic 
excerpts, and songs in English and Hungarian. The sak 
of seats for this interesting event 1s progressing at the 
box office of Carnegie Hall 

Falk to Assist Alice Breen. 

Alice Breen, the soprano, will have William J, Falk for 
her piano accompanist at the last of her musicales, in the 
Breen studio, in Carnegie Hall, Friday afternoon, March 6 
Miss Breen was formerly a pupil of Mr. Falk and he 


at present “coaching” her in special 
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BOSTON SYMPHONY CONCERTS. 


































fourth set of Boston Symphony Orchestra concerts 
took place at Carnegie Hall last Thursday evening and 
Saturd fternoor The program of the evening concert 
t of M Reger’s “Variations and Fugue on a 
Merry Theme by J. A. Hiller”; Beethoven’s violin con- 
[ d by I Kreisler, and the overture from 
che ite im LD major 
Reger position, which the New York daily 
pt liscovered an important work, is, of 
t new Musica, Courter readers, for it has 
ribed ir e European letters of this paper after 
formance ther A cablegram and a later detailed 
ical review were sent to THe Musica Courter only 
weel ifter the premiére of the Reger work 
1p it he mentioned here. too, that the first 
performamn of Reger’s “Variation was at 
é December 20, 1907, under Carl Pohlig. 
ry to add anything now to the opinions 
| He Musicat Courter’s European correspon 
f they were right in their judgment that Reger ts an 
pt illy gifted composer, with all the resources of the 
‘ estra at his fingers’ end The big fugue 
ishes the “Variation ample proof that Bach 
bee tudied to advantage by Reger, counterpoint 
f even the most complicated kind seems to have no tet 
f in Chere can be no discussion of the melodious 
t f the worl Reger frankly acknowledges his 
{ ‘ to Hiller for the theme Llowever, its treat 
ma clever, and in places illuminated with 
i l novelty was well received by the 
nd the or itic who differed from the general 
ict wa it As he has musical knowledge and al 
} to give re t ! VIEW his opinions 
| m pected, but ey do not agree with 
Tue Musi Courier. In this matter Finck is 
urse, but mistaken 
, playing of the Beethoven concerto was an 
ve tride in advance of his previous per 
here, and demonstrated the fact that there is no 
day who 1s hi uperior in that grandiose 
rity, breadth, poise and soulful 
it ‘ Beethoven reading made a deep 
hi i ey | wered such ap 
Dp t i ‘ Cag ever have 
Yor ! t concerto Hereafter, 
( er nt t f Kreisler’s per 
’ ate of | ippearance should 
\ entered phase which ts as 
i 1 ! rta in ever hope 
Kreisler vn cadenza in the first movement 
cianship and sounded almost orches 
7 fu 
‘ nd Bach nun the Boston Symphony 
vith it tomary precision under Dr 
| the t ‘ ity of the organization has 
ce the many changes made in 
t \ neert e chief number on the pro 
rill | ensplege which, pl iyed with 
: fail to make its usual overwhelm 
\ Symphonic Sketches,” by George 
| ( \ { med in New York for the first time, 
tral number on the program. The 
ts of fe eparate parts called “Jubi 
‘ t HH blit \ Vagram Ballad This 
) f pic i id together by nothing but its gen 
f ! mphonic Sketches.” but it has some of the 
i f re are in ontrasts of mood, 
ind i | morceaux are not 
cally ircumstance that is not missed 
‘ pr tline feeling, and humor con 
Chadwick has put some appealing melo 
wor ind as they are fa buoyant and opti 
effect is most grateful The “Sym 
A e, are good as much of the 
’ vritter t European composers in thetr 
IX \ ‘ t of the ifternoon and sang 
|. 1 ! method that gave 
His numbers consisted of 
An jenem lag trom “Hans Heiling,” 
phe | | | Sachs, in “Die Meister 
/ ’ 
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My Hobart Smock. tenor and contralto. two 
‘ \ pular singers, now comprising a part of the 
f Balti have given a number of re 
( and test was on Saturday after 
~ ebruary 15, at tl Arundel Clul It always a 
a il Sins 
=F 
| pl irranged for a series of Sunday after 
regan recitals at the Peabody, and a number have 


given by the organists of the various churches 





There being no admission fee for these concerts, there 
has naturally been a large outpouring of the masses, and 
they have doubtless accomplished the result aimed at by 
the director. As there is an organ department in the 
conservatory, a full fledged professor, and a number of 
talented students, it has always been a matter of surprise 
to the writer that the organ has not been given a place 
upon the regular list of paid recitals, for surely a great 
metropolitan organist would be listened to and appreciated 
by the usual Friday audiences, indeed it 
could be stated without fear of contradiction that hundreds 
would go to a recital played by either one of those sterling 
former Baltimore organists, Miss Winterbottom, or Gib- 
son; or, indeed, any one of the many famous players of 
New York. 


afternoon 


ere 
An interesting song recital was recently given in the 
studio of Clifton F Those participating were Mrs. 
Clifton F. Davis, mezzo soprano; H. Rea Fitch, tenor, and 
Mr. Davis at the piano 


Davis. 


These two singers are among 
Mr. Davis’ best pupils, and show many evidences of his 
painstaking care and skill. Mr. Fitch is the tenor in old 
Paul's P. E. Church and the Madison Avenue Syna 
gogue, is full of musical enthusiasm, is thoroughly in love 


ot 


with his art, and, given a continuance of the present fa- 
a bright future. Mrs. 
Davis possesses a delightful voice; she is very musical, and 
of art. 
locating here, Mr. Davis was for many years the second 
bass in the famous Lotus Male Quartet, of Boston. 


eee 


he only Sousa has been to see 


vorable conditions, he should have 


is an excellent exponent her husband's Before 


us, swooping down for 
two concerts in one day, carrying off a pocketful of shining 
shekels, and, by the same token, giving a full quid pro quo 
to each person who was parted from the aforesaid shekels. 
He and his splendid band will always get a cordial wel- 
come 


in Baltimore 


eee 


The Boston Symphony Orchestra played its fourth Balti- 
more program of this season’s series on Wednesday even- 
ing, February 19, at the Lyric. It was a glorious concert, 
and the house was filled with people who were glad they 


were alive 


and privileged to be there. The scholarly di- 
rector, Dr. Karl Muck, allowed his pent up enthusiasm 
to have full sway during the entire evening and the result 
vas that after the exquisite F major symphony of Bee- 
thoven the audience accorded him and his band an ovation 
lasting several minutes; indeed, the enthusiasm did not 
cease when he graciously summoned the members of his 
orchestra to stand and receive with him the well earned 


plaudits of the large audience, for the smiling Dr. Muck 
i afterward. Kreisler played 


recalled several times 
Mendelssohn concerto and, having an accompaniment 


was 
the 
perfect mn every detail, he proved himself to be a virtuoso 
indeed. The concert would have been more delightful had 


the final number, Strauss rill “Eulenspiegel’s Merry 


Pranks,” been omitted 


eRe 


The splendid singing of the women's voices composing 


the Bach Choir at the last concert of the Philadelphia 
Orchestra is worthy of special mention. The Lyric stage 
is about the worst place that can be conceived for the 


singing of an angel, or invisible, choir, and yet, this choir 
of singers sang with splendid tone and precision of attack, 
ine volume and beautiful shading, and it is only right that 


they should do so, as the best singers in our city are 
in the choir 
zee 
One of the most interesting of local concerts for the 


present season was given on Thursday night, February 20 
by the Choir of Oheb Sholoar Congregation, in the Temple 
place. They sang the following program 
under the direction of Hobart Smock, director of the choir: 
“Ring Out, Wild Bells,” Damrosch: solo, “On 
Miss Garrison, Haydn; solo, “I Will Ex- 
tol Thee,” Mr. Fleet, Wagner-Schnecker; chorus, “Ho! 
Everyone That Thirsteth,” Martin; solo, “Forever With 
the Lord,” Mr. Ruth, Gounod; solo, “Show Me Thy Ways,” 
Mrs Torrente; “In Native Worth,” Dr 
Uhlig, Hayes; chorus, “By Babylon’s Wave,” Gounod: 
solo, “It Is Enough,” Mr. Odell, Mendelssohn; solo, “Total 
Mr. Smock, Handel, cantata, “God, Thou 
\rt Great,” Spohr. The program, for the most part, was 
well sung, and if one anthem must be commended at the 
expense of the others it must be said that Gounod’s “By 
The fol- 
Sopranos, Jennie 
Agnes Trainor, Frances 
Woolf, Selma Gundersheimer; tenors, Dr. J. Conrad Uhlig, 
William W. Tingle, Hobart Smock: altos, Mrs. Frank 
M. Addison, Lila Snyder, Alice Samuels, Hennie Van Leer. 
Tane Weinhere: bassos, Grant Odell, Thomas DeCoursey 
Ruth, Richard Fuller Fleet, and Howard R. Thatcher, or 
ganist In this roster will be found many of our best 
choir singers. The best solos were those of Mr. Smock, 
Stewart and Mr. Odell. Mr. Thatcher, the accom- 


Eutaw 


upe m 


Chorus, 


Mighty Pens,” 


Stewart, solo, 


Eclipse,” and 


tabvion’s Wave” showed the choir at its best. 
lowing are the members of the choir: 
Gardner Stewart, Mabel Garrison. 


Mrs 


plished organist of the Temple, while not always affording 
adequate support in the larger choruses, acquitted himself 
in the performance ‘of a very difficult task in a praise- 
worthy manner. 
nnre 
Josef Hofman gave the twelfth Peabody recital Friday, 
February 21. B. M. H. 





Salvatore Marchesi. 


Salvatore Marchesi (Marquis de Castrone), who was 
the husband of the celebrated singing teacher, Mathilde 
Marchesi, died in Paris, Thursday, February 19, aged 
eighty-six. The deceased, a nobleman born, was a native 
of Sicily, where his father had been a high official of the 
government. When the family became impoverished after 
the revolution, Salvatore Marchesi studied singing, and 
later he joined~the ranks of vocal teachers. He was a 
baritone. 


Seamer 
Minneapolis. 


Minwearouis, Minn., February 20, 1908. 

Works played at the January and February symphony concerts 
included the Schumann symphony in B flat; the Mendelssohn over- 
ture, “Ruy Blas”; the Beethoven piano concerto in E flat; “Six 
Variations ” on a Russian theme; Bach’s “Brandenburg” concerto 
for string orchestra; Mozart’s symphony in G minor; “Death and 
Transfiguration,” by Richard Strauss; “Lalla Rookh” suite, by E. 
R. Kroeger; the Bruch violin concerto in G minor. 

Berlioz’s “Damnation of Faust,” in concert form, was presented 
last month by the Philharmonic Club and Symphony Orchestra, 
under the direction of Emil Oberhoffer. It was a notably fine per- 
formance. Clara Williams, a local soprano; Nicholas Douty, tenor, 
and William Harper, basso, were the soloists. 

The Sunday popular concerts have been well attended. 
the soloists were Frances Vincent, soprano; Alma Porteous, contral- 
to: Austin Williams, tenor; Raymond Shryock, violinist, and Carlo 
Fischer, cellist, all from this The programs have been 
artistically constructed, some works being, Massenet’s “Scenes Pittor- 
esques,” Sdint-Saéns’ “Omphale’s Spinning Wheel,” Bach’s air for 
the G string, overtures by von Suppe, overture to Nicolai’s “Merry 
Wives of Windsor,” numbers by Liszt and Moszkowski, and an all 
Italian program, made up of compositions by Mascagni, Leonca- 
vallo, and Ponchielli. 

Richard Buhlig played numbers by Brahms, Chopin and modern 
composers at the last concert of the Apollo Club. The pianist 
proved himself a poetic player and his return engagement is hoped 
for by many of the resident musicians. The club, under the direc 
tion of H. S. Woodruff, sang about twenty songs with admirable 
precision and tone. 

Piano recitals have been numerous. Gustavus Johnson played the 
Schumann “Carnival” and Bach’s “Chromatic Fantaisie and Fugue” 
Bliss appeared January 30 in MacDow- 
ell’s B minor sonata and the Schytte concerto in C sharp minor. 
toth drew modern composers in making up the 
balance’ of their programs. February 10 Wilma Anderson-Gilman 
played the Schumann sonata in F sharp minor, and made up the rest 
of her program from the modern school. January 22 the Minne- 
Symphony Quartet gave its second concert of the season, 
choosing Brahms’ first quartet and the Mozart No. (Peters). 
Heinrich Hoevel and Eloise Shryock rendered the Strauss sonata for 
The ensemble of the Quartet is showing the ef 


Among 


vicinity. 


on January 20. James A. 


on Chopin and 


arpolis 


17 


violin and piano. 


fects of their several seasons’ association, and the work is very 
satisfactory. 
Errico Sansone gave his third chamber concert under the aus- 


pices of the Northwestern Conservatory of Music on January 27 
before a capacity house. Two Beethoven quartets and a Brahms 
sonata for violin and piano composed the program. 

The Scandin.vian societies united on January 24 
memorial concert at the Auditorium, with Ragna Linne and Rolf 
Hammer, of Chicago, as soloists Mr. Oberhoffer and the Symphony 
Orchestra rendered selections from “Sigurd Jorsalfar;” the “Lyric 
Suite” and “Peer Gynt.” The “Marche Funebre” opened the pro- 
gram, which closed with the familiar “Landsighting,” rendered by a 
chorus of ts50 male voices 

The Ladies’ Thursday Musicale presented Rossiter Cole’s music to 
“Hiawatha’s Wooing” at the February 6 meeting. Grace Hickox, 
reader, and Helen Briggs, pianist, giving an artistic performance 
of the work. Annie Louise Woodcock, a talented local violinist, 
added some attractive numbers to the program. 

The student section of the Minneapolis Musicale gave a recital 
at the residence of Mrs. J. Stoft The chorus, under 
Mrs. Parks, sang two numbers, and songs and piano selections were 
well presented by some half dozen talented performers. 

Tenie Murphy, a student of the Minneapolis School of Music, 
appeared in recital February 10, singing two song cycles, Liza Leh 
Mary Turner Salter’s “A Night in 
interpretation of the 


in a Grieg 


February tt. 


mann’s “In Memoriam” and 
Naishapur.” Miss Murphy 
ambitious works. 

Coomb’s “First Christmas” was given by ‘Gethsemane Episcopal 
choir Jariuary. 10, Alfred Wiley, director. The united choirs cf 
the First Methodist and Joyce Memorial churches gave Cowen's 
“St. John’s Eve” under the direction of F. M. Hutsell, with Agnes 
Pye, Alvin and F. M. Hutsell 

CA .M, 


gave a musical 


Griswold Kinnard, Loutse Davies, as 


soloists. 





August Erna’s “Mother Love,” for chorus, vocal soli and 
orchestra, will have its premiére soon at Gorlitz. 


An almost forgotten symphony by Ernest Rudorff was 
played at the second symphony concert in Cassel. Staven 
hagen was the soloist on that occasion, Elly Ney, an 
American pianist, appeared at the third concert in the 
series. 
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SpoKane. Pa een ~ rs peg 
Sroxane, Wash., February 19, 1908 pree = agi : i. i: tet Signs a. A. Pre Ors ww 
Spokane will have one of the largest and most competent orches ae . ~ _m “— " 7 \ 
tras in the Pacific Northwest if the plans projected by C. Hert ROS YOCeRS SlStHER oF the Harmonie Singing 5 . 
Moore, Mayor of the city, are carried out. There is every indica eulted ae fellows: Esnil Sieger thal ps & . = legres 1 ' oO ‘ e « , 
tion that nothing will be left undone, and with this end in view ; ; oe eccretary; Herman Muleises ee oer . ‘ . ; 
a guaranty fund of $15,000 will be raised among business and pr vert Beck, tre Locus Lange, J r pounge “4 z k ‘ Ar : 
fessional men to place the organization upon a solid footing. May tees; A. Nold, libraria : mn ection of M1 — uthal : , I Mf Rert h : 
Moore, who in addition to being a patron of music, is also a p« © presidency was for the third term. A gold lyre, studded wah ¢ my IH , - 
former of ability, favors the formation of an orchestra to be con : poosentes to him | Lorence Lange behalf of t mr ‘ " ‘A . 
posed of professional and amateur musicians in Spokane bers of the society ‘ led | : 
Bernhard Mollenhauer, violin soloist at the Winsor, is | Ethel Beldon, violinist, who made her initial Rath ae me 1 Se : . 
open a conservatory in Spokane kane ot the costal given 5 ee ee 2 tal nd t t ; " 
When the Chicago Symphony Orchestra gives its matinee concert well received : ; . ' , - 7 
in the Spokane Armory, April 10, the strains of the instruments Mile. Ser ne Ws Coens ee Sepa oe Con ; ! t P i I 
will be mingled with the voices of 1,000 boys and girls of the public perfected plans . = aren production at the Spoke we. r) , ~~ ‘ . pps te ‘ 
schools of Spokane. Grace E. P. Holman, supervisor of music in Theat - atel aie Lent Charttetie inethat : . : vt 7 t f 7 , 
the schools, is organizing the big chorus from seventh and ¢fit by the : es \. W - 4 : “" ‘ , \ M “ W “ 
eighth grades The chestra will give two other concerts in 4 et . ; : Mid “ar ; . . M 
Spokane the evenings of April 9 and 10, when the Hans Wagner Colambus. Gethe . . ‘ a ; ss . 
String Quartet and a Quartet composed of Genevieve ( lark Wils Cotumsus, Ohio, February ) nza by | N t Song Hugo |! 
soprano; Rose L. Gannon, contralto; John Miller, tenor, a 1 Artl The Orpheus Clul f Columbus, which was at one time ne ' bot ayed M I I t Sce 
Middleton, basso, will appear the finest male choruses in the Middle West, but which has been rest- “R by I song 
S. W. Driscoll. violinist. w recently closed an engag t with ing from public performance for several years, is now industrio isly Sand Mas 1 ' 
the Bostonia Sextet, has come to Spokane ake } ) M volhieateiod wader tts old: dicect Theodore H. Schneider, the o Saaivien © . \ ' 
sion being a song recital by Harry Clifford Lott, a forn r ent Dearest — ‘ ' % 
f Columbus, but now a successful singer and t Los An numt Rot ( } Ml 
geles, C Mr. Lott 7 1 by s wit ex ent ’ t uyed | -_ a r I \\ W 
" s PF the past yea 1 «, Mr. Lott g be 1 Have Y« 1A M i \\ Ml 
t t f Mr Art Nikisc! I afterw ! N i t WW 
ae Res As the way to I Angeles M ’ , 
iM Lott t gh Mr. Lot | t ( } he O ‘ 
Club } ge ' g recit Sout : 
! te the eve g of the rot it which the O Clut 
‘ 1 : M I ging 2 ‘ 
‘ t he After t ta 
the ef S Hot ' ' 
he M M: iH Cua i 
lhe : ‘ . ‘ . t 
i give Ss J ! ‘ t 
s : ‘ t “ ‘ ne 
t ‘ N ve ' : ' 
> ATTENTION! 
e W M ( r f R & 
i it " tterr ' ‘ t \ € ' ' ore ’ } 7 +) ; 
4 . Vl ial i t t r t xs ble ed t ' ad : I 
= ‘ i Ada I H : i requested t por 
” Lord E. TIERSCH, Music Publisher 
The Olive Mead «< O will t Fel tist 1668 Broadway, New York 
neert for the W M ‘ I : ry | » t : 
«, the 2stl TEACHER of p ' : = I 
Ma Hertenste anist au Maste David t ! pil f X rwenk 1 W Da t | 
ADDRESS CARE will give the next t ersity Twilight concert Germany ] t lf i fter 
MUSICAL COURIER “Madame Gadski, with Frank La Forge, accompanist, will b iwhilice-sechtadd ta oat | 
losing sts nee Ti s : i ; , “lee 
Fita M ~ ' 


NEW YORK 


- Skovéaard 
EEBOL Duss 








LAMPERT! METHOD 


36 W. 330 STREET. 


BASSO-CANTANTE 
Oretorie, Concerts, Bong Recitals, Inetruction 
STUDIOS: Carnegie Hall and 134 W. 91st St. 
“Mr. Bromberg 8 method is perfect bi s singing 
is artistic,” -Wasetli Safonag. “Edw. Bromberg isa 
singer of sterling ability; he is a mode! Voce! 

Inetructor,”-——Dr. Otte Nettse! 


CONTRALTO 


CAMPRU hone U 3 EY OnATORiO, CONCERT, peciTALs 


« t HAENSEL G JONES, 642 Fifth Ave. 81. Personal Address, 122 W. 114th Gt. Phone 5414 Morningside 





ADAH 





TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 








SOPRANO 
ADDRESS: 

601 ba 136th St., New York 
ome, 2920 Audubon 





TURNER-MALEY 


VOICE SPECIALIST 


12138 CARNEGIE HALL 


Se al 





! 


Hl 


™“ 





TT wm oO Ft 
ORATORIO, CONCERTS, RECITALS 
INSTRUCTION 
‘Phone, 1991 Cheleca 339 West 234 Street 


scsiiisiteacatlia . heseectniiiaamensenns abcidintanaabadenntii ene 

“ OSBORNE rite 
ORATORIO 1402 Broadway 

aw Direction: J. E. FRANCKE NEW YORK 








4 BASS SOLOIST 

4 ST. PATRICK’S CATHEDRAL 

© 780 8Sth Avenue 
Pheme 4844 Bryant 





TEeNwoOmr 
Soloist Bt. Patrick's Cathedra) 
Concert, Oratorio, Recitals 
Ea! Brosdw 
614-J], Mornings 
ee a a a 
TT 


Peguins Recital Songs: “Love ts a Rose 
When Sowg 











: FINNEGAN 
SAN S- SOUGI. sian ref tan ot 


Address: Hotel Grenoble, New York. Ditsos & Ge. Pub. Mew Tork. Lyon & Healy, Pub. Chicage 


‘s* ORMSBY 22 


and Worcester Festival 
SOPRANO 


For Dates and Terms Address 
ROBERT 4G. 
‘chool near Elmira, N. Y., from July 20 to August 


BAENSEL & JONES 
542 Fifth Avesss, Hew York 
VOICE CULTURE =— 1908. Write for Circular.) 
807-808 CARNEGIE HALL, NEW YORK 








WEIGESTER 
COACHING 





a BARITON®Y 
os VOCAL INSTRUCTION 

i rps IL Carnegie Halli New York 
a Phone, 1986 Columt 





SOPRANO 


FLOR- Management: HAENSEL & JONES, 642 Fifth Ave., N.Y. 
ENCE Personal Addresses: 122 W. 114th St., Phome s4'5 
a, New York City, and 888 North 42¢ 


.. Phone 1979 D, Preston, 


eston, Philadelpbia 






































Concerts, Recitais, 
and Advanced Pupils 
Phone, 2598-79th St. 


4 ALGCa:s &. 
i] ORATORIO KNICKERBOCKER BUILDING 
RECITAL 5038 Fyget Pee 124th Street 


/ 0002 Morning side 
LAURA LOUISE 


5 COMBS 


SOPRANO 
WOLFSOHN BUREAU 


ITALY. 
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i ( Franck Quintet, F minor, with Mrs. Norman Hoffmann Syracuse. Atlanta. 
dibs F ga t brilliant and artistic rendering of the piano part, and 310 Noxon Srreer, b 8 
4 the t (s min of Grieg, played with fine spirit and aban- Sy4#acuse, N. le February 19, 1908. i A ATLANTA, Ga., Fe ruary = 1se=- t 
I ber i is quartet are Willy Jaffe, first violin; Her- Marcella Sembrich, Ellison van Hocse and Michael de Zadora Atlanta, internally, is almost musically dormant, but the “ge 
Kelb : violin; Albert Fink, viola, and Hugo Bach, came to Syracuse Tuesday night of last week and gave a most ar- influx of foreign artists has saved the situation. Who can say tha 
tistic recital. Tom Ward, to whose enterprise the concert was di the citizens are hibernating totally when Atlanta can give to the 
f the Artist Recital Series given this year at rectly due, deserves the active support of the whole city in his #¥48¢ Opera Company for two houses nearly $7,000? Calvé, too, 
I r nd t management of the Wisconsin Concert efforts to make the season successful. was greeted with a full house, or nearly so. 
I t peerless pianist, | ie Bloomfield-Zeis The Morning Musicals are active in their support of musical Calvé was in Atlanta for about ten days under the care 
t rge and, 1 t , very en progress in this city The fortnightly recitals of the club are of one of our throat specialtists. Her throat indisposition was not 
. FAS listened to by coonted houses and furnish to their hearers an abun noticeable at the concert and she was the same fascinating Calveé. 
f “ deuce: of wood ieee hetthue ” Povealt ativesnil. tee’ elety taal Grace Lee Brown, who left Atlanta in September for Paris, writes 
Buffal Wednesday morning on “Americar Composers.” that she is studying under De Reszke. 4 
ultaio. Bertha Becker, a Syracuse harpist, who is regarded by many as Mrs. Charles O. Sheridan is home for the winter after several 
4 Burrato, N. Y., I y 4 708 one of the foremost in her profession, is very busy with concert Years spent abroad. Her superb contralto voice, the broadness 
t t couasementé and. with ber teochina k which comes from travel and reading, combined with a rare person- 
t J I of this young One of the most talented of our Syracuse violinists, Gertrude ity, always attracts around her a coterie of worth while people 
_ I I esented t Brigham Woodhull. i nding the winter in New York City as q %"4 her Thursdays “At Home” are profitable and pleasurable oc- 
brigham vodhul & spending e winter in Ne o Z 4 . , . 
1 them al ipil of Alexander Saslavsky, concertmeister of the New York ©45!075- She has given in the South this winter over twenty con- 
t iH n, pia ‘Retacies snd violinist of ¢ rg New York Trio certs and has just returned from Columbus, Ga. She was assisted 
Mrs J. Christopher Marks, president of the International Art here by an Atlanta pianist, Edwina Behre. 
| the past few weck Rankete at Minds yY. -(s “e r spending the past week in this Mr. and Mrs. Richard Schliewen left for Europe this month. 
| ’ th Madame Hon Make AE RII aa SE age Ns tuber of penele in te deeee Robert Armour, tenor, will soon leave for Oxford, Ohio, where 
} » ( t Besten Gyr sine af a bent of thie eoctete ta Sevens From present indica he will appear in recital at the Oxford College. His program will 
I \ g a t t tior the next few months will accomplish the organization of a include the cycle “Flight of the Eagle,” by Homer Norris. Mr. 
( t Kir at t ( tra ; ; : 1 7 . Armour will also sing in Lawrence, S. C. 
5 promising branch here The writer will be glad to furnish informa : 2 ‘ a nt : 
Wi g and . 1s to the purpose and ote al te aie i. vale Eda Bartholomew's third organ recital at the First Methodist 
m as to ¢ purpose and scope o s admirable ause to all ) ty 
taconite Church occurred Sunday of last week. Her assistants were Richard 
I : t at [Twentieth * Seeiieak anti te ida te. bateice @ncedh: acbetstoars ts the CE and Oscar Pappenheimer, cellist. 
( uf f Fel 8 k Ormsby ~§ zie BertHa Harwoop. 
Syracuse Symphony Orchestra concerts so that next season at least 
Rt : ” , ws ong six concerts may be giver The good work which the orchestra and 
a i ! W McLeod is presi ts capable conductor, Conrad I Becker, has already done warrants 
: , continued support rhe second concert of this season will be given czema or - ears 
Wan 5 f America, recently 3+ the Wieting, with the assistance of the Music Festival Chorus of 
: Wed S last week Ot the » voices, carly in Marcl Frepericx Vv. Bruns. 
I I J le Zic ski i - 
( ' mmittee; Belle La ‘ Ypsilanti Suffered Torments From Birth—In Frightful Condition 
. Harry Fe .ctive mem pettanti. —Got No Help Until Cuticura Cured Him. 
’ " " ' of ty is the ad Ysiranti, Micl February 20, 1908 - . . . 3 
n Since the beginning of the year there hes been considersbdle I had an itching, tormenting eczema ever since I came 
the I Oo took place at Conven- musical activity at the Ypsilanti Normal College. Abba Owen, as- into the world, and I am now a man fifty-five years old. 
1 , t Flavie van sisted by the Pease Ladies’ Quartet, Isabella Gareissen, soprano, | tried all kinds of medicines I heard of, but found no 
et ~ a nae Randolph Kutschi, cellist, appeared at a recital in Normal Col- yejief, J was truly in a frightful condition. At last I 
vell unged singing lege Hall on the evening of January 29 “ . . es = . 
7 ' Za ~e tity 1 ander ti a pices . és Conservatory of Music a plano recite! broke out all over with red and white boils, which kept 
| f Hegar N Ma | Silcher ider € auspic 0 ’ onservatory o usic a piano recits . - 
f iH ae onties aie i \ida.”” was given at Normal Hall, February 4, by Nathan Fryer, of New gtowing until they were as big as walnuts, causing great 
by La Forge, Re t, a Madame York pain and misery, but I kept from scratching as well as I 
Z | t acceptably f ir pi by Golter The second recital in the Artists’ Course was given February could. I was so run down that I could hardly do my 
Yur ! b r oted soprano, Madsz » Macond: anpols' » Rus a9 . 
: ' kle 8 by t noted pran Madame faconda. Jany ki, the Ru work. I used Cuticura Soap, Ointment, Resolvent and 
t f t itals at the sian baritone, is engaged for the third recital, to take place April 14 ‘ / 
, a ae lhe Ypsilanti Choral Society, under the direction of Frederic H. Pills for about eight months, and I can truthfully say I 
g f ' ain ey he 
Re : { 1 Bauer. Ash Pease, is rehearsing Rossini’s “Moses in Egypt” for presentation am cured. Hale Bordwell, Tipton, Ia.. Aug. 17, ’07. 
f ' on. fal , April 16 The soloists are: Shanna Cumming, Albert G. Janpolski, “T cheerfully endorse the above testimonial. It is the 
| j f f 1 4 F eri llis, S lade and 1is Gr . +: 
H = tev Son ve -* { 1 - sd “yr , i | truth. I know Mr. Bordwell and know the condition he 
t M I March 3 l nior Musical Club, made up of Jessie Bertha Gibbes’ piano + ven - 
§ K. R uss, meets fortnightly J. B.G was in. Nelson R. Burnétt, Tipton, Ia. 
VOICE CULTURE 
= NEW YORK CITY CANTANTE Organist St. Paul's M. E. Church 
a5 SOPRANO Longacre Studios, 164 Seventh Ave. Director Berlin Conservatory 
i Telephone, 6715 Columbus. | Peacher of Piano and Composition 
~ ETHEL 216 West 1024 Street Send 100 for booklet “How Beauti- 
NEW YORK ful Singing Voices Are Made.” Plain oe 
cris visors cet Studio: Biilow St. 2. Berlin W 
Phone, 8262 River Voie Oultareand the Art of Singing | 4 s&s ‘ 
J Concert, Oratorio, Recital Cello Virtuoso 
Direction: J. E. FRANCKE E yA yg Ame 
7 A @ 1402 Broadway, New York burg. Now with the 
0 Symphony Or- 
=: ites oe t LE £. FRANCKE R chestra. 





THE ALLIANCE, 53 E. 97th St. 





| 
|Manhattan College of Music 
WEST t1sTH STREET. 
| COMPLETE Muck Musical Education. All branches under 
Distincuismep Facutry. 
Director’ LEON M. KRAMER 


REINDAHL VIOLINS 
and BOWS 


({LINDWORTH-CHARWENKA (LONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 
Education from the commencement to the highest degree in all br anches of music. 
DIRECTORS: 





; Banagement 








salinities PROFESSOR XAVER SCHARWENKA, Imperial and Royal Chamber Virtuoso, Member and 
Senator of the Royal Acntamy of Art. PROFES rhe ace 4% ge ARWERKA, Member of the 
wc AVERSA Royal Academy of Art. CONDUCTOR ROBERT ROBIT 


Violas and ’Cellos 


CHIEF INSTRU CrORS Poseurs inches: Pa Teeiniieen. M. Mayer-Mame, An- 


DEL CONSERVATORIO DI NAPOLI vow Forrsrer, Ricnarp Burmeister and others. 


Impostazione della Voce. Dizione Vocale. Repertorio qollll qualition cl Vicite-tone . Violin—Professor Frortan Zayic, Issay Barmas, J. M. vam Veew, Martanne Scmanwewxa- 
bap Straesow, etc. 
y ® m ta - 
Vin Qulatino Sella 3 Milano a a te ee Singing—Anton Sisteemans, Marte Branx-Peters, Anna Wuertwer, Leontine pe ANA 
register, and tones of the up- and others. 


Composition—Puitire Scuarwenka, R. Rostrscuex, N. v. Rezniczex, H. Hermann and others. 

Cello—Jacgues vaw Lier, Exsa Rueccer and others. 

Organ—FRAnz Gerunicke. 

Music Science—Otto Lessmanx, Da. W. Kusererp, Da. Huco 
Da. Fratav, Professor W. Branx, Dr. James Simon. 


Giovanni Castellano 


Maestro di Canto 
impostazione, reperterio. perfezionamento 
VIA VINC ENZO MONTI 49, MILANO 


fd positions equal in carry 
ng power with tones of the 
lower positions, and with no 
impression of another voice 
febteg ep the melody in pase- 
aes rom one string to an- 
er. Quickly responsive to 
all shades of bow pressu 
and te equally rich — 


Latcurenrairr (in English), 








“Italian Voce! Correspondence Scho ol. 
Teaches THE SECRETS cf Pure Italian method ef “ BEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on receipt of $3, registered letter, 
for one month's instruction 
SPECIAL TEACHERS’ COURSE. 
Via Brera 9 Milano. 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borromeo 5, Milano. 
~ VITTORIO CARPI 
: VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 











— a 
Leonora 


Puplis in Le Scala and other Principal Theatres 


| Ang! Shorgeard 





| Reindah! Grand Model, $150.08 
REINDAHL VIOLINS 
SEP aND ENDORSED BY 


Bernard Listemann 
rowits 
son 
F. B. Haberkora 


one 
“sweet” in both single and 
double-stopa. In volume, in 
tensity, distinctivene-s and 
brillianey of stacosto, bril 
Haney in velocity, distinct- 
ness in tril) and shake, and 
in all other tone-qualities of 
value to the soloist, Reindah! 


“o WELD 


BARITON ® 
Address HENRY WOLFSOHN 
131 East {7th St., NEW YORE 
Personal Address, New Haven, Conn 











persons on trial, for compar- 
ison with ether new or famous 
old violins: If desired, g:adual 
charge accounts opened. 








CORNELIE MEYSENHEYM 


Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 


Violins exeel. If you have i 
at 4 violin ou ae PS 2 ir 7 © 
ve angel be arch ney odin =x = 
. “A Arti 
Touch "which 1 will gladly MME. abonass 
mail you FREE. cod whic , 5216 Washington Avenue 
ee Moy po _— CHICAGO 
use Raixpant VIOLIN®. 
Violins seat te responsible SOPRANO 


VOCAL INSTRUCTOR at 
Metropolitan Opera Schoo/ 





on xebots NOTE REINDAHL 
Felts Keetsies Atelier: 318 Athonseom Bid’ 


Alexander Bull 26 East Van Buren Street 
Huge 





VIA VELASCA 2, MILANO 


Artber Hartman 


ZPZ2Oz 


CHICAGO. ILLINOIS, U.S. a, 





HASSLE 


BARITONE 
Direction of 
WALTER R. ANDERSON 
6 W. 38th St. New York 
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PIANO 


















“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Pagno. 


’— Sembrich. 


“ A great Piano! 


“* A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
Chapms at once 


Tart Wayne,/nd. 








LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 


Berlin, W 


EONARD Schelling St. 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen, 
New music paper for artists 














Detroit 
ROYAL CONSERVATORIUM i 
of MUSIC in LEIPSIC 
Own building, with one large cert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu 
dents of all countries. Students received at Easter and Michaelmas each year, but for 
eigners received at any time, in accordance with page 9 of the regulations 
Ihe course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu 


sic, literature and zxsthetics 


Prospectus in English or German sent gratis on application, 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evocaa O. Stiven, President 212 West 59th St.. NEW YORK CITY 
Telephone : 2329 Columbus 





Facutry, Examiners awe Lacruases 
H. Rawlins Baker Geo. Coleman Gow 
Herwegh von Ende McCall Lanham 


Mary Fidelia Burt 
Modest Altschuler Aaek 
Mote 0; Gilteesten enne Remenyi von Ende 


‘ mite Pannle Greene 
William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September joth, 1907. 


Send for Circulars and Catalogues KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION | VON STEIN 


HERMANN WOLFF ACADEMY for PIANISTS 


Incorp. Nov., 1907 
The World’s Greatest Musical Bureau. HEINRICH VON STEIN, President 
Germany; Berlin and Flottwellstrasse 1 


Cable Address; Muasikwolff, Bertlia | 1592 S. GRAND AVENUE 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com LOS ANGELES, CAL. 
eerts, Hamburg; the Bechstein Hall, Berlin. 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 











resentative of more than 400 artis includ- 
| eg RR a md The MONTREAL CONSERVATORY of MUSIC 
Casio and many other celebrities Also | (Founded 1893 by C. E. Sarreer.) 
of the Berlin Philharmonic Orchestre | ® & pee Dorchester § inemeae. Cuate 


anager 
—— of Arthur Nikisch. 


3 
Vor prospectus apply to 
Principal Agency for Music Teachers 


C. B. SEIPERT, the Musical Director 


PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


The Editor 


the Singer, 


REFERENCE in-Chief of Tue 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 


Dreecrors: Cart Hern, Aucust FRAEMCKE 


Instruction given in o#)] bramches of music from Special Departments tor Beginners, Amateurs and 


first beginning to highest perfection ‘rofessionals 
Thirty-eight of the most known and experienced, Free advantages to students: Harmony lecturen, 
professors concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 43@ NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music and Dramatic Art im the Middle West. 
Eloecation. MUSIC. Opera. Modern Langesges. 
The S&nest and most compictely equtnged building devoted to music in America. 


catalogue sent free 
EDGAR M. CAWLEY, 
480 North Meridian St. 


STRASSBERGE 





Director 
Imdianmapolis, Ind. 





CONSERVATORIES 
Established 1886 OF M uUsiCc 


Northside: Southside: 
2200 St. Louis Ave, Grand and Shenandoah Aves, 
ST LOUIS, MO. 


The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 feachers—Every one an Artist 
_— among whom are: 
Dr. &. Goldbeck 
A’ iced Ernat 
Sam Gollleger 
Mrs. 8. Goldbeck, 
Mrs. Alfrea Ernst, 
2. S. Poppen, 
2. Stempt, etc 
Se Partial » 


free edventages 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or 
admission times begin April amd September 





Sig. Gl. Parisi, 
Chas. Gallowa:, 
Miss A. Ketk: ane 
Horace P. Dibpte 

B. Strassberger 
Mre.B.Strassberger 
C.W .Kern, etc., ete, 
hoiar ships for deserving pupils ar any othe 


Reopens 
September Ist. 
TERMS LIBERAL 


CATALOGUE FREE 








branches. Principal 


Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


single 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORC me fylne SCHOOL (comprising all solo and all or 
chestral instruments). SEMINARY: 5S aining for teachers 

Principal Teachers: HARMONY AND COMP OSITION — Wilhelm Klatte, 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. 
Theodor Bohimann, Severin Eisenberger, Guenther Freudenberg, Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof James Kwast 
Frieda Kwast- Hodapp, Dr. P. Lutzenk, Prof. A. Papendick, Gustav Pohl, Prof. Ph Ruefer, 
Prof A. Sormann, Theodor Schoenberger, Prof. E. E. Taubert, Otto Voss, M. von Zadora. 
SINGING—Eugen Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber 
Singer), Frau Prof. Selma Nicklas-Kempne: Sergei Klibanski, Nicolaus Rothmuehl, Dr. Paul 
Brunz-Molar, mV B. Pasmore, Adolf Schustze, Wladyslav Seidemann. OPERATIC CLASS 
—N. Rothmuehi IOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Grinberg, 
Theodore 5S &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director. * oseph Malkin, Ragen Sandow, &c. , &c. 

VIRGIL PIANO Sci L annexed to the STERN CONSERVATORY, 89 Kant St., Berlin-Char- 

rg. Special courses for training teachers. 
broad and artustic repertotre. 
_ obtained through the Conservatory and the Virgil 
any time. ‘onsultation hours from i: & m. to 1 p. @ 


Prof 
PIAN 
Bruno 


Arno Kleffel, 
‘\O—Georg 


Prof. 


Bertram, 


Exceptional advantages for acquiring «a 


School. Pupils received at 











Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal te the 


Nos. 66 and 68 University Place, New York 


Highest Musical Taste 








THE MUSICAL COURIER 


STEINW AY || MASON & HAMLIN 


GRAND AND UPRIGHT GR AND PIANOS 
| | PIANOS ern 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 


ABS of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East 14th Street 






























CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & HAMLIN CoMPANY, 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON. 
Long Island City, opposite 120th Street, New York City. 























ne 


“{IMBAL 


CHICAGO, ILL., U. S.A. 


De World's Best Piawo a 
BE 


vom INADE & CO. 


BALTIMORE WASHINGTON 









PIANOS 
































THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOH MER in the SOHMER PIANO of today 
It is built to satisfy the most 

cultivated tastes : 2 ::::::333 | seapeenanre appeal to the most critical musical taste, and are 

= receiving more favorable comment today than any other 

The advantage of such a piano r of piano offered to the public. 
pessoa een ao Their leading features are Scientific Scale, Purity and 
meldaiic-et%s4edvedstictie Character of Tone, Sympathetic and Responsive Touch, Beauty 






and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING |1|V/ose & Sons Piano Co. 
Fifth Avenuc, Corner 22d Street 160 Boyiston Street, Boston, Mass. 




























Blumenberg Press, 214-218 William SMtreet, and 18-20 Rose Mtreet, New Dork 





